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F—F3—T-YTYRRR-Z

Foreword

Since its initial opening in 2001, Tokyo Arts and Space (TOKAS) has been
implementing a number of continuous programs to foster and support young
artists. “Emerging” (formerly “TWS-Emerging”) was launched in 2001 as a
program affiliated with the “Tokyo Wonder Wall (TWW)” exhibition of works
submitted by young artists from the general public (held 2000-2016). Through the
selection of works for TWW, one-man shows at the exhibition space of TOKAS
Hongo, TOKAS Residency Program and other programs tailored to suit artists’
individual conditions, TOKAS aims to play a supporting role in the expansion of
their activities.

Held in two different periods, this year’s “Emerging” exhibitions featured a total
of six artists selected from applications by artists aged 35 and under from among
the target group of TWW 2013-2016. These exhibitions, for which each artist was
given one floor of TOKAS Hongo to show his/her works, reflect various approaches
that in each case include next to the respective artist's creative work also such

tasks as explanatory comments, exhibition design, and display setup at the venue.

Tokyo Arts and Space

B{EMIE Overview

18| 2018 7TA14H (X))~ 8A12A(R) 4 =
FEAE BABS FHELT '
F—F=v =2 |TA14B (D)

F—=2 7R | KAMEE (EIHEE TEFRE)

Part. 1]2018.7.14 (Sat.) - 8. 12 (Sun.)
CHIHARA Mami SHIMIZU Soji NAKANO Yukiko

Opening Talk | 7. 14 (Sat.)
Talk Guest | YONEDA Naoki (Curator, The National Art Center, Tokyo)

8241 | 2018F8A25H (£)~9A24H(A %)
I EX FEHkE THEH

A—F=vr-+=2 1 8A25H (1)

k=2 -5+ | BEfGLR CGRRELIAEME BRE8)

Part. 2 | 2018. 8. 25 (Sat.) - 9. 24 (Mon.)

HORI Sonomi FUKUDA Eri HIRATA Naoya
Opening Talk | 8. 25 (Sat.)
Talk Guest | MASUDA Tomohiro (Curator, The National Museum of Modern Art, Tokyo)

T | b—F3—T VTV FRAR=2R (DNFHEEARTEEE M E RRERLEMNEE)
KI5 | b—F3—T VTV FRR—ZKH
Organizer | Tokyo Arts and Space, Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture

Venue | Tokyo Arts and Space Hongo

BERDOR=JICA—T=ZV T b=V FAPMCLBLE2—2BHLTVET,
See pages of each artist for reviews by the Opening Talk guests.



FEEXE [Oscillate/deviate|

CHIHARA Mami “Oscillate/deviate”
2018.7. 14 (Sat.) - 8. 12 (Sun.)

AF—hkAY | Statement

HOEREI—REFROMWIIRICRI B, RO ETbY 2—HKOKe LTHIEL TW3,
FFTE—HOBEHE, XDFHYUDHBZLLISESVSEDNTEZDON, A A—-ILTE>TWL,
SEDRFRTHE, COLSIBRERDOEEL BEOBRARBRELICOWTEZERNEGDE, B/ FLWDOTHELT
PLWSCLEBATHLEC L, XL TEBHBRERET>ILYRICYTDLSHBLOF T, MHEDLSEL
L5 TULT, G e BEL Wb s IeRICHERS 2. BREFERYDOPICHD e EhicBITLIcl,

These works appear to be paintings that were subsequently framed, but in each case the painting
and the frame around it were created as a unity. After finishing the painting itself, I imagine possible
surroundings for it, and expand on that.

In the works shown at this exhibition, I have related this process to the various changes people
experience in everyday life. “Things” are constantly in a state of flux, and even in situations like the
daily walk to school, where nothing ever seems to change, there is more to discover than one might
imagine if one pays attention to the surroundings. I wanted to capture that notion of change in such
continuous encounters in daily life.

7B 74— Profile

1985FREARE SN, REMEHAICTEE), 2008 FRRTEL K FERLEEINM P PHEBIF K EZ,
2011-2013 Y a7 —Fhya—L(ISYI I M) FRAMAFa—F b,

FHREES:
2017 ['Art area project 2017 [SUPER OPEN STUDIOJJ (REV. #%)I])
5L &5 5 ] (CRISPY EGG GALLERY, #25)I])
2016 ['Art area project 2016 F[SUPER OPEN STUDIOJJ (REV. #%)I)
2015 [h—F3—0Y&—D+— V#2015 CREATE—RTE 3 BRERZEFSE)

M~ 0iR:E #1835 (F3KZE GALLERY494, HFR)
2 >5~ ] (Gallery+PLUS, H3)

Born in Kumamoto in 1985. Lives and works in Tokyo. Graduated with a BA in Painting course from Tokyo Zokei University in
2008. Guest student of Stadelshule-Frankfurt Christa Naher class in 2011-2013.

Recent exhibitions:

2017 “Art area project 2017, ‘SUPER OPEN STUDIO’" REV, Kanagawa
“The Little House,” CRISPY EGG GALLERY, Kanagawa
2016 “Art area project 2016, ‘SUPER OPEN STUDIO’” REV, Kanagawa
2015 “Tokyo Wonder Wall 2015 at Tokyo Metropolitan Government Building”

“Thinking about of the field,” Nishiogikubo GALLERY 494, Tokyo
“over here,” Gallery + PLUS, Tokyo

%4 IWR—R., AR#EIEZ  Cooperation: YAMANE Kazuaki, KONOMA Erina
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(Znig) A painting of a cloud 2018
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HDTHoce LH L. COLSHIRBEDOEHFEIE (L, 20 HCATF ORIFOZEERCE W T, KB ZH K D
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ARETH B S,
FEOMEREF. LELED Y Y 7 RICL > TEONICREDNEHHEAIED I > TEBRINTW D, R LT,
HY T 7 ACEBONIIEEOARN, O—ETHY BRI SEEDOL S BEE = RIcT I Icind, TS VAD
FREEIvv o - FURG MER=TV IV | & XDEICHD TR =L LT Y] & WSIBFIDHEEEEE>
1o, TEROERH I COMEEREIIZ2HDTH D,

KARNE Esig EEEa)

Drawn onto the canvases are sceneries inspired by the changing landscapes along her way to school
that Chihara Mami walked countless times from her parents’ house. One day she noticed that a road
had disappeared, and realized that she hadn't taken that route as frequently as she used to. Such
transformations of original landscapes Chihara incorporates as problematic mechanisms in her works,
which means that the motifs depicted here are images born from retrospection.

At the same time, Chihara is obviously also interested in exploring media. In the artistic genre of
painting, canvas is a material that has been considered as a support medium. Mounted onto a wooden
frame, a canvas is a flat, opaque surface, on which images are produced by applying opaque paint.
Such was the idea of painting theory that has been supported by perspective drawing techniques after
the Renaissance. However the avant-garde movements in the first half of the 20th century overturned
such traditional principles of painting through radical changes in terms of both painting materials and
support media. It is certainly possible to position the works of Chihara within that kind of lineage.
Chihara’s works are often made up of multiple wooden frames covered with canvas. As a result, the
canvas-covered rectangular frames are part of the paintings, yet at once serve as objects that frame
them. French philosopher Jacques Derrida questioned the distinction between “ergon” (work) and
“parergon” (accompaniment), and Chihara is another artist who shakes up this problem through her

works.

YONEDA Naoki (Curator, The National Art Center, Tokyo)




iB/K# = TDoublethinkwise |
SHIMIZU Soji “Doublethinkwise”
2018.7.14 (Sat.) - 8.12 (Sun.)

AF—hkAY | Statement

BEATEMERERS. LS TAPXOYF—ICE VLT, BEN—EORELRET 3 L B3T3
S,

FXvEfH. ELSREEF—I—FRIc, Ya—Y-F—9 b/ (19844 [CH1F 3 [ Doublethink (=
ERE) I 2BBL. TFR M T, KE, BT TV XYV RETRBREBRT 5.
[Doublethink] & (X, (3 /- DDHEFET 3ESEOICABICHEE, tOWAEZFTANBEEN DL T,
VEDODBEL - EFOI-HOEMTH D,

Is it possible to view artworks at exhibitions while continuously adopting the same attitude in terms
of behavior and manners?

In reference to the “doublethink” concept in Orwells novel 1984, I constructed this exhibition from
texts, tables, paintings, wall hooks and a stool, based on such keywords as “format,” “tradition” and
“correctness.”

“Doublethink” is a way of thinking and a technique to survive: “the power of holding two

contradictory beliefs in one's mind simultaneously, and accepting both of them.”

7B 74— Profile

1983 F=FERAEFTN, NV Y ¥ E R E PR ICTER. 2012 FHF R =M EPI LB RN EREE,

FRES

2017 I'The violent silence of a new beginning| (Studio Khana for Contemporary Art. 7 B)

2016 [Bebop) (XYZ collective, %)

2015 MEAAREG 77— N “ R " RRLSRER HARIR]) (HERAXMERRF v S5 U — B
MMtch | (B VI, FR)

2014 [7RRF1AVNT | BEIET — b AR—2R, H5)

2013 (752 F7—F7=27)2013) (FEBELSRRE)

2012 4 —7F> 2% J% | (Warehouse Project. #2)I[)

Born in Mie in 1983. Lives and works in Berlin and Tokyo. Graduated with a BFA in School of Art and Design from University of
Tsukuba in 2012.

Recent exhibitions:

2017 “The violent silence of a new beginning, ” Studio Khana for Contemporary Art, Cairo
2016 “Bebop,” XYZ collective, Tokyo
2015 “Setagaya Art Award ‘Soji Shimizu,” Setagaya Art Museum, Tokyo
“Itch,” Midori.so, Tokyo
2014 “cross dissolve,” Yukobo Art Space, Tokyo
2013 “Arafudo Art Annual 2013, Tsuchiyu-Onsen, Fukushima
2012 “Open Studio,” Warehouse Project, Kanagawa
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{Untitled (Front)) 2018

BRD A4 )V Doublethinkwise] (¥, 1 ¥ U RDERY 3 —Y - A —D )b/ 198445 ] (194945) T
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BENRONDMNEOSIPREFDOT A AE—MHUBHD L FERY, TFIX LDV EDICENB I
SN T HEEE MEASNTWS, T & THPHARKRICEV OIS L CRINERICEN ], €L
TIEOBR), TEETRH T IS5, EE. BREBE [HI0OICBRINTWELSICHRAS,
HEOKEBEFEETHMICEDONESL [HI DFRICEDESNICOD LSS, N5 FERON LY IEN
MEICHEITSNTLS,
FILTF ROV EODBEOINIERICIE. T—TNWPRY—=NIZDLIEFFEANL £ BRS¢ TH
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24 ;LD [Doublethinkwise | ¥ WS BIFEDHKEEI DL SBEEDEE = RRITD2HDTH D, £/, C
DEEDEHDELY 71 R BREICHEIN TWBIEPHE WS/ ET A —TICL > THRERIN TS,
KARNE Esig EEEa)

The exhibition title “Doublethinkwise” is derived from the “doublethink” concept that British writer
George Orwell introduced in his novel 1984 (1949). The idea behind “doublethink” in Orwell's work
was to accept the contradiction between contrary opinions, and eventually support both of them.
Composed of several paintings, slightly modified pieces of furniture, and two texts, Shimizu Soji’s
exhibition is more or less based on this concept.

The position of hanged paintings is not regular height and items of furniture are not regular-sized,
but correspond with the “physical features” of a certain “he” that appears in one of the texts. “He”
has “an extremely short torso in relation to his extraordinarily long limbs,” and “his eyesight is
monochromatic.” It does in fact look as if the entire exhibition space was designed for “him.” Many of
the paintings are painted in single colors, and seemingly adjusted to “his” body height, they are placed
rather low on the walls.

One of the texts is displayed in a room in which objects - I would call them “quasi-ready-made
objects” - such as slightly modified tables and stools are installed. These objects direct the viewer’s
consciousness toward the connection between “works” and “non-works.” Such reasoning is also
reflected in the adverb that is used for the exhibition’s title, “Doublethinkwise,” while the cars and
shoes one can see in the paintings function as motifs that suggest this very mobility of the viewer’s
consciousness.

YONEDA Naoki (Curator, The National Art Center, Tokyo)

B
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PFEHLELF TRISLTULEHOD]
NAKANO Yukiko “What I overlooked”
2018.7.14 (Sat.) - 8.12 (Sun.)

RAF— kA Statement
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HDERTWoorbLNBWREBWE LT,

REREIRYVE-S IO, BXOOWMRZIEV AN SESH T LT,

In moments when I feel pressed for time, it happens that I suddenly look back on the things that I've
recorded in the past: photos on my mobile phone, old diaries, or drawings that I stored away.

In such moments it often puzzles me to find out that my current interests arent as connected as I
thought with the things that I apparently had in mind back then. I produce works by drawing in
memories, and looking back at such records, it appeared to me that I might have seen something
different in the past from what I see today.

Gathering past memories was like picking up fragments of myself.

7B 74— Profile

1989 F R E S, RFHMEMAICTED), 2015FZFEXRMAFRFREMARHEE TR RBERRALRET.

EHEES

2017 [—EED 5 DHE - FR~ADHRE 2017 M 0 EH, =< 0SE)) (EEE. X5R)
oA, B#e#s) (circle [gallery & books], HR)

2016 Ihh 2Rt (HERE. #37)

)

2016 72 UNHy YTy F—L 2016] (EE

MEE31ERIAA Y - RNS5 Yy T EEE

Born in Tokyo in 1989. Lives and works in Tokyo. Graduated with an MA in Oil Painting from Tama Art University Graduate
School of Fine Arts in 2015.

Recent exhibitions:

2017 “Nearby vacant land, Distant landscape,” Ai gallery, Tokyo
“An old diary, Commuting and walking,” circle [gallery & books], Tokyo
2016 “Change of landscape,” Ai gallery, Tokyo

Recent awards:
2016 “TURNER ACRYL GOUACHE BIENNALE 2016,” honorable mention
The 31th HOLBEIN Scholarship

(> FB5L\E) a dark road

i

(BHf%1F) snow melting 2018

2018
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(h5—a—-> 5HEy b)) (—#6)
color cone (5-piece set) (detail) 2018

(N —Fe+m5(1).(2) barricade and sandbag (1), (2) 2018

TRICLTLBHD] CBEINLPFORTIE. STCDDMEN SHEHINTWS, U DIE—EDRERNIERE
RINIER T, IV 2BV RO —A Y T E2ROICERINICEHBETH D, WITNOIBEDIER
Bb. BRETHNFO—A Y I THN, @INITEROET 4 —JEHBLTEY, Y NEBOFOREPEE
EFOPTRICHHICASTHD 2 WD,
FE IR BATTD2ET A — 7% Lo YLD RNS, hY I 7 AW LIEFRICAZES DT,
REEZEVICLTORASEIFHEDO LICERIELTW WS, 25 LIRS EF, 75 Y ADERET—) -
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BHr EEDENFTREE R oD,
PHOEERD T, MREOTOLRDRA T, COLSBERYRLLIIHEIELICBRZEECEZ 31
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KARNE Esig EEEa)

(to>% (3smt v 1)) sandbag (3-piece set) 2018

(£v 7 (EDH)) mop (haironly) 2018

Titled “What I overlooked,” Nakano Yukiko's exhibition is divided into two rooms. Displayed in one of
them is a series of paintings, while the works shown in the other one are mainly cut-out drawings. The
motifs in the works in both rooms —painted or drawn — are similarly shaped, representing sceneries in
the artist's dreams, or everyday life situations that caught her attention.
When drawing, Nakano does not work on canvas or paper while carefully observing existing motifs in
front of her. What she does instead is manifest imagined sceneries on the respective support medium
from her memory. This approach is reminiscent of the technique that French painter Pierre Bonnard
used to employ. Rather than projecting existing persons or landscapes as they appeared, Bonnard
relied on his memories and sketches in his notebook to draw figures on his canvases. This is what
enabled him to always remain one step short of the realm of abstract painting.
The figures that Nakano draws evoke in the viewer a similar feeling of suspension or stagnation in
the process of abstraction, and this effect is further enhanced through such display methods as using
independent frames to present drawings, cut out from paper along the depicted figures’ contours, as
if standing out from the respective background. It seems that it is this notion of “plasticity” that is
elemental for Nakano as she chooses “things that caught her attention” as motifs in her works.
YONEDA Naoki (Curator, The National Art Center, Tokyo)
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HORI Sonomi “Consonance”
2018. 8. 25 (Sat.) - 9. 24 (Mon.)

AF— kA Statement

APHRicESOOHRICONT,
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EE—DDFEETH, BREHELTERD. BOSOBRERWELSIRFEHEE, bicLicbIFHRER
At (B20ro0) HYDETFEOWRAERRTEZIIS S,

A thought on the world we live in.
How can we grasp the reality of the things we see, and accept it as it is without prejudice?

“Diversity” is a keyword in the discussion of present social conditions, especially those of human
rights. The meaning of “diversification” is more or less the same as “segmentation.” However, it
would be reckless to talk about someone’s identity based on segmentalized categories for example.
Segmentation causes isolation if we don't pay attention to the fact that diversity is built on sameness
in the first place.

My suggestion is to look at the visible landscapes of daily life with suspicion. Even though the fact
itself is unique, there are always different interpretations of its appearance. If we question our own
interpretation and try out other views, we may be able to discover a reality beyond our expectation.

7B 74 =) Profile
1985F BAEE N, AR EHRICEE, 20095F iR B EIZMAERERBLFEET.

FuEES:

2017 [I7)<ay -EEETI0Y—07— ML BEMBIBME] (2 — 2 FIVFE. TE,/ CAS. KIR)
[ —T> 2894 () EEEM#BE. 75> 2)

2015 20154 FNFUT—rFBI o b+3) GREES. iHi@)

2010 rcelFeld) (Hrvv7-7574 5 bis, TR
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2016 AR 28 FEE AL FHTE =R B BHES E LERHE (XU BREM#HHL Y7 )

2011 [75yyyFy—rav~R2011) 75V vy TE

2006 [T—F 32—V -7—%F70Fv—0Y_RF4 Y3~ (AAC) 2006 | REFE

Born in Shizuoka in 1985. Lives and works in Shizuoka. Graduated with an MFA in Sculpture Major from Okinawa prefectural
University of Arts in 2009.

Recent exhibitions:

2017 “Pharmakon Medical-ecological approaches for artistic sensibilization,” The Terminal Kyoto, Kyoto / CAS, Osaka
“Open studio,” Cité international des arts, Paris

2015 “2015 Ichihanari Art Project +3,” Hamahigajima, Okinawa

2010 “Kotobatoha,” galleria grafica bis, Tokyo

Recent awards:

2016 Program of Overseas Study for Upcoming Artists, Agency for cultural affairs, Cité international des arts, Paris

2011 “Granship Art compe 2011, Granship Prize

2006 “Art meets Architecture Competition (AAC) 2006, AAC Prize
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HEERICLDNTA—T VX ARV | 20188 A26H(H)
Performance by HORI Sonomi | 2018. 8. 26 (Sun.)

26

“How much of this is the actual artwork?” This is what I thought to myself when I first encountered
Hori Sonomi's work. First of all, this is an installation. The artist used clay to recreate in the exhibition
space a beach landscape with rocks, driftwood and waste materials washed ashore. Her initial plan
was to let visitors walk around freely on the work, and while stepping on what looks like pebbles,
realize that it's in fact made from some other material. This would mean that visitors experience the
work by way of their own intervention. However this plan was not realized, and the artist decided
that she do a performance on her work instead of the visitors. In either case, noticing the discrepancy
between the attributes of things suggested by their appearance, and the actual fact of the artificially
created objects, results in a liberation of things from our stereotyped ideas.

While the viewer surely becomes aware of this discrepancy between appearance and fact when
looking at the crushed pebbles, I saw the work prior to Hori’s performance, so I'm wondering whether
this means that I have seen it in an unfinished state--- According to the artist, the clay she used was
not fired, and is therefore reusable. In other words, this entire beach scenery contains the potential
to be reduced to clay once again, and re-emerge in a different shape. The work is all about constantly
being in a transient state, and I felt that, if one manages to clearly structure the greater economy
behind this in the form of a “work,” that would potentially expand the frame of our definition of an

“artwork” to a whole new level.

MASUDA Tomohiro (Curator, The National Museum of Modern Art, Tokyo)
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FUKUDA Eri “When touched the field, therefore,”
2018. 8. 25 (Sat.) - 9. 24 (Mon.)

AF—hkAY | Statement

RELEBNRY ST EHLTLET,
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7,

LAL. XDBENT, #ICHEDTSNBLEOERTOHEES L EREHRTOREE®RLET,
RELEBOAYRL SLADORKREIIE, COEXLSDBRVRRIC—KHRVIFRLBOIBLNEEA,

In my paintings, I mix elements of reality and fiction.

Rejection, division, discrimination and violence - thinking about the merciless reality of the world
we live in sometimes puts me in a dreadful mood.

On the other hand, fantasies, reveries and dreamy ideas are expedient tools for creating fictional
environments that enrich my life and give me satisfaction.

However if I only live in such a bubble, a fake world where I never get hurt, I might as well be dead
in real life.

The act of melting down fiction and reality in my works may be an attempt to provoke change in this

unchangeable, inescapable reality.

7R 74— Profile
1988 FEHRFHE N, RREHRICTED) . 2015FEREH ZMAF K FRESEH R EMELHE I —RET,

FRES:
2018 8 ADE] (FFUTES>5, &HE)
74— —F 2018) (TOKAS A%, HR)
2017 IBankART Life V “#” ) (BankART Studio NYK, #Z]I|)
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Born in Tokyo in 1988. Lives and works in Tokyo. Graduated with an MFA in Oil Painting from Musashino Art University in 2015.

Recent exhibitions:

2018 “Dream in August” Atelier Drop, Saitama
“WONDER SEEDS 2018,” TOKAS Hongo
2017 “BankART Life V ‘KANKO’” BankART Studio NYK, Kanagawa
“Gunma Youth Biennale” The Museum of Modern Art Gunma
2016 “here,” Sakuragi Gallery, Tokyo

“FACE 2016’ Sompo Japan Nipponkoa Art Award Exhibition,”
Seiji Togo Memorial Sompo Japan Nipponkoa Museum of Art, Tokyo

Recent award:
2017 The 32th HOLBEIN Scholarship

(¥, 2 DDE) Miniature garden, Two windows 2018

(%) Wall

2017



(§=%) Gap 2018

(#:= DEFE) Another room nearby 2018
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BREERELCERL, BCREILENHDION, (FRETYENENLTHICH. LWOIRENLERE
BRI BESNICBRIYE M, EBREEBETALEREE T, SFRICHICiRERELTOE L] &
EELTW, BDPADEEFICE > TOUEREET, tNBARTEEINDINEIIL, EROVFEOEEN € D
EOBMESICHOTHLLWEHES, LM LARICH T 2HENERTH I UL, BEHCERDOHFRLRS T,
BEMENTRT D OERDIEY TITI2LENH D,
WEZIFESETILEMZAETIRCERLBE LI EF—TERBATLD LD, ICHHEOERERN
EENTETTERNSZDDD D, ¥DEMICE. HD WL tDRMCEHINIANCE. FrALDBE.
BPRYy FOLSBBONHEIN, SMUDHFRATREEN T D, HEEH 5 NERZEMEICE LIATHEIZEAZ L.
EZ5D W, tDFHDRERTAPNCREINTUT, NP IZEHEICEITEERL DN TS 0D A,
EDFEON IR AIC, BREEEHNEHEEREICEX 5, AMcL>TEIOMEIWEREEL B L
NIELD, FAFX S EDEBWBOHOBIEEZ 2, cWLWODOH, HADERE. XY v FDELED SIRETH
EEPADEDOLSICRAIY, ZRICEMMIEEMNADBEIRICHERATCY T LSS HL I EARTK
IOW|AERABLTNDDIE, COLSBERN HEEHVE YO YICENENORLAEHFLTIND,
PERMGIL CRREEREILE )

(#hAt > 7o) Bent lump 2018

What is it that urges artists to show their works to the general public? Is there any explanation apart

from the down-to-earth answer that some need to sell art to make a living? In her proposal regarding
the exhibition concept, Fukuda Eri stated that she “was painting pictures in order to comfort and
protect herself” Earnest creative work that someone does for his or her existence should be respected
as such, and in my view it's desirable that an artist finds motivation in such kind of earnestness in
the first place. However, in order to survive as a professional artist in today’s society, it is not only the
reason why someone paints, but also the meaning behind the act of showing the results to others, that
needs to be further explored.
The central motif that Fukuda chose for her works is that of indoor sceneries through which she
creates spaces to protect herself. But when looking at her works, one understands that this is not all.
In most cases, these painted sceneries, or things arranged in them, have openings like windows or
slits that hint at the worlds outside these spaces. The light that falls in from the outside is bright and
warm. The minute gradations of this light make the viewer sense depth in these rooms, while on the
other hand, the soft impression of the light charges them with an organic kind of feeling. While these
spaces may look comfortable to some, in myself they evoked a vague feeling of uneasiness. There are
works in which slits are positioned in the picture to make the entire work appear like a human face,
or objects are placed in the painted space to form what looks like a human head, which is why these
paintings contain notions of familiarity and uncanniness at the same time. These are elements that
allow each viewer to interpret the works according to his or her own perception.

MASUDA Tomohiro (Curator, The National Museum of Modern Art, Tokyo)
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HIRATA Naoya “3, Parallels, Invulnerability”
2018. 8. 25 (Sat.) - 9. 24 (Mon.)

ATF— kA Statement

E—TJ4 TR BHELIAL? BE>TWIDEESP>TERTIAL? 5. b5, Bd&h
ABETRLZBDEREICEES DRSS, ¢NdHICL 3 ESEBDBERICT FHE 1,
B [~ Uy 2 X)) 1999 £
Y b DSESHSNICEER D3D EFIVEL
tNEIVE1 -2 —DOFTHIRZ. FILLEZEL. GRT D,
ZIU—VEBELTENSD [T/ I DHZREE[ERZI L VS0, BRLIERZKFEE1ca—+F
ET7EBISBETI L, X THott) AR, H2WEERER LS TAEMB LR,

BRFEABIEEZBZRINSHIEELTWS,

Morpheus: “What is real? How do you define real? If you're talking about what you can feel,
what you can smell, what you can taste and see, then real is simply electrical signals interpreted
by your brain.”

“The Matrix,” 1999

I collect existing 3D models from the Internet, rearrange them on the computer, redefine them, and
give orders.

Watching those “objects” in a virtual space on the computer screen is like looking through a window
at a utopia with a different order from that of the real world, or perhaps like peeping into another
world or a prison.

a7 14—y Profile

1991F RFEE TN, RREEWSCE, 2014FREFEMAFER P BRI LRIEE,

FRRES
2018 [TOKYO CANAL LINKS #10] (B&C HALL, %)
M#TEB7 22018 (FEE. HR)
[818EY5714vy MN_WALLRI (A—F+4 7Y - H-F¥ BR)
2017 TEWAAC London | (La Galleria Pall Mall, A~ F)
2015 TPLUS ULTRA 2015 (R84 S H—F ¥, FFR)
2014 [Art Jam 2014 (Gallery Jin, H3)
INew Artist 2014 (Gallery Jin. H3)
2
2018 M 21 EXALTA T 4 TEMR) 7 — PR EZESHBEREL

[818E@ 7574y 1. WALLEJ 757V

Born in Nagano in 1991. Lives and works in Tokyo. Graduated in department of sculpture from Musashino Art University in 2014.

Recent exhibitions:
2018 “TOKYO CANAL LINKS #10,” B&C HALL, Tokyo
“Iron Island FES 2018” Keihinjima, Tokyo
“The 18th Graphics ‘1_WALL,” Guardian Garden, Tokyo

2017 “EWAAC London,” La Galleria Pall Mall, London
2015 “PLUS ULTRA 2015, Spiral Garden, Tokyo
2014 “Art Jam 2014,” Gallery Jin, Tokyo

“New Artist 2014,” Gallery Jin, Tokyo

Recent awards:

2018 “21st JAPAN MEDIA ARTS FESTIVAL,” Judging Committee selected
“The 18th Graphics ‘1_WALL,” grand prize

(Repetition game) 2017

(Totem) 2016
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BURDIRN T, eI TV L > THB EIFONIBEMNANEEHEL. BIESNIEFIMEYVESN
%, BEWEIR—TCHN, ¥ NICEHETZANIXDILVTEICER D100, WIEOEFHENENES>TL B,
COMRIT. EEOENEANICHDO TR RBEEDTES L TH D, I A TIzOBF A V2 —Fy
FOVSEHMLTEI D70V R - F=R B0, RESNZERICEENMELDDE ATV zHRICID
DNEMNERBRBZIEFT TR FATEAPEYOESIRL E LW ILRBIRERNDOEEE ., RN X DHE, 1T
BICHKET 2O TH D, FHEBICE T BHIMEE (X, REEBRANIC—EOMREE OO ER VLT Z &k
DIZ, L TBTIDAA—IDPEETEHL T HLEFTREICEBERWC L &, BEREIBSICEVNDZ
MNTED, X¥DE>NFOVEDIC, BELICARBICENIBEDNIH, HX S HMECEDTERINTL
ZIUDETONL S, DL > THIFIFEREENEBICEST LW &M LIcWb T TERWES S, R
BEBVWBHIELT. HYRBINE LNARVWHRDOFIOT 7 —I3 v E2WLDHHT, ¥DZICL>T.BHED
EYEOBEFREEBWEXY S L TWE DR, ¥DERTE, REBREEE LWSHLOEHMERAWLTIZWSE DN,
WAHBTWBDRBHTAH—Y Fy 7 ABFELOBEE HEZ 5,

PARIL RRELERENE HES)

In the video, a structure composed of various objects repeatedly collides with things, and gets broken
in the process. The structure is always the same, but as the things it collides with are different each
time, the damage these collisions cause turns out differently as well. Rather than working with objects
that exist in reality, the video is all about occurrences in a virtual space, and the structure consists of
“found data” from the Internet. The different outcomes of the repeated collisions not only result from
different objects bumping into the structure, but these changes also occur because the artist arbitrarily
modifies conditions such as weight and gravity in the virtual space. To create a certain object domain
within a virtual space is exactly what creative work means in Hirata’s case. The fact that these images
do not represent reality, but are always fictional, the viewer can easily figure out from the visual bugs
that seem to be intentionally left unfixed as they occasionally appear on the screen. But it surely isn't
Hirata’s intention to criticize the fact that virtual reality is mere fiction. He employs virtual images
in an attempt to illustrate several different versions of the world that may be possible, and thereby
redefine relationships between things and occurrences in the real world. In that sense, even though
he does work with the new environment of virtual reality, Hirata’s work at large can be understood as

a discussion of sculpture in a very orthodox sense.
MASUDA Tomohiro (Curator, The National Museum of Modern Art, Tokyo)
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{fE& U A+ List of works

F [ E £ CHIHARA Mami

Title Medium Size / duration Year
Ez=1 TIUI, FYYNR KM KT TV 980 X 1100 mm 2018
Landscape 1 UIiR, #Et
Acrylic on canvas, wood, putty, acrylic
board, clay
EZ2 TUYI, FrYNR, AM L 704 X 685 mm 2018
Landscape 2 Acrylic on canvas, wood, clay
R 3 kil 500 X 555 mm 2018
Landscape 3 Cloth
B4 FrUNR 290 X 370 mm 2018
Landscape 4 Canvas
R 5 TOUIN, . FrYNR TIVER 425 X 455 mm 2018
Landscape 5 Acrylic, oil on canvas, aluminum plate
E=6 TV, FvUNRNRTHE RVR 315 X 355 mm 2018
Landscape 6 Acrylic on canvas, putty, pencil, bond
R=7 TIUIN, FYUNR B TV 460 X 540 mm 2018
Landscape 7 Acrylic on canvas, cloth, acrylic plate
Zofs TUUN HE Froar 550 X 650 mm 2018
A painting of a cloud Acrylic and clay on canvas
LU TOU, R, FyYAR KK #iE 600 X 640 mm 2018
Petals Acrylic, oil, charcoal, and clay on
canvas
xR TIYI FrUNR 285 X 317 mm 2018
Weather Acrylic on canvas
75 JK #8 — SHIMIZU Soji
Title Medium Size / duration Year
TERE FAE N 250 X 250 mm 2018
Text Pencil on paper
FTFRH HE, 4K 100 X 624 mm 2018
Text Pencil on paper
F=T B, A T4 R 2140 X 910 X 750 mm 2018
Table Plywood, chair
F—=7N K EIR, FvRa— 3640 X 2730 x 270 mm 2018
Table Wood, plywood, caster
Y= AR, ATV LR 250 X 250 X 1520 mm 2018
Stool Stainless steel, plywood
BEHIIvY RFVLR K RA Vb ERE 3 AR 2018
Wall Hooks Stainless steel, steel, paint, paper clay Dimension variable
and others
Untitled WE, FvYAR 272 X 164 mm 2017
Oil on canvas
Untitled WE. TIYNHY Y, FyUNR 272 X 190 mm 2018
Oil, acrylic gouache on canvas
Untitled (Bottom) N S VA SN N % 470 x 340 mm 2018
Oil on canvas, wood, oil clay, paper
clay
Untitled (Front) HE., Fr AR 1940 x 1303 mm 2018
Oil on canvas
Untitled (Back) HE, FvYNR 1940 X 1620 mm 2018
Oil on canvas
Untitled (Left) M. Fr YA 1120 x 1620 mm 2018
Oil on canvas
Untitled (Right) WE, Fv AR 1120 x 1620 mm 2018

Oil on canvas
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i B} B %2 F NAKANO Yukiko

Title Medium Size / duration Year
Srh (BBWEY—Y) TUUI, #mE, Fr AR 227 X 227 mm 2018
futon (or sheet) Acrylic, oil on canvas

- 1v) TUUI, B, FY AR 910 X 910 mm 2018
snow melting Acrylic, oil on canvas

=y TV, B, Fr¥ AR 227 X 277 mm 2018
sheet Acrylic, oil on canvas

CHEES TUUN, #E. Fr AR 333 X 333 mm 2018
trash area Acrylic, oil on canvas

CHIY b TV, #mE, Fr AR 227 X 227 mm 2018
garbage net Acrylic, oil on canvas

NYTF—F TUUI, B, Fr AR 227 X 227 mm 2018
barricade Acrylic, oil on canvas

SIRELE TOUN, #E. FrUAR 1167 X 2334 mm 2018
a dark road Acrylic, oil on canvas

avoU— ol TUUN, #E Fr AR 333 X 333 mm 2018
concrete fence Acrylic, oil on canvas

? (#ROK) 77U, BRE PL—YYIR=N— AE 2018
? (iron floor) Acrylic, drawing paper, tracing paper Dimension variable

? () TUUN, BRE LYY IR—N— A 2018
? (net) Acrylic, drawing paper, tracing paper Dimension variable

To5% (B TOU, B -y Y IR=R— AR 2018
sandbag (black) Acrylic, drawing paper, tracing paper Dimension variable

Ty () TUUN, BREE -y Y IR—N— BES 2018
mop (with handle) Acrylic, drawing paper, tracing paper Dimension variable

To5% (3mtyh) TOUN, BRE -y Y IR—K— AE 2018
sandbag (3-piece set) Acrylic, drawing paper, tracing paper Dimension variable

BLFE=— (F2ETHR YR TN BRAE bL—yYsR—nN—  TZE 2018
sunshade vinyl (or garbage net)  Acrylic, drawing paper, tracing paper Dimension variable
NUTr—Frto> (1) TIUN, B PL—YYIR—N—  AE 2018
barricade and sandbag (1) Acrylic, drawing paper, tracing paper Dimension variable
NUTr—Frtmns (2 TOUN, B -y Y IR—— AR 2018
barricade and sandbag (2) Acrylic, drawing paper, tracing paper Dimension variable

v=v (FrclEsEA) TIU, BRE FL—Y Y IR=N— AR 2018
sheet (or futon) Acrylic, drawing paper, tracing paper Dimension variable

v 7 (BDH) TUUN, BRE. LYY IR—N— AZE 2018
mop (hair only) Acrylic, drawing paper, tracing paper Dimension variable

? (Bt TUUN, B PL—YYIR—N— AE 2018
? (telephone pole) Acrylic, drawing paper, tracing paper Dimension variable

CHFRY b TV, BRE FL—Y VIR GES 2018
garbage net Acrylic, drawing paper, tracing paper Dimension variable

NUT—F (K) 77U, BRE. PL—YYIR=—N— A 2018
barricade (big) Acrylic, drawing paper, tracing paper Dimension variable

NYT—F () TUUN, BRE LYY IR—N— AR 2018
barricade (small) Acrylic, drawing paper, tracing paper Dimension variable

HS5—a-v GREYF) TOUN, B LYY IR=R— AR 2018

color cone (5-piece set)

Acrylic, drawing paper, tracing paper

Dimension variable

Title Medium Size / duration Year
RyILTLwab0 (Ei) TN, BRI b=y Y TR—— BES 2018
what I overlooked (roadside) T UIIR, K Dimension variable
Acrylic, drawing paper, tracing paper,
acrylic plate, wood
ReILTWaHD (HEAK) 7Y, BRAE. =YY T R=N— BES 2018
what I overlooked (potted plant) 77 U IViR, & Dimension variable
Acrylic, drawing paper, tracing paper,
acrylic plate, wood
b ZE HORI Sonomi
Title Medium Size / duration Year
5H 5B EbhopiE i BES 2018
Consonance Unfired clay Dimension variable
18 H #& I FUKUDA Eri
Title Medium Size / duration Year
INETERD S WE, FvUAR 158 X 227mm 2018
From small holes Oil on canvas
FERE, B, INETRR WE, Fv YR 318 X 410 mm 2018
Miniature garden, night, small Oil on canvas
holes
4DDN HE, FrvYNAR 220 X 273 mm 2017
Four glimmers Oil on canvas
TEX WE. Fr AR 970 X 1303 mm 2018
Gap Oil on canvas
#hY o fok WE. Fr AR 273 X 220 mm 2018
Bent lump Oil on canvas
REDOLOMOH IR . Fr AR 1120 X 1455 mm 2018
A house with a gate on the table  Oil on canvas
Hich 1 WE, Fv YR 652 X 803 mm 2018
Lying lump Oil on canvas
FRE, 2 D20 WE, Fv YR 1300 X 1620 mm 2018
Miniature garden, Two windows  Oil on canvas
FWCERE, '’ M. FvUNR 242 %X 333 mm 2018
Floating sphere, night Oil on canvas
B WE, Fr AR 1303 X 1940 mm 2017
Wall Oil on canvas
B WE, F YA 728 X 1030 mm 2017
Lump Oil on canvas
= DR WE. Fr AR 1300 X 1620 mm 2018
Another room nearby Oil on canvas
I | 5] 18 HIRATA Naoya
Title Medium Size / duration Year
Repetition Game HD EF# 54> 00 # 2017
HD video 500"
Totem HD E5# 145>547% 2016
HD video 1’ 54”
Pendulum HD E57# 145313% 2016
HD video 1'13”
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