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Tokyo Arts and Space (TOKAS) has been supporting the activities of artists,
continuously and at various stages in their careers, through special exhibitions,
residencies, and other public exhibition programs. Launched in 2001, the
“Emerging” series targets Japanese resident creators aged 35 or younger, to offer
selected artists opportunities to exhibit their works.

For “TOKAS-Emerging 2025,” four artists were chosen from a total of 154
applications from across Japan. For a little more than half a year following the final
selection, the artists developed concepts, contents and plans for their exhibitions
through meetings and discussions with each other and the TOKAS curators.
After receiving advice and lectures from specialists in the fields of lighting and
installation, they worked out exhibition setups and display methods that matched the
concepts of their works, and thus helped present the exhibits with enhanced effect.

The exhibitions took place for approximately one month starting in April
2025, with talk sessions on the opening day featuring the artists and members
of the examination committee, Fukumoto Takashi (Curator, The National
Museum of Art, Osaka) and Mori Keisuke (Curator, Chiba City Museum of Art).
Along with records of the exhibitions, this brochure contains reviews by jury
members, as well as information on the featured artists’ previous works. We
sincerely hope that their participation in this program will be helpful in propelling
the artists to the next level in their respective creative endeavors.

We would also like to express our deep gratitude to the artists and
everyone else who participated or otherwise contributed to this program, for
their cooperation.

Tokyo Arts and Space
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Partly inspired by things like Edo Period (1603-1868)
paintings on folding screens, Izawa Marie’s works
are impressive paintings in which human figures and
other creatures are painted in a way that they seem
to be cramming their bodies into the frames.

In the process of pursuing her art within the limited
frameworks of canvases, “adaption and repulsion”
has gradually crystallized for lzawa as a central
theme that she focuses on in each of her works.
Understanding her paintings as environments that are
inhabited by various creatures, she overlaps sceneries
of animals and plants that physically adapt to severe
environmental conditions, or the behavior of people
rebelling yet at once affiliating within the structures of
their working or learning environments, with her own
creative process that involves repeated trial-and-error
regarding the effects of lines and shapes within the
picture frame.

Rather than focusing on depictions of specific
environments, the works here reflected a viewpoint .
from the outside, overlooking different environments =
at the same time. The exhibition space was thus made - _—
up of mainly large paintings that consist of multiple al
parts. By taking into consideration also the position ' :
of the visitor representing an even further detached
point of view, and combining motifs on quite different
scales within one single picture, lzawa created
paintings that are to be experienced in various ways
depending on the viewpoint and the distance from
which one looks at them.
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In my attempts to express “things that can only exist in paintings,” | continue
to focus on powerful shapes that emerge as results of struggling within
given frameworks, and create paintings themed on “adaption and repulsion.”

My large-format works include all kinds of “environments”: places on the
ground where small creatures live; the underground where giants sleep; the
interiors of those giants’ bodies; the framework of the painting itself that
contains all of these things...

When looking at these paintings from the viewpoint of the environment
that is everything outside of them, big shapes and small shapes correlate
in a way that either one of them becomes invisible as soon as the viewer
focuses on the respective other one. But after all, they all coexist within
the same frame while adapting to or rebelling against each other. By
including in the paintings traces of the transformations that result from both
reactions - adaptation and repulsion - the relationships between present
and previous shapes are also revealed.

Humans are creatures that live within various “environments” that we are
part of, such as our family, our workplace, or society at large. For me,
the acts of making or viewing paintings are tantamount to observing the
environments that | personally surround myself with in real life.
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At the time people are born, the world is already there.
That is why, as a fledgling newbie on the earth, we have to
internalize the various established common rules, such as
language for example. It is often understood as “growing
up” when we learn to adapt to a given environment, and
furthermore, it is considered as a basic requirement for
human life.

Izawa Marie understands a painting as an environment.
Almost like in an aquarium, multifarious creatures coexist
within the rectangular frame of a painting. However, the
given environments in Izawa’s paintings are cramped
and uncomfortable, as suggested also through titles like
Apartment or Hibernation that she has given the works
exhibited here. Depicted, among others, are “giants” in
obviously cramped situations crouching or bending their
bodies, and various small creatures living around them, all
interfering with each other while at once appearing totally
indifferent. It’s just the same as with the gazillions of
bacteria that are living in our bodies and on our skins.

Nevertheless, while occupying the largest portions of
the spaces in the frames, the “giants” come across with a
rather weak sense of presence. The closer one moves up
to the paintings to inspect them carefully, the more one
becomes unaware of the giants’ existence. While this is
probably related to the difference in scale compared to the
microorganisms around them, it is an effect that is primarily
accelerated by the lines that Izawa paints. By mixing into
these settings of variously tangled individual silhouettes

(EADHLAE) The Giants Stir 2025 #B4 Detail

also lines that not even outline any kind of shape, the artist
obscures and in a way dissolves the order of all the things
that inhabit each of these environments. As colors - those
of the lines themselves, and those of the areas defined by
crossing lines - are all different, the relationships between
figures and backgrounds necessarily keep changing.

This is how lzawa approaches the canvases she works
with, to gradually establish environments through the
operations of her hands. The scenery may be likened to
the process of living beings adapting themselves to the
environments they are placed in, whereas sometimes
that adaptation is in fact a stifling kind of procedure. This
is even more true when the environment looks rather
uncomfortable to begin with. That is why the giants, in
all their crampedness and uncomfortableness, have to
rebel against those environments, and Izawa has to assist
them with their struggles. The environments, the giants’
“habitat,” used to be single canvases, but in the creative
process they have been divided, or new ones have been
added, until the works arrived at their present shapes.
It may be difficult to change a given environment at one
sweep, but what is important is that one continues to rebel
against it nonetheless, and try to do something. The five
panels that make up this work have been enlarged to a
size that made it impossible to put them all on one wall,
as a result of which they now “stir” in a narrow space,
and who knows, maybe they will be able to expand much
further in the future?
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(FrR—b)
Apartment

2024
FrUNRZFIYNV
Acrylic on canvas
380 X 455 X 37 mm

(EADHLBE)

The Giants Stir

2025
FrUNRZFTIYIV
Acrylic on canvas
1660 X 6400 X 37 mm

(BrW)

Narrow

2024
FrONRZFTIYNV
Acrylic on canvas
380 X 455 X 37 mm

(ELBH4)

Days That Overlap
2025
FrYNRCTIYIN
Acrylic on canvas
640 X 1170 X 37 mm

(BERCA)

Person Hugging Their Knees
2023

Fv Y NRIZFIYN

Acrylic on canvas

443 X 1010 X 37 mm
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Hibernation

2024

FeUNRIZTIYIV iR
Acrylic on canvas

862 X 1950 X 37mm

Notes:

fE@m%. BITEE. BM - BOA.
PAX (fif X 1 [ X RAT]. REBIFER OB A ERE) QIR

Information of works is arranged in the following order, title,
year of production, media/material,
size (height X width [ X depth], duration in case of video works).
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https: //www.marieizawa.com/

1992F 4 Fh, RERHS, RERHBEHRRICFY,
2017 FERMHARMAFZRZREMAREHEERIET .

Born in 1992, raised in Hyogo. Lives and works in Tokyo.
Graduated with an MFA in Painting from Kyoto City University of Arts in 2017.

FLEEES 2024 [+ O FizVWa A (spaceffifz. ExR)
2022 [EADILRERDZELIEY | (spacefifiz. HF)
2021 [fEWIECONT-BEA] (spacelfifs. HH)

FLREE 2017 RBWIAEMAZR ERE (KERTRE)
Recent Exhibitions 2024 “The Person Underground,” Space KUSHIGATA, Tokyo

2022 “The Fossil of a Giant and the Strangler Fig,” Space KUSHIGATA, Tokyo
2021 “A Giant Raised by Plants,” Space KUSHIGATA, Tokyo

Recent Award 2017 Kyoto City University of Arts Exhibition, Graduate School Mayor’s Award
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Recent Works

¥ BBRERICLB,

Introductions are written by the artist.

(Z=BDEAEE) A Collective of Fantasies

2025
FoYNRIZFZYI Acrylic on canvas
410 X 530 X 37mm

[TOKAS-Emerging 2025] BRER(EADFLEE) AT LEADAXA—YDBED
120, RELERLABFLEITTCRCLEF—72HE. BEZFROTWV
This is one of the initial studies based on the “giant” image that inspired The Giants Stir,

a work shown at the “TOKAS-Emerging 2025.” | gradually developed the concept by
repeatedly painting the same motif while at the same time working on a larger work.

(HAREAPTS) Resonating with Earth’s Veins

2024
Fv>/NRICFZZYIV Acrylic on canvas
5563 X 1810 X 37mm

20245 ELD [EREX LTFB| [AEEF—T7OHRMICIEZIS] ZELHBLTUVS, AL
SHBWEF—T7L MRNLHFOHEESIBRRLESNDDDEDELILET, WA LHHFIE
BEROREEES,

Since around 2024, | have been trying to “increase the degree of concreteness” and “focus
on human figures as central motifs” in my works. From the clash between the powerful
human motif and abstract yet eye-catching lines, both elements emerge while radiating their
own respective sense of presence.

(EADILBLROHZLIEY) Fossils of Giants and Strangler Figs

2022
Fv>/NZRIZFZYIV Acrylic on canvas
2065 X 8470 X 37mm

BOBARICEENVTEL, RPOTTOBMAEROLTILEIZLDH D [ROKZLOK] LEEA.
AROEYLA[HE] EVSRCBEOHICBL. BEVCEELH-TESIBFERL
To1E .

This work depicts the interaction between a “Strangler Figs” - a type of tree that grows by
wrapping its branches around other trees while in some cases its own trunk eventually dies,
giants, and other creatures, all of which exist together in one “painting” environment.

(BABLEZORICEGHEORIFI-A2 (Haw, B, KRIL5))
Lovers and the People with Missing Pieces in Their Heads

2017
Fv>/NRICFZ7YIV Acrylic on canvas
2210 X 13080 X 37mm

ABEBETIZTELREHICMDMBATBOER. HIFE LEREORAERNALLH D, #&
ICHIRDBISND LI ICHIEDEATWCD IR, REBIERLEOTROBHEEZ TN,

This is one of my early works in which | explored the unique possibilities of large-format
paintings. The fact that the creator is somewhat swayed by a work while switching back and
forth between the artist’s and the viewer’s position during the painting process, is in my view
one aspect that makes large paintings so fascinating.
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Afterword

Observations from the sideline

The four artists that were chosen for “TOKAS-Emerging 2025”
had one thing in common. All of them saw this program as
a chance for their further development, engaged in a lively
exchange of ideas, and actively participated in the preliminary
meetings. They listened carefully to the respective other artists’
presentations explaining their works, took feedback from
the curators and instructions from the lighting advisor very
seriously, asked questions, and made suggestions. During the
installation of their works, each of them walked back and forth
between their own and the other exhibitions, to observe the
operations underway and pick up some expert knowledge and
technical hints.

From the time of her application, the meaning of her
exhibition at TOKAS was for Izawa Marie a central topic in her
discussions with the curators and the other artists. For the
very reason that she is well aware of the fact that her artistic
practice and the things she creates are never complete as
individual artworks, I1zawa continued to ask questions during
the other artists’ presentations, so that together they may find
ways to make the exhibition at large even better. There was
significantly more exchange between the participating artists
this time compared to previous Emerging programs, and this
was obviously inspired by lzawa’s attitude and approach to
her exhibition.

Okumura Minami, the youngest of the four artists, particularly
impressed with a miniature model of her exhibition that she had
made and brought along to the preliminary meeting. She could
barely carry the 15:1 scale model in her arms, so it must have been
quite troublesome to bring it all the way to the venue, where she
placed it on a table for her presentation to share her concrete ideas
for the exhibition with the other artists and curators. She came early
in the morning every day for the setup of her exhibits, and eagerly
inquired about techniques and technical matters to the professional
installation team. It was the curious and forward-looking mindset of
the youngest artist that set the general mood for Emerging this time.

While Takahashi Naohiro’s exhibition was a simple matter
of showing wooden sculptures carved with solid technical
skill, the way he explained the concept behind his work
was so complicated that it took some time and discussion
to digest. Explaining one’s own works isn’t something that
is easy for anyone, and there are certainly also aspects that
are important but that cannot be communicated through
words. Takahashi brought new images and texts that he
had prepared for each meeting, and he patiently took all
the questions that the curators and the other artists would
throw at him. | greatly respect Takahashi for running through
the whole thing up to the light-footed conclusion of his talk
session, without giving up his plan of “communicating his
ideas.”

For Nomura Yuka, who has been creating mainly site-specific
works during art festivals and residencies, this solo exhibition at
an indoor venue was a new kind of experience. For each meeting
she traveled to Tokyo from Kyoto where she is based, and the
way she assembled her large works in the exhibition space
quietly and all by herself reflected well her uniquely tough and
stoic nature as an artist. She needed some time to put all the
parts together that were carried into the venue one by one, and
observing her in her serious deliberation felt like getting one’s
own back straightened up.

Rather than presenting “solo exhibitions by individual
artists,” “TOKAS-Emerging 2025” was a great success as an
occasion where such frameworks were suspended thanks to
the honest and positive attitude of the participating artists,
all of whom were eager to improve themselves through the
inspiration they took from one another.

IWADARE Natsuki
(Tokyo Arts and Space)
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