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Tokyo Arts and Space (TOKAS) has been supporting the activities of artists,
continuously and at various stages in their careers, through special exhibitions,
residencies, and other public exhibition programs. Launched in 2001, the
“Emerging” series targets Japanese resident creators aged 35 or younger, to offer
selected artists opportunities to exhibit their works.

For “TOKAS-Emerging 2025,” four artists were chosen from a total of 154
applications from across Japan. For a little more than half a year following the final
selection, the artists developed concepts, contents and plans for their exhibitions
through meetings and discussions with each other and the TOKAS curators.
After receiving advice and lectures from specialists in the fields of lighting and
installation, they worked out exhibition setups and display methods that matched the
concepts of their works, and thus helped present the exhibits with enhanced effect.

The exhibitions took place for approximately one month starting in April
2025, with talk sessions on the opening day featuring the artists and members
of the examination committee, Fukumoto Takashi (Curator, The National
Museum of Art, Osaka) and Mori Keisuke (Curator, Chiba City Museum of Art).
Along with records of the exhibitions, this brochure contains reviews by jury
members, as well as information on the featured artists’ previous works. We
sincerely hope that their participation in this program will be helpful in propelling
the artists to the next level in their respective creative endeavors.

We would also like to express our deep gratitude to the artists and
everyone else who participated or otherwise contributed to this program, for
their cooperation.

Tokyo Arts and Space
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NOMURA Yuka

“Glowing Mountain”
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Through large works made from such materials as clay,
wood and paper, Nomura Yuka explores transformations
that occur in nature, along with the underlying energy.
Having developed an interest in the texture of coal, and

in traces of time accumulated and lives spent, here she
presented an installation that revolved all around coal
mines as a central theme.

Set up in the center of the exhibition space was a
somewhat organically shaped sculpture with a peculiar
sense of presence as if it were a living organism. It
consisted of drawings based on stories that Nomura
heard during her research at the sites of former coal
mines, made with actual coal. The drawings were
mounted in wooden frames and assembled into a
three-dimensional object reconstructing a mine shaft
- a gateway for coal and the human activity of chasing
after it. The work at large reflects the time that people
have spent living in coal mines, places that were once
prospering but then fell into decline as times changed.

Also on display was a work themed on the Taishu
horse that symbolizes the abuse of work force at
mines, and a video showing images of sun showers,
together suggesting the contradicting notions of
glorious industrial developments since modern times,
and what had to be sacrificed for that.

Through these works, Nomura expressed the energy
of nature that has been formed over thousands, even
millions of years, far beyond the scale of human life, and
the efforts of us humans striving for prosperity while at
nature’s mercy, from a bird’s-eye view kind of perspective.
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Fascinated by the mysterious luster of coal, | conducted research
at former coal mines in Hokkaido, Kyushu and Ube (Yamaguchi),
and made a number of drawings using actual coal while seeking
clues in poems and songs that the coal miners used to compose
in between their work.

These drawings are shown at this exhibition, together with
a sculpture shaped like and inspired by the image of an
underground mine shaft, made by joining multiple drawings
together. Also exhibited is a work themed on the Taishu horse
that was once abused for transporting coal at mines in Kyushu.

The bright and dark sides of the coal industry that has brought
prosperity and laid the foundation for present-day Japan as a
vast energy resource, the contrast of dark tunnels and glorious
fortune, is like a sun shower. These works were made while
following the traces and the stories of those who were chasing
down coal in past times, and reflecting on things like humankind,
nature, being alive, and the time that passes in the process.
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Nomura Yuka’s artistic practice has been mainly revolving
around research into the historical and geographical
features of places across Japan where she has repeatedly
participated in residency programs. In her creative work,
she focuses on the invisible “forces” that are latent in the
realm of nature, animals and plants, and human society,
as something that she is particularly interested in, and
attempts to visually express them on a scale far beyond
that of the human body. Resulting from her relentlessly
continued operations - very much a form of labor - are
large-scale installations placed in outdoor settings provided
by the earth itself. Considering the fact that the “Glowing
Mountain” exhibition was again a display of works based
on research conducted at different regions that share
certain geological characteristics, it can be understood first
and foremost as a continuation of that practice.

“Glowing Mountain,” at once the title of a work that
played a central part here, hints at coal mines that the
artist chose as a central motif for this exhibition. When
she happened to see coal in Kyushu in 2023, Nomura
sensed in its luster a quality of something that is at once a
mineral and a living organism, which inspired her to travel
around several former coal mines in Kyushu, Yamaguchi
and Hokkaido. For Glowing Mountain, which occupied
the central area of the venue, she used actual coal as a
drawing material for manifesting the images of various
sceneries, relics and records she took home from her tour
around former mining sites, which were then released
into the exhibition space as parts of a three-dimensional
work. Also from its history as an energy resource, coal -
a plant that fossilized in the ground - is one element that

{X&M) Tears on a Sunny Day 2025

embodies the enormous force that the artist has been
referring to. Supported by timber just like a mining tunnel,
Glowing Mountain looks like a wriggling living being that
raises its head. Being somewhat a materialization of what
was originally a hollow space, a long dark tunnel deep
down in the ground, it represents an attempt at reversing
the state of things in reality, to shed light on the histories
of coal mines that have been falling into oblivion since the
industrial restructuring after World War II.

Set up in a corner, as if overlooking the exhibition space,
was Mountain Silver Grass. Nomura made this work from
construction materials, plants, and other items collected
during a residency on Tsushima Island in the Genkai-nada
Sea at Kyushu, as a memorial dedicated to the Taishu Horse
that had been bred in the area for a long time. In Tears on a
Sunny Day, a video filmed with a camera attached to an actual
horse’s head, we see sceneries with raindrops glittering in
the sunlight, which perfectly mirror the bright and dark sides
of the Taishu Horse that had been abused for hard work in
coal mines, and thereby rendered a significant service to the
mining industry. For Nomura, who continues to spend certain
amounts of time at certain places, to create works in the form
of site-specific “diggings” in the respective local soil, this
exhibition must have been an opportunity to summarize the
experiences and memories that she has picked up at multiple
locations up to this point. That way of structuring works by
combining multiple different elements, is deeply linked to the
fact that the coal and the mines that were chosen as central
motifs this time, are all parts of the Earth, while at once
emphasizing the meaning of including Mountain Silver Grass,
a work made on Tsushima Island, in this exhibition.
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Glowing Mountain

2025

AR, M. R, EEH

Coal, Japanese paper, wood, glue
1000 X 3000 X 4000 mm

(lioE)

Mountain Silver Grass

2025

AT B TR MR EEH

Wood, silver grass, straw, Japanese paper, thread, glue
1650 X 2000 X 400 mm

(Eo<E)

Glistening Hill

2025

AR, MR EZEA

Coal, Japanese paper, glue
400 X 1200 X 300 mm

(B3AI)

One Day |

2025

AR, MR, EEH

Coal, Japanese paper, glue
1120 X 1210 mm

(H3RI1)

One Day Il

2025

Ax. iR, EEH

Coal, Japanese paper, glue
1120 X 1430 mm

(HEHNI-BERT)

Buried Time

2025

AR, AR, EEH

Coal, Japanese paper, glue
150 X 350 X 200 mm

(RKM)

Tears on a Sunny Day
2025

BR

Video

2’207

A

Notes:

fE@m%. BITEE. BM - BOA.
FAX (fit X 1 [ X RAT]. REBIFR OB A ERE) OIECTHLT,

Information of works is arranged in the following order, title,
year of production, media/material,
size (height X width [ X depth], duration in case of video works).
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NOMURA Yuka

https://www.yukanomura.net/
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Born in Gifu in 1994. Lives and works in Kyoto.
Graduated with an MFA in Sculpture from Kyoto City University of Arts in 2019.
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Recent Exhibitions

Recent Activity

Recent Awards
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20244
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2019

[HEHPKEZME >v>oTIT7] (EHRKE/ EBOR. RIF)
[HAARI—Y 7—12024 beyond] (RESLIEYE. #F)

[{EPET =R GO FOR KOGEI 2023 #EMEBHLEMBOBTRE—<TIZIN, T -5, Trrsd—]

(RR=1T8E. F1l)
KASHIMA 2023 BEPPU ARTIST IN RESIDENCE (BEP.Lab., X%)
HMAARI—Y7—12024 beyond (BFHRE)

2018F K RBHURMAZELRE (ABRHE)

“CHANDELIER Nakarai Tosui Kan Art Fest.,” Nakarai Tosui Kan/Miyatani House, Nagasaki
“Rokko Meets Art 2024 beyond,” Rokko Alpine Botanical Garden, Kobe

“GO FOR KOGEI 2023: Material Imagination and Etiological Narrative—Material, Data, Fantasy,”

Rakusui-tei Museum of Art, Toyama

KASHIMA 2023 BEPPU ARTIST IN RESIDENCE, BEP.Lab, Oita

Rokko Meets Art 2024 beyond, Mayor of Kobe Award
Annual Exhibition 2018 Kyoto City University of Arts, Alumni Award

Recent Works

¥ BREZMERICL S, Introductions are written by the artist.

(BRHBLEDEE) My Planet

2024

ARPLoL, L K EYEOE, XM, %, El. 0—7

Soil at Mt. Rokko, clay, water, grass, wood, cloth, straw rope, macrame rope
Y AXAZ Dimensions variable

BEAGIRNF—EBORAALMHE TS, HIROBIDVWDKLEDDHBHELETNIE, ALELIESS, MIBOBEEE
DBUBEERFICER, AM, 7. 1B, £ICL220018E RS EHPEN. EYNOHSICLOHRLTOCREERLT,
Assuming there exists something like the “breath of the earth” that stores and releases tremendous amounts of
energy, it probably looks like this. Comparing the operation of moving faults to that of opening seeds, | made two
structures using wood, fabric, rope and earth, to visualize their decomposition due to forces of gravity, weather, and
the interference of animals.

Hhh: BAKRY. ]ATHRE Cooperation: KURODA Daisuke, SAKAMOTO Kai
i\ EHART Photo: KURODA Daisuke

{WA*>3Z< ) Mountains Move

2023

HEHH - EEHRTERLS Y R—, WM, HLF—F AR, RZVIR

Cardboard collected in Hatsukaichi and Hiroshima City, packing materials, packing tape, corrugated wall, plywood
YA XA ZE Dimensions variable

Lok
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This work was inspired by the phenomenon of land formation at a river mouth, resulting from the repeated dredging
of large amounts of deposited gravel in the process of tatara (furnace) iron making. By cutting open a solid body
made by wrapping up multiple layers of cardboard, | aimed to express the enormous energy of a river, the circulation
of sand through water, and human activity. The work is based on various research conducted in Hiroshima.

KEHRISTERMELD I Image is excerpted from the recorded video. #5:7—+¥+3Y—S+¥UF Cooperation: ART GALLERY miyauchi
#®EEAARRY Video: KURODA Daisuke

{Repetitive Activity in Toyama City)

2023

BIMROTHCHEL, #B)I0K, B, L8R L8 % B Sy Y I GAEYvo X, il FE bof T30 AM, B

Soil from construction sites in Toyama City, water from the Jinzu River, straw, sandbags, concrete pipe, iron, platform trolley, lashing
belt, hydraulic jack, hoe, gloves, mortar tub, plastic winnowing basket, wood, video

Y4XAZE Dimensions variable

TELHES vy X P REEEAEDELRBEICIEHLAL PLIOHLETILT. 20LDEAICL-TES
BROIEBIEIZIXDHRICBEL TV B BE HHLE AROEROBRIBLEEAERIZOVT,

| built a device by combining a concrete pipe, a hydraulic jack and a cart, which | fed with earth that was then slowly
pressed out on the opposite side. Pushed back by the weight of the earth, the entire thing, including the device | was
sitting on, moved like a worm. The work suggests such recurring daily activities as cooking, eating and excretion.
BhRELAEKART. REBR. TREDH. REARY. BHRE, KERY

Cooperation: Nagasaki Doseki Co., Ltd., ATAKA Haruka, FUJII Akari, KAWAHARA Takuya, KURODA Daisuke, YONEMOTO Risa
#5REARRY Photo: KURODA Daisuke

ChobdDEEETILTHES) A turtle looked out of the pond and dived

2022

Mt EoL, KR R’RDF. ARML BRE. FOf K R—VE RO, a—7 23y 7 BRE, FE R 72UV TUVE

Clay, garden soil, twig, string, papier mache, wood, gunny sack, mortar tub, water, pail, bowl, rope, shovel, water mister, gloves, embroidery, and acrylic print
H#4XAZ Dimensions variable

MUEHEATWIZROEMICH o 12BIc DWT DS, [t BEX2MFELZOBMEAX—Y LT EOL, TR/
I, BREEED O, ERGEGEMS LT, ZOBESCERERRTHLIICHREZH L. ZORIEZLT,

This work was inspired by a pond near the house where | used to live. Based on my idea of stories of “ponds” and the
periods of time they involve, | collected soil from the garden, and withered leaves and sticks at the pond, which | painted
and put together into one big spherical object. The work at large includes traces of rolling the sphere in order to examine its
weight and texture.

oD RICMSE. BEARY. NEHMAMB. JINFEE. SHED

Cooperation: ADACHI Yusuke, BEPPU Mitsutaka, KOIWAI Rintaro, KURODA Daisuke, YOSHIURA Kai
#RE IE Photo: KORODA Takeru
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Afterword

Observations from the sideline

The four artists that were chosen for “TOKAS-Emerging 2025”
had one thing in common. All of them saw this program as
a chance for their further development, engaged in a lively
exchange of ideas, and actively participated in the preliminary
meetings. They listened carefully to the respective other artists’
presentations explaining their works, took feedback from
the curators and instructions from the lighting advisor very
seriously, asked questions, and made suggestions. During the
installation of their works, each of them walked back and forth
between their own and the other exhibitions, to observe the
operations underway and pick up some expert knowledge and
technical hints.

From the time of her application, the meaning of her
exhibition at TOKAS was for Izawa Marie a central topic in her
discussions with the curators and the other artists. For the
very reason that she is well aware of the fact that her artistic
practice and the things she creates are never complete as
individual artworks, I1zawa continued to ask questions during
the other artists’ presentations, so that together they may find
ways to make the exhibition at large even better. There was
significantly more exchange between the participating artists
this time compared to previous Emerging programs, and this
was obviously inspired by lzawa’s attitude and approach to
her exhibition.

Okumura Minami, the youngest of the four artists, particularly
impressed with a miniature model of her exhibition that she had
made and brought along to the preliminary meeting. She could
barely carry the 15:1 scale model in her arms, so it must have been
quite troublesome to bring it all the way to the venue, where she
placed it on a table for her presentation to share her concrete ideas
for the exhibition with the other artists and curators. She came early
in the morning every day for the setup of her exhibits, and eagerly
inquired about techniques and technical matters to the professional
installation team. It was the curious and forward-looking mindset of
the youngest artist that set the general mood for Emerging this time.

While Takahashi Naohiro’s exhibition was a simple matter
of showing wooden sculptures carved with solid technical
skill, the way he explained the concept behind his work
was so complicated that it took some time and discussion
to digest. Explaining one’s own works isn’t something that
is easy for anyone, and there are certainly also aspects that
are important but that cannot be communicated through
words. Takahashi brought new images and texts that he
had prepared for each meeting, and he patiently took all
the questions that the curators and the other artists would
throw at him. | greatly respect Takahashi for running through
the whole thing up to the light-footed conclusion of his talk
session, without giving up his plan of “communicating his
ideas.”

For Nomura Yuka, who has been creating mainly site-specific
works during art festivals and residencies, this solo exhibition at
an indoor venue was a new kind of experience. For each meeting
she traveled to Tokyo from Kyoto where she is based, and the
way she assembled her large works in the exhibition space
quietly and all by herself reflected well her uniquely tough and
stoic nature as an artist. She needed some time to put all the
parts together that were carried into the venue one by one, and
observing her in her serious deliberation felt like getting one’s
own back straightened up.

Rather than presenting “solo exhibitions by individual
artists,” “TOKAS-Emerging 2025” was a great success as an
occasion where such frameworks were suspended thanks to
the honest and positive attitude of the participating artists,
all of whom were eager to improve themselves through the
inspiration they took from one another.

IWADARE Natsuki
(Tokyo Arts and Space)
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