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Tokyo Arts and Space (TOKAS) has been supporting the activities of artists,
continuously and at various stages in their careers, through special exhibitions,
residencies, and other public exhibition programs. Launched in 2001, the
“Emerging” series targets Japanese resident creators aged 35 or younger, to offer
selected artists opportunities to exhibit their works.

For “TOKAS-Emerging 2025,” four artists were chosen from a total of 154
applications from across Japan. For a little more than half a year following the final
selection, the artists developed concepts, contents and plans for their exhibitions
through meetings and discussions with each other and the TOKAS curators.
After receiving advice and lectures from specialists in the fields of lighting and
installation, they worked out exhibition setups and display methods that matched the
concepts of their works, and thus helped present the exhibits with enhanced effect.

The exhibitions took place for approximately one month starting in April
2025, with talk sessions on the opening day featuring the artists and members
of the examination committee, Fukumoto Takashi (Curator, The National
Museum of Art, Osaka) and Mori Keisuke (Curator, Chiba City Museum of Art).
Along with records of the exhibitions, this brochure contains reviews by jury
members, as well as information on the featured artists’ previous works. We
sincerely hope that their participation in this program will be helpful in propelling
the artists to the next level in their respective creative endeavors.

We would also like to express our deep gratitude to the artists and
everyone else who participated or otherwise contributed to this program, for
their cooperation.

Tokyo Arts and Space
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Okumura Minami has been collecting and studying
handwritten texts as “traces of human life.” Themed
around the artist’s relationship to her 90-year-old
grandfather, this installation comprised two-dimensional
works and videos made based on her grandfather’s
memories collected through interviews, and Okumura’s
own handwritten notes taken when she was a young girl.

Her notes reflect the emotional and physical condition
of the artist as a child, and contain also the element of
time that she spent with her grandfather back in the
day. Tracing handwritings is for Okumura an operation
of translating aspects of time and memory into physical
sensations in the present, and through dismembering
and reassembling the writings, she highlights lines as
traces of physical movement with particular clarity.

Upon entering the exhibition room, the visitor stood in
front of an installation piece that comprised a canvas and
multiple other parts. Here the dismembered handwritings
turned into energetic lines, as the work unfolded while
mutually interfering with other objects, creating a space
that made the viewer feel the accumulation of time.

What this exhibition showcased is Okumura’s
attempt to visualize the time spent with her grandfather
in a tangible form that she can share in a new context,
by tracing accumulations of shapeless time and
memories of the past with her own body.
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Back when | was in elementary school, for my summer holiday
research | once interviewed my grandfather about the war.

He told me that his birthday was the day before the air raid, and
that he was given a peach - a precious food at the time - for his
birthday that he had stored away carefully, only to find it burned
the next morning after the air strikes.

Listening to those stories of someone who witnessed the air raid
in 1945 at the age of 10, was for me an experience that helped me
imagine the little things that outline individual people’s private life
against the larger backdrop of a major war.

The notes that | had written down while listening to my
grandfather at the time, included misspellings and corrections,
interspersed with a number of totally irrelevant scribblings. All of
them are traces that document how | physically transferred my
grandfather’s story onto the pages of my notebook.

Trying to follow in a person’s footsteps by grasping those little
details and tracing them: The results of such efforts are captured
in the things that | paint, while at the same time, | feel that
there might be more to come up when the viewers change their
position and point of view, and the works unfold accordingly.
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Okumura Minami makes paintings. More precisely, she
analyzes and disassembles notes and scribblings that
have been made to kill time rather than to show them
to someone, and reassembles the parts into her own
paintings. Those little letters and pictures that we scribble
down here and there within daily life, and that we rarely
revisit once they have done their part, Okumura picks
up as “micro-letters” in a creative act that is not unlike
listening to someone else’s voice.

This is of course also how the works in this exhibition,
for which the artist chose the title “Peach, Q-ushu (Air Raid),
32850 Days,” were done. They are based on interviews
that Okumura had made with her grandfather as a summer
holiday study project when she was in elementary school.
At the time, she asked her grandfather about his experience
of the air raid on Numazu, Shizuoka, and took notes on
pieces of paper. What her grandfather told her, were stories
about life during wartime, including such things as being
given a peach for his birthday, but then not being able to
eat the carefully treasured fruit because it was burned in the
attack. It is certainly the mixture of such real-life episodes
and various noise in the form of writing mistakes, crossed-
out parts and scribblings on the paper, that fuels Okumura’s
creativity. After all, it is a complicated procedure through
which the artist revisits and summarizes her own summaries
of what her grandfather had told her when she was a child,
now that she is an adult person, and her grandfather is 90
years (which amounts to 32,850 days) old.

In this exhibition, this potential multilayered quality
of handwritings made in the past was visualized in the
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form of an installation. One of the works combined a
rectangular painting on a wall, with numerous oddly
shaped picture fragments suspended from the ceiling
in front of it, looking as if jumping out at the viewer.
Painted on them were parts of originally handwritten
notes, and these fragmental paintings of cut-out and
enlarged letters were scattered in all directions from
the painting on the wall into the exhibition space.

It is quite clear that the artist is very conscious about
this work as being a painting. To the viewer who stands in
front of it, the pieces only fit together when the work as a
whole is looked at from a certain point of view. Only then,
the scattered fragments, all connected by nylon strings,
converge in the rectangular painting in the back. Elements
that create the illusion of depth, such as oblique lines
and color variations, quite naturally add to the complexity
of the layered structure of the original notes, including
also creases, folds, and accidental traces of ink. Similar
characteristics could also be observed in the other works
that were displayed as individual paintings. Especially
in those where some of the painted lines were cut out,
the artist introduced a whole new dimension through the
resulting shadow plays on the walls behind the works.

The “pictures” that are ubiquitous outside of the
framework of institutionalized and historically organized
“painting” as an art form, are for Okumura a suitable means
for questioning the necessity of her work. Her own act of
painting is an act of visualizing all the different layers that
potentially exist within a painted picture.
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Oil on canvas

YA XA E
Dimensions variable
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Oil on canvas

333 X 242 mm
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Jazz swing
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Oil on panel

652 X 500 mm
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A.Chanbara
2025

ER AV P
Oil on canvas
277 X 158 mm
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2nd year of Reiwa, 1 January, 128-72
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Oil on canvas
277 X 158 mm
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After returning from school
2025

Fo U NRITHE

Qil on canvas

455 X 380 mm
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Boat

2025
FrUNRISHE
Qil on canvas
410 X 318 mm

{Question)
Question
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FrUNRITHE
Qil on canvas
1303 X 970 mm
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2624 Days
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Qil on panel
455 X 530 mm
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2025
FrUNRISHE
Qil on canvas
803 X 1000 mm
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Who did you run away with?
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FrUNRITHE

Qil on canvas

318 X 410 mm
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Summer vacation research project: war stories from childhood
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Video

13'49”
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Grandpa’s story (questions and stories)
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Framed notes

450 X 620 mm
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He ran and ran away
2025
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Qil on canvas

158 X 277 mm
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Built a simple house and came back
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Qil on canvas, board

420 X 297 mm

RAfl: fE@A. BIEE. R -BUR Y AX (HE X8 [ X BT
BRAGAF R D35 & R ER) ORI,

Notes: Information of works is arranged in the following order,
title, year of production, media/material, size (height
X width [ X depth], duration in case of video works).
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OKUMURA Minami

https://minamiokumura.studio.site/
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Born in Shizuoka in 1999. Lives and works in Tokyo.
Enrolled in a PhD in Fine Arts from Tokyo University of the Arts.
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“P.0.N.D.2024 SIDE BY SIDE,” PARCO MUSEUM TOKYO, Tokyo
“Micro-letter,” Kameido Art Center, Tokyo
“Tokyo University of the Arts The 72nd Graduation Works Exhibitions,” Tokyo University of the Arts, Tokyo

The 3rd BUG Art Award Semi-Finalist

2024 UENO GEIYU Award Scholarship

Ishibashi Foundation - GEIDAI Oil-Painting Department/Traveling Scholarship (France, Germany, ltaly)
Kuma Foundation 6th term of Creator Scholarship

2019 KUME KEIICHIRO Award Scholarship
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Recent Works
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Introductions are written by the artist.

{ Perspective structures of Palimpsest )
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Fv Y NRIZHHF Oil on canvas
Y4 XA % Dimensions variable

VbOEEECHEOOREORELEAICHEINIAVRIL—Yar, ZELDFEERHL
BORBOREITIEFICNAI TR OB EREERBL, SESELEPHEBENBIER
SINaicEO BRI EH AT,

| was inspired to make this work by account books from the traditional dried fish shop my
family is running. Filled with business-related records and children’s scribblings at the same
time, these pages looked to me like palimpsests, which | attempted to translate into an
installation of paintings in which | reassembled various traces and structures of handwritings.
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ARBRFIVISHHFZ Oil on wood panel
910 X 727 mm
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This painting incorporates all kinds of little notes (“micro letters”) written down for various
purposes within everyday life, which | traced and copied from multiple media, and
configured into a rectangular picture with abstract methods and elements, such as dripping
among others.

{Clipping drawing series )

2023
#EIC3HF Oil on paper
YA XA Z Dimensions variable
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This series represents a unique approach on a structural level, with paintings created
by copying and recombining various collected handwritings, while at once cutting out
parts from the support. Writings accumulate on pieces of paper and canvas, and travel
back and forth between the imagined and the physical space.

{Drawing as a structure )
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SUAMXT47 Mixed media
YA XA Z Dimensions variable
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For this work | recombined digitalized writings with certain historical backgrounds, before
outputting and translating them into a spatial installation. Consisting of writings clipped out
from the support material, the work’s multi-layered structure encourages the viewer to look
at it from different angles, and discover new combinations of lines from the connections
between the individual parts.

#|EEET T Photo: TOMITA Ryohei
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Afterword

Observations from the sideline

The four artists that were chosen for “TOKAS-Emerging 2025”
had one thing in common. All of them saw this program as
a chance for their further development, engaged in a lively
exchange of ideas, and actively participated in the preliminary
meetings. They listened carefully to the respective other artists’
presentations explaining their works, took feedback from
the curators and instructions from the lighting advisor very
seriously, asked questions, and made suggestions. During the
installation of their works, each of them walked back and forth
between their own and the other exhibitions, to observe the
operations underway and pick up some expert knowledge and
technical hints.

From the time of her application, the meaning of her
exhibition at TOKAS was for Izawa Marie a central topic in her
discussions with the curators and the other artists. For the
very reason that she is well aware of the fact that her artistic
practice and the things she creates are never complete as
individual artworks, I1zawa continued to ask questions during
the other artists’ presentations, so that together they may find
ways to make the exhibition at large even better. There was
significantly more exchange between the participating artists
this time compared to previous Emerging programs, and this
was obviously inspired by lzawa’s attitude and approach to
her exhibition.

Okumura Minami, the youngest of the four artists, particularly
impressed with a miniature model of her exhibition that she had
made and brought along to the preliminary meeting. She could
barely carry the 15:1 scale model in her arms, so it must have been
quite troublesome to bring it all the way to the venue, where she
placed it on a table for her presentation to share her concrete ideas
for the exhibition with the other artists and curators. She came early
in the morning every day for the setup of her exhibits, and eagerly
inquired about techniques and technical matters to the professional
installation team. It was the curious and forward-looking mindset of
the youngest artist that set the general mood for Emerging this time.

While Takahashi Naohiro’s exhibition was a simple matter
of showing wooden sculptures carved with solid technical
skill, the way he explained the concept behind his work
was so complicated that it took some time and discussion
to digest. Explaining one’s own works isn’t something that
is easy for anyone, and there are certainly also aspects that
are important but that cannot be communicated through
words. Takahashi brought new images and texts that he
had prepared for each meeting, and he patiently took all
the questions that the curators and the other artists would
throw at him. | greatly respect Takahashi for running through
the whole thing up to the light-footed conclusion of his talk
session, without giving up his plan of “communicating his
ideas.”

For Nomura Yuka, who has been creating mainly site-specific
works during art festivals and residencies, this solo exhibition at
an indoor venue was a new kind of experience. For each meeting
she traveled to Tokyo from Kyoto where she is based, and the
way she assembled her large works in the exhibition space
quietly and all by herself reflected well her uniquely tough and
stoic nature as an artist. She needed some time to put all the
parts together that were carried into the venue one by one, and
observing her in her serious deliberation felt like getting one’s
own back straightened up.

Rather than presenting “solo exhibitions by individual
artists,” “TOKAS-Emerging 2025” was a great success as an
occasion where such frameworks were suspended thanks to
the honest and positive attitude of the participating artists,
all of whom were eager to improve themselves through the
inspiration they took from one another.

IWADARE Natsuki
(Tokyo Arts and Space)
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