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Tokyo Arts and Space (TOKAS) has been supporting the activities of artists,
continuously and at various stages in their careers, through special exhibitions,
residencies, and other public exhibition programs. Launched in 2001, the
“Emerging” series targets Japanese resident creators aged 35 or younger, to offer
selected artists opportunities to exhibit their works.

For “TOKAS-Emerging 2025,” four artists were chosen from a total of 154
applications from across Japan. For a little more than half a year following the final
selection, the artists developed concepts, contents and plans for their exhibitions
through meetings and discussions with each other and the TOKAS curators.
After receiving advice and lectures from specialists in the fields of lighting and
installation, they worked out exhibition setups and display methods that matched the
concepts of their works, and thus helped present the exhibits with enhanced effect.

The exhibitions took place for approximately one month starting in April
2025, with talk sessions on the opening day featuring the artists and members
of the examination committee, Fukumoto Takashi (Curator, The National
Museum of Art, Osaka) and Mori Keisuke (Curator, Chiba City Museum of Art).
Along with records of the exhibitions, this brochure contains reviews by jury
members, as well as information on the featured artists’ previous works. We
sincerely hope that their participation in this program will be helpful in propelling
the artists to the next level in their respective creative endeavors.

We would also like to express our deep gratitude to the artists and
everyone else who participated or otherwise contributed to this program, for
their cooperation.

Tokyo Arts and Space
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TAKAHASHI Naohiro

“The Infrastructure Hu/Man and the 3Cs”
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Takahashi Naohiro has been interested in the variability
of the human body, and in how meanings and perceptions
change accordingly. For this exhibition, he made
collapsible human sculptures, inspired by collapsible
furniture.

At first sight, the sculptures lined up in the exhibition
space looked like deformed living creatures, but a
closer look revealed that they were in fact patchworked
sculptures of human bodies, made by combining
different individual works and various elements. Metal
fittings at the joints make it possible to disassemble
these sculptures for rather efficient exhibition and
transport - hinting at a key feature in the developed
infrastructural systems that we have today. Also for us
living human beings, developments in transportation,
communication and medical technologies, among
others, have made it possible to expand or disassemble
our bodies so to speak, recombine its parts, or make
them function at remote places, as exemplified by
things like telework or transplant surgery.

Takahashi chose “Infrastructure Hu/Man” as a
name for this new model of the human body, to discuss
the situation of improved infrastructures making
life convenient and comfortable without physical
interaction, while on the downside, the human body
is being consumed as a number, a quantity, a role or a
function, and individual existence is threatened by the
flood of information that surrounds us. The sculptures
are vehicles for him to communicate his doubts and
questions in this respect.
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| define “cutting” as an operation that alters things in a way that
they can be “carried” and then “combined” with other things.
The meat of animals, for example, is cut and carried to us as
food products, which we eat and thus combine with our own
bodies. We are surrounded by the three “C” on a daily basis,
in fundamental human social and economic activities such
as transportation, communication, medical care and energy
generation. For me, this also means turning things into consumer
products, and ultimately, facing myself being turned into a
consumer product as well.

“The Infrastructure Hu/Man” represents the human body as a
body with variable parts and functions that, as an effect of the
above-mentioned infrastructures, are being cut off or expanded.
At the same time, it also highlights the aspect of violence
against human identity that this involves. As a matter of fact, we
continue to produce non-human things, and that scheme is what
our existence is based on. “The Infrastructure Hu/Man” wavers
between dependence on self-preservation through systems,
and the possibilities of self-loss. This exhibition focuses on this
unstable balance as an opportunity for examining the present
state of humankind.
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Four wooden sculptures were placed in the exhibition
space with their backs facing the walls. Standing
individually and independently, the distinctively frontal and
vertical nature of these works filled the exhibition space with
a calm and peaceful atmosphere. Inspired by his interest
in the human being and its identity that continues to sway
under the influence of others, and the effects of external
environments that an artist is aware of when creating a
sculpture, Takahashi Naohiro has been dedicating his work
consistently to human-shaped sculptures with a special
focus on the variability of the body. This exhibition was for
him a welcome opportunity to showcase his most recent
creative efforts under the keywords “cut,” “carry” and
“combine” - the “3 Cs” in the title.

The “human bodies” shown here were made from all
kinds of materials other than wood: parts of furniture,
metal fittings such as hinges and nuts, rubber tubes and
construction materials, and hands cast in resin (taken
from other people’s works). It is a bricolage-like creative
process that is all about the fragmentation of the body,
and its reconfiguration with additional mass-produced
materials. The resulting works are collapsible and thus
easy and cheap to transport from one exhibition venue to
the next, and above this practical feature, they strongly
remind us of how, in this age of globalization, human body
parts may become equivalent to products that are made,
distributed and replaced. The rubber tubes attached to
the back of the work Consecration, or metaphors for
movement as in the “wheelbarrow exercise” that Chariots
and chairs embodies, hint at the fact that Takahashi’s
sculptures are accumulations of multiple body parts, while

at once artificially representing human society at large.
With this understanding in mind, Refrigerated Body Zone
can be interpreted in the same way. The use of vertical and
horizontal lines in this statue, and also the incorporation
of construction materials as used for making walls, are
elements that express the history of division of land,
government and resistance in the artist’'s hometown in
Hokkaido.

Takahashi’s ongoing interest in the structure of
language, incorporating elements such as subject,
predicate, adjective and conjunctive word, may be
attributed to the similarity between phrases and human
bodies where each part - here on a vertical axis - has its
own specific function. However, in his most recent works,
the severe fragmentation of the body appears increasingly
severe, which leads us to the “cyborg” that the artist
also mentioned in his talk session at the exhibition. A
peculiar thing somewhere between human and machine,
the image of the cyborg has been used to symbolize
senseless violence and dedication to fight, and in this
sense, Takahashi’s works can certainly also be interpreted
in relation to the chaotic global situation with perpetual
conflicts fueled by division and opposition as a result of
today’s information society and the increasing complexity
of information networks. Applied to the structure of
contemporary society, and as a kind of “infrastructure”
thereof, these temporary assemblies of individual parts
encourage the contemporary audience to view and
interpret them in multifarious ways.
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Mannequin in the Underworld

2024

A &E. HE MMAILITRYE

Wood, metal, hinges, parts of assembled bed
1780 X 820 X 400 mm

(ABEE)

Refrigerated Body Zone

2025

RTAHNR ATV LR Fyb Tyrv— BE IzREFAL

Wood, calcium silicate board, stainless steel screws, nuts, washers, hinges, jesmonite
1890 X 550 X 415 mm

(BELEF)

Chariots and chairs

2025

RAFVUVRFD, Fyb, Tydr—, BE

Wood, stainless steel screws, nuts, washers, hinges
1065 X 410 X 1310 mm
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Consecration

2024

A, BE JLFa—7
Wood, hinges, rubber tube
1860 X 450 X 400 mm
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Information of works is arranged in the following order, title,
year of production, media/material,
size (height X width [ X depth], duration in case of video works).
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TAKAHASHI Naohiro

https://www.instagram.com/naOhiro_takahashi/

1991 FbBE A TN, MR)IRERRICTEED,
20205 @ REMIZAFAZRETRPREEMIZHARMNEALBHET (BLSEE),

Born in Hokkaido in 1991. Lives and works in Kanagawa.
Earned his PhD in Arts and Crafts studies from Kanazawa Collage of Art.
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Recent Exhibitions

Recent Awards

2022F [AGAIN-ST w—y /V—v RADEMEHM | (RBEHTFEMAFEME. ER)
2021 EBESECTYF—12021] (REBITEREME)
2017FE [7— b7 T7—Fb—Fa—RDORN2017] (FEREN. BR)

2019F KANABIZUTAF 47 H2019 F%( &7 fI{EHMA (FRE)
20164 KANABIZUTA 747 H2016 ZF£-ET HEEHM (ZRHE)

2022 “AGAIN-ST Roots/Tools: Sculpture’s imaginary materials and teaching materials,” Musashino Art University Museum, Tokyo
2021 “Gunma Biennale for Young Artists 2021,” Gunma Museum of Modern Art
2017 “Art Award Tokyo Marunouchi 2017,” New Tokyo Building, Tokyo

2019 KANABI Creative Award 2019, President’s Award, Graduation and Completion Works Category
2016 KANABI Creative Award 2016, President’s Award, Graduation and Completion Works Category
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Recent Works

¥ BREZMERICL S, Introductions are written by the artist.

(KWEBHE) Great Dedication

2022
A, AE Wood, plaster
Y4 XA % Dimensions variable
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A collapsed human-shaped figure is supported by another one, which is again supported at
the bottom by a lump of plaster. Being based on elements of support that are barely visible
and may go unnoticed, the work inspires the viewer to question our perception of “being
independent.”

@ #0145 K Photo: YANAGIBA Masaru

(3R ) Standing on the balls of the feet

2022
AR ZAFvLR&£E Fr—Y Wood, stainless steel fittings, chains
YA XA Z Dimensions variable
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The human ability to stand upright has been referred to as a blessing and an expression of
stability. This work, however, is a figure in an unstable position with its hands on the ground
and feet up in the air. It describes the situation of humans between resisting and liberating
themselves from gravity.

5 E@EBF Photo: UEDA Yoko

(3DD3D%EF3) Pretend to be a pretender

2021-2022
ARICEF. KA—2Z Painting on wood, hose
YA XA Z Dimensions variable
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SEMVDITE, F—RCLoTEESINGEVAR—X L, FBLONIABMERREOREI ST
BRLHELTWS,

Looking like a puppet whose threads have been cut, this work addresses the unsteadiness of
human behavior and character. With body parts loosely connected by rubber tubes, the figure
symbolizes our uncertainty as we go through life “acting as humans.”

% EEBF Photo: UEDA Yoko

{E—=FI=T) On the beach

2021

AICEF. 0—7 Painting on wood, ropes

470 X 3000 X 3000 mm
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o, BEOILFICRG2HMGRE525, BCLMEE. RIELAAN/AVECD. [BRERER] L
FRADEBODT D,

Consisting of a variable arrangement of rope, and various objects made from found things,
this work appears like flotsam that presents itself differently each time one looks at it. Through
a juxtaposition of contradicting elements, such as “self” and “other,” restraint and freedom, it
attempts to define the meaning of “free will.”

[BEBECTYF—12021] BB RIEAENE

“Gunma Biennale for Young Artists 2021,” Gunma Museum of Modern Art

#%  AEfH (Lo.cul.p studio) Photo: KIGURE Shinya (Lo.cul.p studio)
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Afterword

Observations from the sideline

The four artists that were chosen for “TOKAS-Emerging 2025”
had one thing in common. All of them saw this program as
a chance for their further development, engaged in a lively
exchange of ideas, and actively participated in the preliminary
meetings. They listened carefully to the respective other artists’
presentations explaining their works, took feedback from
the curators and instructions from the lighting advisor very
seriously, asked questions, and made suggestions. During the
installation of their works, each of them walked back and forth
between their own and the other exhibitions, to observe the
operations underway and pick up some expert knowledge and
technical hints.

From the time of her application, the meaning of her
exhibition at TOKAS was for Izawa Marie a central topic in her
discussions with the curators and the other artists. For the
very reason that she is well aware of the fact that her artistic
practice and the things she creates are never complete as
individual artworks, I1zawa continued to ask questions during
the other artists’ presentations, so that together they may find
ways to make the exhibition at large even better. There was
significantly more exchange between the participating artists
this time compared to previous Emerging programs, and this
was obviously inspired by lzawa’s attitude and approach to
her exhibition.

Okumura Minami, the youngest of the four artists, particularly
impressed with a miniature model of her exhibition that she had
made and brought along to the preliminary meeting. She could
barely carry the 15:1 scale model in her arms, so it must have been
quite troublesome to bring it all the way to the venue, where she
placed it on a table for her presentation to share her concrete ideas
for the exhibition with the other artists and curators. She came early
in the morning every day for the setup of her exhibits, and eagerly
inquired about techniques and technical matters to the professional
installation team. It was the curious and forward-looking mindset of
the youngest artist that set the general mood for Emerging this time.

While Takahashi Naohiro’s exhibition was a simple matter
of showing wooden sculptures carved with solid technical
skill, the way he explained the concept behind his work
was so complicated that it took some time and discussion
to digest. Explaining one’s own works isn’t something that
is easy for anyone, and there are certainly also aspects that
are important but that cannot be communicated through
words. Takahashi brought new images and texts that he
had prepared for each meeting, and he patiently took all
the questions that the curators and the other artists would
throw at him. | greatly respect Takahashi for running through
the whole thing up to the light-footed conclusion of his talk
session, without giving up his plan of “communicating his
ideas.”

For Nomura Yuka, who has been creating mainly site-specific
works during art festivals and residencies, this solo exhibition at
an indoor venue was a new kind of experience. For each meeting
she traveled to Tokyo from Kyoto where she is based, and the
way she assembled her large works in the exhibition space
quietly and all by herself reflected well her uniquely tough and
stoic nature as an artist. She needed some time to put all the
parts together that were carried into the venue one by one, and
observing her in her serious deliberation felt like getting one’s
own back straightened up.

Rather than presenting “solo exhibitions by individual
artists,” “TOKAS-Emerging 2025” was a great success as an
occasion where such frameworks were suspended thanks to
the honest and positive attitude of the participating artists,
all of whom were eager to improve themselves through the
inspiration they took from one another.

IWADARE Natsuki
(Tokyo Arts and Space)
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