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EXPLANATORY NOTES

When listing full names, they are listed in the appropriate order for each language,

except when specific requests state otherwise.

Honorific titles for artists, creators, jury members, and lecturers are omitted.
Job titles for jury members and lecturers are listed as current at the time of each event.

Artist and creator profiles are given current as of March 2025.

Profiles are edited and composed based on documents provided by the artists and creators.

Titles of artworks, performances, musical compositions, publications, and film works are given in italics.

Quotation marks are used for exhibition and project titles.

Information on the artworks is listed in the following order: name of artist, title of work, year of production.

Captions are omitted for installation views and the performance views.

Information about exhibitions is written in order of: exhibition title, venue, city, prefecture/country, year of holding.
However, in cases where the exhibition title includes the name of the city it is held in, the city name is omitted.

Also, if the year the exhibition was held is included in the exhibition title, the year is omitted.

For exhibitions in Japan, the names of prefectures are omitted when the city is a prefectural capital or prefecture status city.
For exhibitions held overseas, the country names are omitted when the city it is held in is the capital or

a major internationally known city.

In award histories, venue names are omitted, and when award names do not contain the year of the award,
the year is listed at the end.

References to “in 2024-2025" reflect Japan'’s fiscal year of April 1st, 2024 to March 31st, 2025.

Photo credits for exhibition views, activities, and portraits are listed in the colophon.

Along with the credits from the artists and creators, credits for all photographs provided

(except those taken by the artists/creators themselves) will be posted on each page.
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Tokyo Arts and Space (TOKAS) is an arts center dedicated to
the missions of providing “Ongoing support for emerging and
mid-career artists”; “Promoting creative international cultural
exchange”; and “Supporting cutting-edge and experimental
creative activities.” Toward these aims, the center primarily
engages in the creation, presentation of artworks and
dissemination of information for ongoing support of artists’
activities. With expanded support through new programs
begun in 2023 as well as our existing programs, we also focus
efforts on providing opportunities for discussion, networking
and introducing their works.

For the purpose of providing more comprehensive support
for artists, since 2024 we have begun publishing catalogs for
all open-call and themed exhibitions held at TOKAS Hongo.
What's more, in order to help promote the next stage of
development for participating artists, we make efforts to record
and publicize their activities not only through catalogs but
also in a variety of media, including videos, online books, Web
archives and on social media. And because the catalogs from all
our programs are posted online, we hope you will take every
opportunity to view them along with this Annual Report.

All of us at TOKAS are working constantly to make both our
new and existing programs ever better through small revisions
and improvements. We hope you will continue to give us your
kind support and cooperation.

Tokyo Arts and Space
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Since its founding in 2001, Tokyo Arts and Space (TOKAS) has been an arts center dedicated to the
support of creation and dissemination of contemporary arts from Tokyo in a wide range of genres
and inter-disciplinary and experimental creative activities. In addition to supporting a variety of
creative activities mainly at our TOKAS Hongo and TOKAS Residency facilities, we also conduct the
Tokyo Contemporary Art Award (TCAA) for mid-career artists as well as Art Mediation and Arts
Promotion programs to promote the spread of information that leads to multi-faceted encounters
aimed at connecting audiences to artists and their artwork.

6 Missions & Activities
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Ongoing Support for Emerging and Mid-career Artists
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TOKAS provides up-and-coming artists with ongoing support through such opportunities as presenting works in our
open-call program of TOKAS-Emerging exhibitions for promising emerging artists, our Artists Contemporary TOKAS

(ACT) group exhibitions primarily for artists who have participated in TOKAS programs, and the Tokyo Contemporary
Art Award for mid-career artists conducted in collaboration with the Tokyo Metropolitan government.

[PROGRAMS] TOKAS-Emerging | ACT (Artists Contemporary TOKAS) | Tokyo Contemporary Art Award
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Promoting Creative International Cultural Exchange
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Through primarily artist-in-residence programs, TOKAS provides creators from Japan and abroad the opportunity to
do research or create works in Tokyo or at our affiliated overseas residency organizations. The results of their work
are introduced in exhibitions, our Open Studio program and through talk events, as we strive to be a hub where a wide
range of talented creators working in a broad range of genres, from the visual arts, curation, architecture, design and
more, can meet and interact.

[PROGRAMS] 7V T—%—+ A2« LY F VAT 0551 Creator-in-Residence Program
LYFURARYSELIE TOKAS Creator-in-Residence Exhibition
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Supporting Cutting-edge and Experimental Creative Activities
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Through our open-call program OPEN SITE for creators with contemporary perspectives pursuing completely new
forms of expression in the full range of genres, we seek to realize creative projects that pose questions to society, and

through our TOKAS Project involving internationally active artists and curators as well as collaborations with arts/
culture organizations, we seek to provide venues for diverse forms of expression reflecting various values.

[PROGRAMS] OPEN SITE | TOKAS Project
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Art Mediation and Arts Promotion
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In addition to holding of talks and workshops by artists and creators aimed at spreading deepened understanding
about a variety of creative activities and artworks, we engage in a variety of activities with the aim of connecting with
more people by providing places and opportunities to enjoy creative activities and share experiences. Some examples
of these activities are introducing the TOKAS Hongo building constructed as a reconstruction project after the Great
Kanto Earthquake, creating archives and utilizing online content, publishing our e-mail Newsletter and catalogs for our
exhibitions and issuing an Annual Report of our yearly activities.

[PROGRAMS] ¥—%> a7 Workshop | #2542 + 225> Online Contents | Hifli¥ Publications
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Artist Interview
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NAKAMOTO Hirofumi
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Having worked in residence in Taipei through the 2023 TOKAS Residency Program,
Nakamoto Hirofumi took part in the “Breathing Particles” exhibition for showing
residency creator results. He creates video works based on the relationship between
filmmakers and their environment, as well as organizing art events and addressing
efforts to build community through art. We spoke with him about his experience in
Taipei and the background behind his work and the relationship between film/video
and community.
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NAKAMOTO Hirofumi
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I want to explore the roles that film/video can play
in the social practice of art.
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Nakamoto Hirofumi is an artist who creates video works based on research
regarding the interactive relationships between a landscape and the living
creatures and human beings that inhabit it, plus the local society.

In the TOKAS Residency Program he did work in residence in Taipei

that took the local snails as a focus point to create a work that combined
historical, cultural and personal aspects.

We spoke with him about his experience in creating this work,

which also involved facing his own personal roots.

10 Artist Interview
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A “Live encounter” with living creatures
and the history of Taiwan

For this Exchange Residency Program, I created a
work in residence at Taipei’s Treasure Hill Artist
Village. Despite being located in the middle of the
city, the Artist Village is a wooded place full of
all kinds of plants and trees and closely packed
buildings with an atmosphere reminiscent of the
setting of the Japanese animated fantasy film
HowlI's Moving Castle. Historically as well, it is
a place with a complex past, including a time
when there was a movement to tear the whole
district down. However, the decision was made
to preserve it as an arts center, as it remains to
this day. The reason I applied for a residency
here was not only because I felt it would enable
the creation of a unique work but also because of
my experiences living in Myanmar and Indonesia
during my childhood, I thought it would be a good
place to reconnect with my memories of Asian
history. In addition, since my works have long
reflected my strong interest in living creatures,
I hoped it would provide me with new discoveries
in that realm as well.

My residency period was from October to
December of 2023, and despite the fact that it was
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a rainy period from the time I arrived there,

I set to work first of all investigating the local
flora and fauna. Since it was near a river there
were many crabs, also I was woken in the morning
by the sound of bird calls I had never heard in
Japan. There were also many insects, including
some that entered my room from below through
the floor. What's more, walking around in the area
surrounding my residence facility, I encountered a
tremendous number of African giant snails. These
giant snails connected to my memories from
Myanmar. As their name implies, these snails are
native to Africa, which led me investigate how
they came to Taiwan and Myanmar.

It appears that they were first brought to
Taiwan from Singapore in the 1930s by a
Japanese researcher at Taihoku (Taipei) Imperial
University to investigate their potential as a food
source. In the same period, people from various
areas around Japan were encouraged to move to
Taiwan as part of a Japanese policy to colonize
the island. In the process, people in the Japanese
Armed Forces and from a number of surrounding
countries brought in the snails as a means to
earn money. As a result, the snails came to be
cultivated in Okinawa and other Asian locations
like Myanmar and Indonesia. Thus, it was all

12 Artist Interview
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related to Japanese imperialism.

As for Taiwanese history, I became interested in
the indigenous Taiwanese people, who now make
up only about 2% of the entire population. In
Taiwan there are numerous museums dedicated
to study of the indigenous Taiwanese people, and
I could sense a great deal of concern in various
regions for their culture and human rights
movements. There are also numerous artists
of the indigenous Taiwanese people and this
inspired me as an artist to do research on my own
roots in Okinawa, along with my other subjects.

Rethinking My Standpoint

During the residency, I made an Open Studio
format presentation of my works in progress.
Taking the African giant snails as a focus point,
I created a video installation that touched on the
history of Taiwan and a fascinating tale I had
heard in my childhood in Myanmar about a snail
that sings longingly for its homeland. And out
of concern that some parts would be difficult to
communicate to the people of Taiwan, I chose a
carefully created narrative to communicate why
I had chosen to create this work. Specifically
speaking, this involved including a greater
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amount of narration.

At the opening, we also included a performance
in which snail dishes were prepared for the
visitors to sample. In Taiwan today, snail is
still used as food, for example it is prepared by
a simple recipe by the native Taiwanese who
retreated to the mountain areas in the past as
other foreign peoples migrated into Taiwan.
There are also snail dishes flavored with soy sauce
that became most common in Taipei. Also, in
the Taitung area of Taiwan where farms culture
African giant snails and other species, the snails
are prepared with other types of dishes seasoned
like French cooking. I prepared and served
chdoludrou (fried snails with soy sauce flavor) to
my guests, a dish I had learned to cook from a
chef living in Treasure Hill. And by having visitors
go on to see the artwork after this introduction,

I believe that I was able to communicate my intent.
Also, new discoveries for me brought new forms of
development to my existing creative methods.

Furthermore, since the works this time
included sensitive historical elements from
Japanese history, I was especially conscious of the
standpoint from which I approached this sensitive
subject matter. From the Taiwanese perspective,
Japan would have to be considered an invader.

13
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Scenes of a performance held (top) and installation view (bottom) in an Open Studio at
Treasure Hill Artist Village during his stay in Taipei in 2023

Photo: Treasure Hill Artist Village
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On the other hand, since my great-grandfather
was from Okinawa, I got the impression that the
Taiwanese—especially the indigenous Taiwanese
community—also saw native Okinawans as

an indigenous community. For that reason, by
approaching my work from that standpoint,

I found it somewhat easier for me express my
position. I also found that, in the case of Taiwan,
an individual’s ethnic roots played an especially
important role in communication.

“Breathing Particles”

What's more, in the “TOKAS Creator-in-
Residence 2024 Exhibition ‘Breathing Particles™
after returning to Japan, I presented a video
installation titled Bizarre Tales of Creatures on
South Islands drawing on my experiences in
Taiwan. This included Chapter 1: Taiwan “Singing
Snail” and Chapter 2: Okinawa “Hermit Crabs

on the Beach”based on research I did after
returning to Japan on Okinawan fauna and my
own roots. My great-grandfather had led a life
full of episodes, such as having emigrated to

the Philippines in the 1930s, and as I had long
wanted to do research on his life, I was able to
take this opportunity to do so. In this sense, I feel

ADYRAY) ) hHEDET, HAIRIZ19304:CT ¢
VE BT 25, GEE 2 0N EZE-T2L5T.
VOMHRTEVER- STV o e T
TEEL, B TOWED, ADOTLZHOH
HIBRICE Tz DL BV ET,

TNE T T & L BB O R &R R lE
mZVE>TEELE, Bl A 7TVEDON LK
2EHNS, ARV FAH) Z2RBAL, Bie Al b
A D =HOBRZR THYISFI SV —ZXWHh %
9, HrHEEIY & AT HEBN I DY 70 I T D IR SARAE L
EajeEh, ANloticesbhiknwzs Lk
EMzEF—TICLELI, ZLT AATIRELIC
WHRTIREET SR TEI5E) ZE8 TN B LRI,
EZPORNTHEHISH>TRBEEEHD, ZCT
WG 7z 38 UM ) BAfR DV iliE g 5 X 575 ik )1 £5& T
TVEY, —J5, ThEHNICHUT TEROD, Zoll
DOz HRl MICRlE T 2R TS, KAP5TE
HEDEOHORNEZ RS T, RO ORx

my residence in Taiwan provided an impetus to
take a new look at myself.

Up until this point in my life, I had created
works based on “the relationship between
filmmakers and their environment.” For example,
one of my series of works titled “Living Creatures
Sci-Fi” involved bringing living creatures such as
crabs, including hermit crabs, into human-made
spaces such as hotels, etc., and creating works
based on the relationship between living creatures,
myself and the camera. It was more than 500
million years ago that the separation between
vertebrate and non-vertebrate animals occurred,
so I was taking as my motif living creatures that
innately have no relation to human culture. And
while the video camera enables us to “observe” the
creatures in ways that go beyond the sensitivities
of our human eye, it also created a sense that the
creatures were approaching us, which creates an
appealing sense for me that the balance of power
between them and us was reversed. On the other
hand, I have also continued to use video to keep
a diary-like record of the things going on around
me. And from the fact that this records stronger
relationships like those of friends and family, etc.,
the results are completely different from those of
the worlds I have just spoken of. But I felt that my

15
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The video installation Bizarre Tales of Creatures on South Islands, 2024 exhibited in “Breathing Particles”
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work this time could create an overlapping of both
of these points of view in one work.

I was also pleased to find that I got a great
variety of responses to the work this time. For
example, recently there has been a debate about
how essay films can be used as an expressive
medium, and I received comments from that
perspective. Personally, going forward, I have
been thinking about taking this concern of
mine for how human beings have interacted
intellectually with other living creatures, and
intertwining this with an understanding of
Asian history. I want to continue doing research
about Okinawa, and I am also interested in
the Philippines, where my great-grandfather
immigrated. Recently, I also find myself having
an increasing number of memories from my
childhood in Myanmar, so I want to go there
again. Recently, reading the book by the
environmental philosopher Thom van Dooren
titled A World in a Shell: Snail Stories for a Time
of Extinctions (Seidosha), has sparked an interest
in the Hawaiian Islands in me. Traveling to these
areas connected in the Pacific region may bring
new development in this project.

Today, video works are being presented in a
variety of ways, ranging from scheduled film

WU OFER T WS A S AT T A
VTONFETEEIETIN, BUIXFEHO MNER]
EVSTERSEBIAVE-M>TOES, AR
TO (FBEMTR &, KEOHMKEIY Ahiz
AVARL—avicikEL, IR THZT7 T
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TNBKICL LT HWUGZ ., IO FYICTERT
B LE LTz, BARAICHDTTOKAS DT 175 L,
I MULTz0DW& TOPEN SITE 2017-2018 I A%
Loz (i - RA)IIHD T 2hE T hmrbuh
DK AN DIERE VI TiEZENZS L. 3
WHOTEMCF Y LY UTZROID BV ES, 75
LRz X8 T oo TR R TE 2L,
R OWNEZTH THFIOFRBRIC AR X LT,
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showings to online distribution, but I think that
displaying them as works of art is still interesting.
My TOKAS Creator-in-Residence Exhibition

work titled Bizarre Tales of Creatures on South
Islands became an installation that included a
map Taiwan. The omnivorous African giant snails
chewed up the map of Taiwan, and I filmed it
and showed the erosion of the topography on
top of the actual map. By the way, the first time

I participated in a TOKAS program was in the
“OPEN SITE 2017-2018 ‘Impurity / Immunity”
(Curated by Hasegawa Arata), and I remember
that despite the fact that until then I had usually
presented my works as scheduled film showings,
for that presentation I decided to make use of

a display type presentation by taking on the
challenge of showing works on three separate
monitors. Having that opportunity to display my
work in that type of space became an interesting
experience for me, which included the aspect of
the passage of time.

The Relationship between Art and Community
in the “Era of Film/Video”

In the residence program this time, along with the
ease of transportation at the residence locality,
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ESE) ) — A& OKBEDKH) (2017)

Visitors from the Riverside, 2017 from the series “Living Creatures Sci-Fi”

BB Rl 5

I i D i) 7’aPz 7k (2013~) &b (The Spacecraft Diaries 180511 (A7 5tk ) (2018)
The Spacecraft Diaries 180511 (Aokigahara Forest), 2018 from the film diary project “The Spacecraft Diaries,” 2013~
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being introduced to a variety of curators and
artists, etc., and having exchanges with the people
I met and interaction with the local community,
all turned out to be valuable experiences for me.

In the Taiwan art scene, art is not only
something that is viewed at museums but also
something that plays a unique role in local
communities, and the importance of that role
left an impression on me. It also instilled in
me a strong desire to work in that direction.

In the past, I took part in a program at the
Kanazawa Zoological Gardens along with other
self-motivated artists working in cooperation

to conduct an exhibition project titled “Hikaru
Dobutsuen” (luminous zoo). This project led to a
happenstance situation in which children on a
usual visit to a zoo found a sudden encounter with
art waiting for them, which gave birth to a great
variety of spontaneous occurrences.

What's more, in the place where I am currently
based, I occasionally take part as a planner in
the “Zushi Art Festival,” an event conducted with
the cooperation of local citizens and regional
government agencies. When I participate in such
social events from an organizer’s standpoint,
there are discoveries that I would not have
understood when I was active only as an artist,
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HWORBWIAI2 =T 25X 5%, WGz lli-7-0
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and I feel that my perspective has been enriched
as a result. Through activities such as local film/
video showings and workshops, I have hopes

for the future potential of film/video-based
communication to serve as a means to contribute
to communities that people of all ages will feel
comfortable in. Also, since I have become an
instructor in film/video, at a vocational school,

I am thinking about this as another realm of
community building, including the upbringing of
the next generation of creators. For example, even
if they are not intending to become artists, by
participating in the “Zushi Art Festival,” I may still
be able to work with them creatively.

Today, short videos uploaded on social media
are popular, and although they may sometimes
look frivolous, I believe there are still great
possibilities in video works seen on the familiar
media that the internet provides. I also think it is
possible to look at all of the films and videos that
exist today on the internet as one large movie.

In short, I have a feeling that there is no need

for the works to be by the same individual, but
rather, they can be seen together as one long-run
movie that all the contributors are creating on a
humanity-wide scale. Speaking of collaborative
works, the work Night Snorkeling (2020) that
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TOM%E55D2A20161 TO | T-524R (Spring of Life) (2016) J )i, M viaiNshvb Currently, the base of Nakamoto's activities is Zushi
Uehira Teruyo, Spring of Life, 2016 at “Hikaru Dobutsuen 2016,” Kanazawa Zoological Gardens in Kanagawa. The nearby seashore is a place he often

Photo: UMEDA Kenta ) o goes for filming.
I created together with Yoshigai Nao was not

something we started on with the intention of
making a movie at first, but rather the product of
taking time off from a filming job to go out to the
sea at night as friends to just film what we saw

in the water. In that period, when we couldn’t go
out anywhere because of the COVID-19 shutdown,
we just said let’s go down in the water instead.

In ways this, we are now in a time when anyone
can go out and take videos, and as more people
become skilled at working with video, I believe
that more and more movies can be created,
which will make the world more appealing as a
result. So, for me now, I am not just interested in

showing my works, but rather I am also interested 19864/ ANV EE A, A2 06 S, 2013
in the role that film/video can play in the social RS KPEG IR A ¢ 7 WG SS 1
. . . . TOKASBIN7 Y S LI Th—Fa—T7—I TV FAR—=A
practice of art. To realize this, I feel a desire to o . e .
. _ VYT R2024 1RAFEL IR TR T OVF0L) 1, [
create places where I can cooperate in works with SR TTS S I (B E> ) (2023). TOPEN SITE 2017-
various people. 2018 TAKEMIE 429511 (2017),

Born in Kanagawa in 1986. Lives and works in

This interview was conducted online, December 10, 2024. Kanagawa. Graduated with an MA in Film and New
Media from Tokyo University of the Arts in 2013.
Participated in TOKAS Programs: “TOKAS Creator-
in-Residence 2024 Exhibition ‘Breathing Particles’,)
“Tokyo-Taipei Exchange Residency Program 2023,”
“OPEN SITE 2017-2018 ‘Tmpurity / Immunity’,” 2017.

BEF7—bTxAT179V2021) T LML FpABES, SRS (FA T - 2=V 5) (2020), 1L T FH R —)L

Nakamoto Hirofumi and Yoshigai Nao, Night Snorkeling, 2020 at “Zushi Art Festival 2021,” Zushi Bunka Plaza Hall
PROGRAM — pp.84-91
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TOKAS-Emerging 2024

ZhfESE  Artists

W1 Part 1

S HAIY)  TAKAMI Chisa
HRFIEL N NAKAMURA Naoto
B RN OKUNO Chiho

W2l Part 2

ARO[ f-  HIRAMATSU Kanako
BIIEEY  KIKUYA Satoshi
PPN TobA sayaka

2] Period

1 Part 1
2024.4.6-5.5

W2l Part 2

2024.5.18-6.16

2285 1 TOKAS A4
FAE AR T CT-BE G0N AT 272550 « R CRIRLIEMAR T2 250D,
IR (b—Fa—7—Y 7V RAR—=Z 7O S5 LT LT Z—)
BREAANUE D46 T - 7—T 4 AL« b=7 17 A ¢ 2 B
5.18 552 : 7—F 4 AL - =217 A © R

Venue: TOKAS Hongo

Jury Members: MORI Keisuke (Curator, Chiba City Museum of Art), SOEDA Kazuho (Curator, Aichi Prefectural Museum of Art),

KONDO Yuki (Program Director, Tokyo Arts and Space)
Events: 4.6 “Part 1: Artist Talk” Guest: MORI Keisuke
5.18 “Part 2: Artist Talk” Guest: SOEDA Kazuho

FELBANEA 2O BT 2 T YA P LOTELFEE N,
For further details, see the exhibition catalogs on the TOKAS website.
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Exhibitions for Six Emerging Artists

TOKAS-Emerging is an open-call program for
artists up to the age of 35 based in Japan which
provides opportunities for solo exhibitions. In
2024, applications were received from 142
individuals and groups, from among which six
artists were selected.

In the first exhibition, Takami Chisa primarily
used an object representing a ring, to compose
a space along with film, sound and performance
in attempts to express emotions and feelings
resulting from changes in distance and
communication. Based on experiences during
the COVID-19 pandemic, Nakamura Naoto
took an interest in the architectural styles of
multiple-dwelling complexes, and from this he
took portions of rooms and furniture, and used
photographs or video works to express the real
pandemic world in which involvement with others
had become more limited. As for Okuno Chiho, she
focused on the world seen through a rabbit’s eyes,
which have a nearly 360-degree range of vision,
and as an interface to imagine that world, Okuno
used copperplate engravings and 3D objects.

In the second exhibition, Hiramatsu Kanako

focused on the practice of ants that involves piling
up sand around their nest burrows from a number
of perspectives, with the aim of exploring the
possibilities of painting that goes beyond the usual
frontal experience of 2-dimensional paintings.
Kikuya Satoshi composed an exhibit inspired by
the Hachiko dog statue using primarily “drawing
animation” to display a record of the history

of the dog that has evolved over time with the
changing eras. As for Toda Sayaka, she focused on
the studio of a deceased artist full of sculptures

of nude women and using photographs and video
works she considers the women who had once
served as the sculptor’s models but are no longer
approachable.

On the first day of each of the two exhibition
parts, an Artist Talk was held with jury member.
Bilingual catalogs were also published for each of
the participating artists in Japanese and English
containing reports of the exhibitions and reviews
by the jury members and information about past
works in order to be of assistance in spreading the
artists activities in Japan and abroad.
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TAKAMI Chisa °C | The ring of 23 degrees

19964 BAIVEE N, BHIRZILICHET. 20234 iU M AR ABOE RN RIS A SOG: - Tria—2 & 7, RS
12 FEERH 7)) (KOGANEL ART SPOT &+ b—2F, #i3t, 2022) &,

Born in Aichi in 1996. Graduated with an MA in Imaging Arts and Sciences, Creative Thinking for Social Innovation Courses from
Musashino Art University in 2023. Recent exhibition: “The vague membranes,” KOGANEI ART SPOT Chateau 2F, Tokyo, 2022.

)3 2 DS ZVART « )bl IR, s SRR WG AR
Cooperations: OGAWARA Tomoko, Christophe CHARLES, DOY Ibuki, Musashino Art University Department of Imaging Arts and Sciences
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NAKAMURA Naoto

)

L] HiLkil# © 1 want to see my back.

OKUNO Chiho Training for my new body: I want to see my back.
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Born in Kyoto in 1998. Lives and works in Chiba. Enrolled in a PhD course in Intermedia Art at Tokyo University of the Arts. Recent
exhibition: “NITO15 The Universe at Home,” NITO, Tokyo, 2023.

1)y < 5k Cooperation: ARAKAWA Koken

PR FE 5 WERT

HIRAMATSU Kanako heap up sand

19964E BRIV E F A, AV 2 LSS iG B, 20194E SN L2 7 3l L2227 A Y RIBIE T A R, B gliac
[Essays for Life ] (SAFTHE, HEnE, 2023) & &,

Born in Shiga in 1996. Lives and works in Kanagawa. Graduated with a BFA in Visual Design from Kanazawa College of Art in 2019.
Recent exhibition: “Essays for Life,” Komagome SOKO, Tokyo, 2023.

R © 01 DR AW, (LA 2§ Cooperation in Installation: TANIGUCHI Akira, DOKAI Mebuki, YAMAMOTO Aoi
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Born in Osaka in 1997. Lives and works in Ibaraki. Graduated with an MFA in Oil Painting from Tokyo University of the Arts in 2022.
Recent exhibition: “  J¢,” Mitsubishi Ichigokan Historical Archives, Tokyo, 2023.

Wk 2RSS NSRRI SESHA Grant: THE ASAHI SHIMBUN FOUNDATION
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KIKUYA Satoshi Dogs and FPS

19894F I EF N, A1)V R IG B, 201 34RO LR AR ABEEMN T Z0HeRH i S a— 28 v, aEiERi TRo
VB JEE CMIREIERF Y T — Tk, 2024) L,

Born in Hokkaido in 1989. Lives and works in Ishikawa. Graduated with an MFA in Oil Painting from Kanazawa College of Art in
2013. Recent exhibition: “Landscape with a Dog,” TOMIO KOYAMA GALLERY MAEBASHI, 2024.

TN D« ARG RUPWCRE, e DR Wefgicsk © WL Hivil
Cooperation in Production: AOKI Ema, OONO Saki, SAJIKI Mariko Video Documentation: OKU Yuji

P HAPLEDIHD 5 §Ea &

TODA Sayaka Echoes of the Unspoken: The Silent Voices of the Vanishing

19881 EIVER N, ZRIKIZILNCITB). 20124 ¥ IR PR AN S BG MR RRs 1, B b MEVRZHEOHNCIKS )
(KANA KAWANISHI GALLERY, {3t 2023) %2&,

Born in Saitama in 1988. Lives and works in Ibaraki. Graduated with an MFA in Western Painting from Joshibi University of Art and
Design in 2012. Recent exhibition: “Lying in the Land of Overgrown Weeds,” KANA KAWANISHI GALLERY, Tokyo, 2023.

Ih )3 P e, e Y —. WPRERIE Cooperations: HIRATO Koji, FUJISAKI Ryoichi, NAKAMURA Maria
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OKUNO Chiho, Installation view at “Training for my new body: I want to see my back.”

BUBFE] DK © T want to see my badl
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ACT (Artists Contemporary TOKAS) Vol. 7

BB D LA
PLURAL BODY/IES

ShfESE  Artists

JEw]IE

SHOJI Asami

s P

SHIKICHI Osamu

SUFY Vb

Marion PAQUETTE

2] Period

2025.2.22-3.23
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Venue: TOKAS Hongo
Events: 2.22 “Artist Talk,” “Performance by SHOJI Asami”
2.23, 24 “Performance by SHIKICHI Osamu”
3.23 “Performance by Marion PAQUETTE” Performers: Marion PAQUETTE, HOSOI Shohei, OTAKI Ayano, Cléo VERSTREPEN

FELBANEA 2O BT 2 T YA P LOTELFEE N,
For further details, see the exhibition catalog on the TOKAS website.
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The Body and Expression, Exploring New Possibilities

Artists Contemporary TOKAS (ACT) is a themed
exhibition aimed at introducing primarily artists
of achievement who have participated in TOKAS
programs. In this exhibition the theme was
plurality of bodies, and in it three artists whose
work is based on consideration of the body
and expanding its possibilities as a means of
expression in contemporary society as seen from
their different perspectives were shown.

Shoji Asami pursues the act of “painting
pictures” while focusing on her own body as
the “painting body” and attempted to leave
traces of it in the paintings. Spontaneous brush
strokes that spin out intuitively from her internal
impulses induce primordial bodily perceptions
that make the viewers’ attention travel back and
forth between her body in the painter’s position,
and those in the paintings that she makes, thus
creating a live beating of the breath. Shikichi
Osamu used digital technology to expand bodily
sensations, and through the bodily movements

of choreography, by having one part of their

own body touch one part of another’s body,

they attempted to transfer the sensations of

the other into their own body. Also, by means

of a work of text consisting of edited practice

on their past choreography, they sought to re-
construct recognition of the image of the human
body and propose new body language that has
not yet been explored. As for Marion Paquette,
they took a mycelium structure of fungi that
serves as a foundation for ecosystems of living
organisms as their motif to create a sculptural
structure that the viewers were encouraged to
walk through. And through that physical action,
Paquette invited them to reconsider the collective
body that is human society. Their large-scale
textile installation that filled the entire exhibition
space was intended to remind viewers of the
structure and norms of our society and thus
created a visible viewing experience of the mutual
relationship between oneself and others.
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SHOJI Asami

RUAY b

Marion PAQUETTE
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Born in Fukushima in 1988. Lives and works in Tokyo. Graduated with an MFA in Printmaking course from Tama Art University in 2012.
Recent exhibition: “MOT ANNUAL 2024: on the imagined terrain,” Museum of Contemporary Art Tokyo.

1#/1 : LINSEED Cooperation: LINSEED

it P

SHIKICHI Osamu

19944 R KIVEE N, 7V 2y )L e g2 LSS, 20244 Performing Arts Research and Training Studios (PART.S) %A - i
NTOTSIMEY . FRNFICTLTT7 Y B LTA TITIIRZTA XA [ ur phantom eyes, our crystalized pains | (Kaaistudios, 7V
b, 2024) K&,

Born in Saitama in 1994. Lives and works in Brussels and Tokyo. Graduated with Performing Arts Research and Training Studios
(PARTS) in 2024 (dance). Recent performance: “17 77 W74, 7TV AZFA ZAXA [ ur phantom eyes, our crystalized pains,”
Kaaistudios, Brussels, 2024.
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19924V MUA— IV EEN, Y MIA— )L ZIICIEE), 201547 N T KFEY NI — IR T 42T W & AT 4T « 77— MATBARE,
F 232 linemuri JEHRD dormir présent-e | (Occurrence espace d'art et d’essai contemporains, €2 M4 —)L, 2024) % &,

Born in Montreal in 1992. Lives and works in Montreal. Graduated with a BA in Visual and Media Arts from the University of Quebec in
Montreal in 2015. Recent exhibition: “inemuri 5D dormir présent-e,” Occurrence espace d’art et d’essai contemporains, Montreal, 2024.

WK : r w7« 7—Y73%7> )L Grant: Conseil des arts et des lettres du Québec
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1
JERIIEC KB ST A== VA
Performance by SHOJI Asami

2
BB LB/ 8T+ —< A
Performance by SHIKICHI Osamu

3
RVUAY Ny MEE BT A= VA
ol Performance by Marion PAQUETTE
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Tokyo Contemporary Art Award

ZH#& Winners

2022-2024

']j‘:l‘_ 7]? ‘—7 Saeborg
HHEF  TSUDA Michiko
2024-2026

KEH¥7ts  UMEDA Tetsuya
I E K OHHaji
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[2022-2024] #ikGERIA (CHAT [Centre for Heritage, Arts and Textile] T7 €754 7 74 L2 —HiF—T Fal—%—),
PR LOS GHEART T4 T — by TV— =7 « Fal—%—),
VILT - NIVFUTFAFay A4 GUVAM VAT 4T a—F - A — FoLrR—),
FXr - AN b— UL SRS 70 L7 2—) B35 CHRITHBUR ISR f15).|
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[2024-2026] #ikGEEIA (CHAT i RIF—TFaL—2—)  WHLOR, VY TA4T - NVF YT R Fay - I A1,
LAY— 3 (APRY RV EfE I« Fa—2aV&AZT)V - 22— TV7 « T—MEMTYV S TA b - Fal—5—),
BmH25 CHRImHBHIEMRT B, JaEEH AR AR W80 | STk b
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Organizers: Tokyo Metropolitan Government and Tokyo Arts and Space (Museum of Contemporary Art Tokyo, Tokyo Metropolitan
Foundation for History and Culture)
The International Selection Committee:
[2022-2024] Sofia HERNANDEZ CHONG CUY (Director, Kunstinstituut Melly),
Carol Yinghua LU (Director, Beijing Inside-Out Art Museum),
NOMURA Shino (Senior Curator, Tokyo Opera City Art Gallery),
TAKAHASHI Mizuki (Executive Director and Chief Curator, Centre for Heritage, Arts and Textile [CHAT]),
WASHIDA Meruro (Director, Towada Art Center), KONDO Yuki (Program Director, Tokyo Arts and Space)
[2024-2026] Sofia HERNANDEZ CHONG CUY,
Lesley MA (Ming Chu Hsu and Daniel Xu Associate Curator of Asian Art in the Department of Modern and
Contemporary Art, The Metropolitan Museum of Art), NOMURA Shino, TAKAHASHI Mizuki,
WASHIDA Meruro (Director, Towada Art Center / Associate Professor, Graduate School of Tokyo University of the Arts),
KONDO Yuki
Selection Secretariat: Arts Initiative Tokyo [AIT]
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A contemporary art award to promote progress for mid-career artists

The Tokyo Contemporary Art Award (TCAA)

was established in 2018 as a contemporary art
prize for mid-career artists active or based in
Japan whose work promises potential for further
expansion, including activities overseas.

In 2024, an award exhibition was held for the
fourth edition prize winners Saeborg and Tsuda
Michiko, while fifth edition prize winners Umeda
Tetsuya and Oh Haji conducted activities overseas.

The “TCAA 2022-2024 Exhibition” was held
as two solo exhibitions under the respective
prize winners’ exhibit titles, in which Saeborg’s
exhibition was mainly an attempt to present a
theater performance in the exhibition space each
day during the exhibition period. As for Tsuda, her
presentation included a new attempt to create a
video work based on a home video taken in her
own childhood days and using persons that she
chose through auditions as actors. Also, as added
events during the exhibition period, an Artist Talk
was held with a member of the TCAA international
selection committee as guest facilitator, and

there was a Closing Talk on the final day of the
exhibition. In addition, Tsuda organized Running
Events using two courses she selected based on
research she conducted on the area around the
Museum of Contemporary Art Tokyo venue. As a
result, these events served as an opportunity to
become familiar with the artists’ activities.
Concerning the “TCAA 2024-2026" winners’
overseas activities, Umeda traveled to Europe,
and between his performances he visited
contemporary architectural sites, ports of trade
and the systems of canals running through cities
built below sea level. As for Oh, she returned from
her base in Australia to travel back and forth
between Japan to do research. On Jeju Island
in Korea, she did research on the island’s “Ama
divers” (who dive for shellfish, etc.). These two
artists’ research will not only provide material
for future expansion of their activities but also
serve as subjects for their work in the 2025 Award
Exhibition.
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Installation view (1: Saeborg, 2: TSUDA Michiko) Running Event (TSUDA Michiko) Closing Talk
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UMEDA Tetsuya OH Haji

1,2 3
AAC2— (1 MEHP, 2 1 5 2R M7 W MOscillation Festival | 23iiiifilit, Brasserie Atlas, 7'V 2v¥)b, 2024
Interviews (1: UMEDA Tetsuya, 2: OH Haji) UMEDA Tetsuya, “Oscillation Festival” performance at Brasserie Atlas, Brussels, 2024

Photo: Camille POITEVIN
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Saeborg
Born in Toyama in 1981. Lives and works in Tokyo. Graduated TSUDA Michiko
with a BA in Fine Arts from Joshibi University of Art and Design Born in Kanagawa in 1980. Lives and works in Ishikawa. Earned

in 2006. Recent exhibition: “Saeborg Enchanted Animals,”
Kurobe City Art Museum, Toyama, 2024.

her PhD in Film and New Media Studies from Tokyo University of
the Arts in 2013. Recent exhibition: “ICC Annual 2023: Shapes of
Things,” NTT InterCommunication Center [ICC], Tokyo.

# I R—2% 1T WAS MADE FOR LOVING YOU /i 1~ [Life is Delaying AkidBx-&i#NTL<%) Tokyo Contemporary Art Award
2022-2024% @) 210 2024.3.30-7.7 2% 0 AUSCBBIOSRN Mimifgan =3 T 0 AR, AR N AR R s Ak
W h—Fa—T7—Y 7Y RANR—Z - BEEURBUEHBE 7)) : TARONASU BHLARI b : 3.30-7.7 I ROFICEBNTA— VA 245
eWifRE3F 6.1, 2 THHILE TIC& BTV ANV b land run S¥ =7 kel ) 2385 - dOTRBBUCSEMBIEL  6.16, 30 THIY %2 HIC
KIS 238 - i REIRE 7.7 T —U S - b= i L RS HGE 1 23 R

Saeborg “I WAS MADE FOR LOVING YOU” / TSUDA Michiko “Life is Delaying” Tokyo Contemporary Art Award 2022-2024 Exhibition
Period: 2024.3.30-7.7 Venue: Museum of Contemporary Art Tokyo, Exhibition Gallery 3F ~Organizers: Tokyo Metropolitan
Government and Tokyo Arts and Space / Museum of Contemporary Art Tokyo of the Tokyo Metropolitan Foundation for History and
Culture Cooperation: TARO NASU  Events: 3.30-7.7 “Performance by Saeborg’s Saedog” Venue: Exhibition Gallery 3F 6.1, 2 “Running
Event by TSUDA Michiko ‘and run Running, Water, and Bees” Venue: Museum of Contemporary Art Tokyo and vicinity

6.16, 30 “Lecture by curator” Venue: Exhibition Gallery 3F 7.7 “Closing Talk” Speakers: Saeborg, TSUDA Michiko Venue: Auditorium

36 Tokyo Contemporary Art Award

Mt
19804EFRANVER N, KBl ifiB), 27 )i iz /Humming

Chorus) (L« T2y < 347« 77— - £ 2— {itf . #E, 2024).,

I'wait this is my favorite part f§>CIThF&IRLTHRATIZ (T2
7 LI, Hint 2023) 7%E,

UMEDA Tetsuya
Born in Kumamoto in 1980. Lives and works in Osaka. Recent
exhibitions: “Humming Chorus,” Nam June Paik Art Center,

Yongin, Korea, 2024, “wait this is my favorite part,” WATARI-UM,

Tokyo, 2023.
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OH Haji

Born in Osaka in 1976. Based in Osaka and Wollongong
(Australia). Earned her PhD in Fine Arts from Kyoto City
University of Arts in 2012. Recent exhibition: “UN / WEAVING:
HAJI OH,” Alison Bradley Projects, New York, 2024.
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[Activities overseas| UMEDA Tetsuya: 12024.4.8-22 Denmark 24.23-28 The Netherlands 3)4.29-5.2 Italy @5.2-6 Belgium
OH Haji: 12024.6.28-7.9 Japan (Osaka, Hyogo, Tsushima) 22025.2.21-3.1 Japan (Tsushima)

[Interviews] 2024.7.12, Released on the website: 11.5
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Saeborg X TSUDA Michiko

On the final day of the Tokyo Contemporary Art Award
2022-2024 Exhibition, this Closing Talk was held with
participating artists Saeborg and Tsuda Michiko. Here,
we look at the contents of the exhibition and their
activities in the award program.
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Saeborg;: (left) Saedog, (right) Pictures on the exhibit walls

Let’s begin by talking about the exhibition
contents.

Saeborg: In my exhibit you see a dog named
Saedog in a costume made of latex, which
wanders around with a stagger as if on its last
legs. The image behind this dog is one of a

sad pet that seeks help but at the same time is
somewhat traumatized by a fear of being abused.

Meanwhile, the pictures hung on the exhibit
walls depict indecisive scenes that seem to end
abruptly, as if they are cut short, thus implying
that the dog’s world is also cut in half. The
intention was to suggest that the dog is waiting
to find someone to give it love that will prevent
its world from collapsing.

The title of my exhibit is “I WAS MADE FOR
LOVING YOU,” and one point is that it leaves
unclear who the object of “I Was---" is. It is
natural that the exhibit visitors will assume that
the “I” is Saedog, who is waiting for a person to
be loved by and, by extension, that the visitors
themselves are potential candidates. In this way,
I chose a title that would influence the way the
visitors behaved within such a space.

Tsuda: My exhibit this time includes two new
works, one old work reproduced for the space
and one of my earlier works. One of these new
works is titled Hello, Camera, and it consists of a
reproduction of a home video filmed when I was
about 8 years old. The family depicted consists
of a father and a mother in their late 30s and an
8-year-old girl-child. But because this production
is designed to have a group of 12 actors
constantly rotating through the three roles in the
family, at any one time a female actress in her
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TSUDA Michiko, Hello, Camera, 2024

50s may be playing the child’s role, a male actor
may play the part of the mother, or all three roles
may be played by male actors without hesitation
or interruption in the play’s progress.

Since this work derives from my first childhood
encounter with a camera, from the outset I was
planning to give it a title that started with “Life
is (such and such).” Time has passed without my
being able to decide on the words to follow, but
the videos are “delayed” in principle. There was
also no film to base the future on. Even at the
same time when the footage is shot, it is also
slightly delayed. So, I considered the possibility
of saying “Life is Delaying” for the title. But I
myself didn’t really know what that meant, so I
decided to think about it during the exhibition.

In the home video that this work is based on,
there is a scene where my father was filming with
the camera and suddenly said, “It feels like there
is a new member in the family,” and those words
gave me a sense that I suddenly had a sibling.
That may be one reason why I am still working
in film, and I sometimes feel at times as if my life
now is one that has been “delayed” (in a positive
sense) ever since that 1988 home video.

We had an opportunity to have some
discussion with each other about what kind
of exhibits you would create, and in fact both
exhibits shared a common element of the
“house.” For TCAA, when we choose the artists
to be selected it is on an individual basis without
concern for choosing artists as a pair, but it has
often been the case until now that the works
displayed by the selected artists share common

elements.
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Saedog and Saeborg

Saeborg: Though most people will not find my
Saeborg work and those of Tsuda to be visually
similar at all, in terms of the things we are
thinking about, or the key words that Tsuda and I
choose, I definitely found similarities. I especially
thought that the concern we share for how the
visitors will react is very similar.

Tsuda: The two of us didn’t have any particular
discussions about how we would display
together, but about a year ago I sent a rough plan
for my exhibit.

Saeborg: It was that she would create a Tsuda
home.

Tsuda: Saeborg also said that “T have a house in
my plan too.” So, we knew that we would both
create house.

Saeborg: Then we agreed that we should both get
to know more about our neighbors.

Saeborg: I pondered long and hard about the
choice of including both earlier and new works
or just limiting it to new works. If I used all of
my previous works, I would be able to create a
grand livestock park, and it would also serve as a
great self-introduction to people who didn’t know
my work. Also, I had confidence in my past work
and thought it would be an easy way create an
exhibit worthy of the large space at the Museum
of Contemporary Art Tokyo, bigger than any I
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had exhibited in before. However, if I were out to
show the weakness of Saedog, becoming a single
Saedog alone in that space would certainly make
it look more pitiful, so I decided to become a lone
Saedog.

Tsuda: At first, I also thought I would like to

try something new. I thought of trying to go
something with ceramics, or to plan a situation
that made all the visitors have to run as fast

as they can to move on to the next space. So, I
wanted to do something new, but I finally decided
that it would be best to include some things to
serve as a self-introduction. I decided to choose
things that would say something about who I am
to people who didn’'t know my work.

Next we would like to hear about things that
happened during the exhibition, or any changes
that took place.

Saeborg: The circular pedestal in the exhibit
space came to feel as if it were a transformation
pod, and when I approached it as Saedog,
everything changed. I began to think less and
less as a human and found myself experiencing
straight animal sensations. So, part way
through, I quit imitating an animal and began a
performance based more on animal-like senses
and feelings. Since taking pictures in the exhibit
space was permitted, at first, I tried to look
good for any pictures being taken, but part way
through the exhibition I found myself starting
to become fearful of large cameras. Nearing the
end of the exhibition, that fear extended even
to smartphones. At times when there was no
communication, I began to feel like an animal
in a zoo, and I began to feel a fear of humans.
With people who have experience with a pet, and
with people who know how to maintain a proper
distance with animals and those who don'’t,
dealing with Saedog was surely difficult.

Tsuda: Did you honestly show the feeling that, “I
like this person,” as a dog?

Saeborg: I thought that showing a like or dislike
could be painful for some people, but part way
through the show I decided it was OK to show
such feelings. In response to my show of a sad
dog, there were some gentle people who shed
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Running Event by TSUDA Michiko “and run Running, Water, and Bees”

tears, perhaps because they were shaken by a
memory of their own pet’s death. But this time
there was one person who cried upon being
rejected by Saedog. That person had a stern
expression when she tried to pet Saedog, which
made Saedog draw away with fear, and this made
her suddenly clutch her body and begin crying.

After that, the person contacted me via social
media and said that being rejected even by
Saedog made her sad. One can assume that there
were personal reasons for her reaction, but to
start to cry like that after being rejected is a very
strong reaction, and I believe that made it an
experience of special significance that I gained
this time.

Tsuda, you staged a two-day running event
around the Museum of Contemporary Art area.

Tsuda: I started living in Kanazawa during the
COVID-19 pandemic and I started jogging there
to keep fit. Kanazawa has rivers and water
channels that make it easy to run along, so I
created works based on running and gave a
lecture-performance as well. In connection with
these activities, I started organizing running
events from 2023, and also for this exhibition.
Thanks to my support from TCAA for overseas
activities, I have run in several foreign cities, and
I found it interesting how different a city looks
when I am running.

In the vicinity of the Museum that was the
venue for this exhibition there are many canals
that were built in the Edo Period (1603-1868),
and I did research about how the area changed
along with the canals. Also, I met a person who

does beekeeping near Kiyosumi-shirakawa
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Station and learned about the bees’ range of
activity. Taking these two themes, I set running
courses with running time and distances aimed
to get us back to the Museum before it opened at
10:00 am.

In the Museum collection exhibition “MOT
Collection: Walking, Traveling, Moving—From
the Great Kanto Earthquake to the Present Eye to
Eye” that was being held at the same time, there
was a Kiyosumi Shirakawa Corner including
a work showing the old canal locks and one
depicting the origin of the area’s name, “Kiba”
(literally: “lumber yard”) along with scenes of
the yards where that lumber was stored. So, the
running courses I set led to places where such
scenes could be seen and then returning to the
Museum.

Finally, we would like to ask about your
thoughts on your exhibits and your outlooks for
the future.

Saeborg: My life as a dog ended today. Right
now, I find myself surprised that from tomorrow
I won't be living as a dog. I may suffer from
feelings of “pet loss” but, in short, the dog that
was inside me will perish as of today. I believe
that the feeling of the personality that was born
inside me as Saedog will now live on inside me as
the future of Saedog. And I hope everyone who
met Saedog will not forget it.

Tsuda: I have been told by people that know my
previous works that the new works this time

at TCAA had a different feeling to them, and I
also felt that way. I sense that I worked slowly
and carefully on them within the framework of
TCAA, and I feel that might be the reason. I also
feel that using the home video gave me a means
to dig down into myself, and I think that was an
influence. While I now have the feeling that I
want to try that process again, for the time being
I have been planning some running events and
have works planned that involve running, and I
want to delve a bit deeper into getting to know
the body.

The Closing Talk was held at
Museum of Contemporary Art Tokyo, July 7, 2024.
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Supporting research and creation of works by
9 creators sent abroad and 55 groups received

In 2024, TOKAS received 55 creators/groups for residencies. In our Theme Projects program,
which was launched in 2019 and subsequently went through a period of COVID-19 suspension
before resuming in full scale from 2023, the two creators each from the International Creator
Residency Program and the Local Creator Residency Program engaged in conversation and
discussion under the theme of “Beyond Divisions,” to conduct research or create works under
this theme. In once-a-month meetings, the four creators, divided as they are by their different
values and backgrounds, talked and exchanged opinions about how they respond to their
various differences in their creations or practice. Also, through mentoring of creators in the
Local Emerging Creator Residency Program by participants in the Curator Residency Program,
their ability to give presentations in English was strengthened, while also giving them new
perspectives of approach to their creative activities. With regard to the Exchange Residency
Program, an exchange with Seoul was begun again for the first time in five years along with the
resumption of selecting artists to be sent to Berlin from 2025. Also, for our open-call programs,
we have experienced a big increase in participant applications to reach a total of 857 for 2025.
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Creator-in-Residence Program / Program Overview

31 B H2E  Support by Partner Institutions
%2 HAEHN GBI OB Domestic transportation expenses in Japan only
%3 202441347055 LTOHHERL  No participants in Institutional Recommendation Program in 2024

THE LT
Activity base

HR—FN%  Contents of support

Institutional Recommendation
Program

and arts and culture organizations in Japan or from overseas for the
purpose of promoting international cultural exchange.

A VA AN lf:ﬁi’fy RIS AR
Programs period S — —_— WL R | ST ARUA e Result exhibition
J Abroad Airf: Livi Fee for creative | Shared studio Livi o
apan roa irfare iving expenses | * o1 /project space iving space
) ) N ) ) o FEBEHEIIC KD
WA COTEI IR E IR IS WO SHOERIMERIELT | Joan based s
(355 OPEN CALL] ) L—2—%{jE - RS 705 4, Creators sent Differs by affiliated O - o O O O O O
- ZNvEs abroad residency
Q%Bﬁi FEﬂ)«(nL%% This program of two-way exchange of Japan-based and overseas destination
‘7°D 7“5 _L\ creators is conducted in affiliation with overseas arts spaces and
residency organizations with the aim of supporting the overseas il
Exchange Residency Program activities of creators and encouraging international arts and cultural International 37Hm — @) o*t o*t Ot @) @) —
exchange. Creators from 3-month periods
abroad
U35 OPEN CALL] YY) T — X —B IS, HEOWHIZTS (7 oY s b Ehaging | Wi7Rv=sk
HEL Y T A — WIRHEDIIAN YY) L — 2L AR5 (77—~ - Turyb ey | ndividual
{ )L LT OREEIS 57055 1, ! —
A H]
*Eﬂ%? D7 71—\ This program provides opportunities for mid-career creators to pursue 3-month periods | © © o % % © %
International Creator the creation of works in Individual Projects they are engaged in or, in Fez e
Residency Program Theme Projects in discussion with Japan-based creators in residence ADAYAN
based on the same theme. Theme Projects
[435% OPEN CALL] N N — N - .
SR RSN (E B9 7) T R — L OF AT T L B LT, #1
N7V L —2— ORI EE RN 57055 L, -
Fe I W i %2
fﬁ'”'lfﬁd(mj i 7 71\ This program offers opportunities for Japan-based creators to 3-month periods o - o o o o o o
develop new ideas for creation and artistic activities through thematic
Local Creator P 8
Residency Program dialogues with international creators in residence at TOKAS Residency.
[x%} OPEN CALL] Fal—ay, St SULWFEEO 0T, 2RI BV IERZ DL
Fal—Z— BHEETBF 2L — 2 —EHGIC, VI —FORMAERIT 3T 0TS L, 1~3 1
*EH%?OD 75 N This program offers accomplished and highly motivated curators from 1-te 3-month - O O - o - O -
overseas active in the fields of curation, art criticism, and cultural periods
Curator Residency Program research the opportunity to conduct research.
[4x5} OPEN CALL] [EIBE A IR ENC 2 £ D45 T2 T—2—Z 040, AR INCHiEd 53 2
1 — AR — L—2—=N5T K3 A% % B2l E0biz s 27 0r 5 L,
V\]H:ﬁ;ﬁﬁ)i_ lf‘ This i hat provid JK b : e o oo :
D o is is a program that provides Japan-based emerging creators 60 to 90 days O — o O @) O @] —
fiid 7 7 7 who wish to develop their careers through overseas activities with periods
Local Emerging Creator opportunities to receive advice from invited curators in the residency
Residency Program program and spaces for conducting creative activities.
[45§ OPEN CALL] TFLEBTTLNOL) T—R—RIGUC, HEIC DS LR AL DB,
Y —FLIF U A | HLOMRCAI )Y —FOBRERET 57055 L, 6~ 123kl
‘7°r_]7“5 N This program provides creators active in a variety of genres the 6to12 "(‘;eeks O < - - - - O -
opportunity to do research in the arts and culture scenes of the Tokyo periods
Research Residency Program area, and also to conduct research aimed at new creative activities.
LRl - [EIBSRERY | RO B L. AP0 AR S S AL A e S
jﬁ%j\j 551 PV T—2—&ZFANZ TS S L, HIC & 2%
o~ This program accepts creators recommended by public institutions D;ge.r: d';y - < - - - - O -
Tl
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Creator-in-Residence Program / Creators }
[(F7—= 70 17k Theme Projects)

TP E T T 5 L. Exchange Residency Program HIVAY 7987 Carmen PAPALIA
Ry F e T F A5 47 Borjana VENTZISLAVOVA

[IR)EZV I —X— Japan-based Creators sent abroad ) o
[TOKYO-BASEL] HE0D7A  NAKASHIMA Rika (M7 2 Individual Projects)

[TOKYO-BRUSSELS] AKONITO r2023157 055 1actk5>iaiite - Additional stay for the 2023 program YAF—+ XTIV T+ Rizki LAZUARDI
FEYS L% AYANO Fumimaro VAT 7 —=/3¥a7 NI Christopher Joshua BENTON
[TOKYO-HELSINKI] /INESHIZAN KOMIYA Chiku ¥ [z - X] CHEN Zhe
[TOKYO-LOS ANGELES]  |lj[H #& YAMADA Haruka RT7F+TS5A  Joaquin ARAS
VU)I 2R Y- NISHIKAWA Mihoko
[TOKYO-QUEBEC] AMBEF KIMURA Momoko
[TOKYO-SEOUL] & YT KM Sajik ] Vﬂﬁ Jr—~ —%u‘@&z;t[f,?oﬂ 7‘31\ Local Creator Residency Program
[TOKYO-TAIPEI] TN TSUYUKI Haruna
— AR AIF HISAMATSU Tomoko
(}4§47)) .—Z— International Creators from abroad xH5H71= MORI Arata
[BASEL-TOKYO] V= Ty—=<—Y +x—F— Jennifer Merlyn SCHERLER
[BERLIN-TOKYO] 255 +F )2 Klara KIRSCH
[BRUSSELS-TOKYO] Y¥=v%+-TI)UA Yannick ROELS Fal—2—4f7 Ta%'F L. Curator Residency Program
[HELSINKI-TOKYO] 7 —W +X—74— Aaro MURPHY
[LOS ANGELES-TOKYO] ~ ZU A« Z53"Y  Kris KURAMITSU ¥Z 7L Sarah ALLEN
[QUEBEC-TOKYO] 053 A « 75¢7% Laurence PETITPAS H¥x R/ VBT  Cayetano LIMORTE
[SEOUL-TOKYO] 7>F + I\ Anna HAN H1Y -+ AT Kari CONTE
[TAIPELTOKYO] b ER (VY - £223 %]  LIN Yan-Xiang V=7« Tx)vFY T A <8 Sonia FERNANDEZ PAN

W HKE (S« v 2—] 1P Yuk-Yiu

BEPERE  Partner Institutions TRIL-EVTFUTIV (AL R N—EN) | NIVl (R4, N
W) | oIV, NRIVE— TS H— ARG (NIVFE—, TV

TIL]. T4V IV R (45 R, NV v F) | 18th

‘ be o V) | HIAP [NV U F A BZ—Fvat)b - T—F4 Ak T 1 V\]%?b ]) I——- 9—-‘&“&‘&70D 7\“3‘& Local Emerging Creator Residency Program
iy Berlin

ATELIERMONDIAL Street Arts Center (7 XV A, @Y EIVA) * | Y Z—TTF—7,

. I 7"“—‘77"{?‘/:‘/11« (737%1‘: ey 7 [fwwr—w} ) | HEE N\ SUNOHARA Naoto
7% Flanders SeMAF> Y« LYFVI—(lilH, VI | FLIv—k)b - T—T+ .
(2 stae o e Al ALy, T A AR A2 LOFV AR (B, A0 VAP KUKITA Akane
U, Atelier Mondial (Basel, Switzerland) | The City of Berlin
h i a p z 7 Finnish Cultural (Berlin, Germany) | WIELS, Government of Flanders (Brussels,
m=lolimmple 7T Foundation Belgium) | HIAP [Helsinki International Artist Programme],
575 O The Finnish Cultural Foundation (Helsinki, Finland) | 18th l) 'lj‘u— 9‘— ° 1/\‘/“5‘-‘\‘/} . 70‘:1 7“5& Research Residency Program

Street Arts Center (Los Angeles, United States)* | Centre Clark,

Conseil Conseil des arts et des lettres du Québec (Quebec [Montreal],
§§ éggre;;;es Canada) | SeMA Nanji Residency (Seoul, Korea) | Treasure Hill NF 3‘3?[;‘“ Miya HANNAN

Artist Village, Artist-in-Residence Taipei (Taipei, Taiwan)
I +7Y EmanALl

TH STREET
ARTS CENTER

L 'R YV AE DT TS T I, 18th Street Arts Center L2 <
"A'v T | TsUre L TG ) it WAVTANVZT DY L - T2 S AU SOW K2 CHRMLTOES, )T - RH— ]‘ Mirte BOGAERT
Res%ﬂen *The Program with Los Angeles was supported by 18th Street Arts D B
Taipei Center through the Call to Dream: The Sam Francis Fellowship. ) S ]711/ v Lyndsey WALSH
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NAKASHIMA Rika

FRAVARL—ar e BUTHAA EZNEL
RO IS 2 D T, EN AL E
NTVBAAL AT, FEEBIRTE DLWV RFHETEIC
HH, BUEOZIIEZRH LBl N2 Lot
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FIGIZOWTHiEINICS I U A H S 5Ee AFEZR
BV, BHERICIHS =T DAR—AT)E
REIFFOEL,

JN—+¥ )l TOKYO-BASEL
WM Residency Period — 2024.4.2-6.28

Working primarily in installations to explore
questions of the public and private aspects of
capitalism, Nakashima focused this time on the right
to end one’s own life in Switzerland, where euthanasia
is legal. Through talks with local families whose
relatives chose euthanasia, she learned the realities
of overcoming doubts to make that choice. Also,
while participating in protests related to genocide
in Palestine, Nakashima created a work in an old
synagogue later in her residency while questioning
human rights in the context of death.

1995 FEHIVEE N, 2023 FHEnt BRI R 7R ARl 2k
G WFZERHE 1, T 7 i ¥ 22 TINTERSTICE] (le ventre,
N=FUNA L T TR, 2024), T &Y 4}y (TALION
GALLERY, #{3t, 2023) %5¥,

Born in Aichi in 1995. Graduated with an MA in Arts
Studies and Curatorial Practices from Tokyo University
of the Arts in 2023. Recent exhibitions: “INTERSTICE,”
le ventre, Hégenheim, France, 2024, “Keep Out of [],”
TALION GALLERY, Tokyo, 2023.
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AYANO Fumimaro

HE WA A=W 7Z eI e N2 IHRIL.

BUCREMNCHB I 2 B HORHIR SEHTZIND A

NEDSL R TRNEZT O IE, NLF—

DHRIETH BTV (TFARKRTE) ZEic,
ZORERRTAT VT4 T4V —F, TV D

FRUMLR B O THOT G NSRS ' =

ARA—IRFAT I M Wi INIRPREOEEL LT,
AVARL—varvERITELE LT,

JVYaw+)l TOKYO-BRUSSELS

HHEWIH Residency Period — 2024.9.28-12.25

Ayano is an artist who takes as his focus everyday
images and objects and reinterprets them, often
while referencing photography’s role in the context
of contemporary art and playing on the meaning and
etymology of certain words and phrases. This time he
did research on the history and identity of Belgium’s
famous dish, frites (french fries). Taking images and
objects like a paper plate of frites and photographs
and small objects found at a flea-market as elements
for a fragmented story line, he created an installation.

19924 R b W FE N, stz LI B, A FV AL H
ARITERLENDED, 20234 HIRTEEI A2 KB ik
R O— VT — TS50 7 AHBUE 1, BREsi A

['Same as the street ] (LAVENDER OPENER CHAIR, #i3<,

2024). 'motivated bodies | (AT, Hix, 2024) %5&,

Born in Fukuoka in 1992. Lives and works in Tokyo.
Grew up between the United Kingdom and Japan.
Graduated with an MFA in Global Art Practice from Tokyo
University of the Arts in 2023. Recent exhibitions: “Same
as the street,” LAVENDER OPENER CHAIR, Tokyo, 2024,
“motivated bodies,” Komagome SOKO, Tokyo, 2024.
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KOMIYA Chiku

BURD ATt 7 BIBEE SR TE 2 B 5 U TR T 5 28
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)T F  TOKYO-HELSINKI

WAEWIE Residency Period — 2024.8.20-11.17

As a media artist and composer who seeks new

forms of music based on the contemporary media
environment and physicality, Komiya creates works of
music and acoustics, performance and installations,
etc. In Helsinki, Komiya created a new “Koe language”
combining Finnish and Japanese and used it to create
a media installation based on fictitious folk music.
Koe language poems are created in collaboration with
poet Daniel Malpikka. An original performance was
also held with singer Aino Peltomaa.

19934 N, A2 ILICTE D), 201845 dint &R
Kbt v (el . ERESRC TH ARSI DZIF>TY
%] (Kanen Lumo’s new space, “U V¥, 2024), [brL
ISR iz bR T 72 &V (Retramp Gallery, NJLY >,
2024) ., ME24WSULI T AT 7 22 B ) (HARRZ AR
fiff, dint, 2021) &&,

Born in 1993. Lives and works in Tokyo. Graduated with
an MA in Music and Composition from Tokyo University
of the Arts in 2018. Recent exhibitions: “Waiting for you
to sing,” Adnen Lumo’s new space, Helsinki, 2024, “Let me
sing a strange song,” Retramp Gallery, Berlin, 2024, “The
24th Japan Media Arts Festival,” Miraikan, Tokyo, 2021.
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YAMADA Haruka
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Y ¥)VA  TOKYO-LOS ANGELES
#HEWIH Residency Period — 2024.4.1-6.29

Interested in creating art in constantly fluctuating urban
society, Yamada investigates the relative relationships
between a city, the natural environment and its human
beings, and with the intent of reconsidering time

and timekeeping systems, identity and locality, she

has undertaken projects titled “Sun of the City.” After
researching the landscapes of Los Angeles, she realized
it as a mural on the exterior of her residence building
there. She also worked on prototypes for works using
wires collected from local construction sites.

19864 M ZRNINVEE N, R ZLAICTR T, 201447 ¢
Ta v NS AR DNSEP 7 — bR v, BiiRiEs
I TAIRK Research Project vol.2 [ +4 Ly« A )LR2 A
J& TWalls and Frogs — it 2B bV —1) (A—XH—
T, ML 2024), THI GO (POETIC SCAPE, #ixt,
2023) 7z&,

Born in Kanagawa in 1986. Lives and works in Tokyo.
Graduated with an MA in Fine Art from Ecole Nationale
Supérieure d’Art et Design de Dijon in 2014. Recent
exhibitions: “AiRK Research Project vol.2 Haruka Yamada
+ Sam Wilde Duo Exhibition: Walls and Frogs -A Glimpse
into Liminal Space-,” Rose Garden, Kobe, 2024, “Mirage
of Sundials,” POETIC SCAPE, Tokyo, 2023.
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NISHIKAWA Mihoko

1960 LU DI ST A — VAR AL T F o T )b -
7=k, EFF - TN JEE N R R BB DR
EOVG)INE. 19604EAK%E 519704441
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AN DJELRAEFNCEBLLDADY ., IRrh O HZR A
INA OB —FT 4 AL - £V 22 —%
ITVELE,

oY E)VA  TOKYO-LOS ANGELES
#HEWIN Residency Period — 2024.9.1-27

Nishikawa is interested in non-material expression
such as performance, conceptual art and video

art that appeared on the United States West Coast
from the late 1960s to the early ‘70s, and she has
studied that period’s performative practices and
also the connection of its people and history to the
region’s alternative art movements. This led to her
interest in the history of Asian Americans and their
art, and she visited the concentration camps where
Japanese Americans were imprisoned during WWII,
as well as interviewing related artists.

20044E KO UURUIRBUCIN B2 S H2 B D, TaFal—
2a I TMOT 7 =27 )L2022 FADIELE D DEL A D
2V LA CREFRBUCSEMBN | [Viva Video! ALK
TR CRAESBBHOANEEMD, 2021), [TVIYA AV - D%
2322014 GRESEBBUER D =L,

Curator at the Museum of Contemporary Art Tokyo since
2004. Recent curations: “MOT Annual 2022 My justice
might be someone else’s pain,” Museum of Contemporary
Art Tokyo, “Viva Video! : The Art and Life of Shigeko
Kubota,” Museum of Contemporary Art Tokyo (Co-Curation),
2021.
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KIMURA Momoko
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r~Xw7% TOKYO-QUEBEC
HHEWIM Residency Period — 2024.4.9-7.2

Using the thickness of materials such as wood, Kimura
tries to create visual expressions of the depth of
things that can’t be seen, such as sunlight and time. An
interest in forest fires of Canada led her to explore the
symbiosis of nature and humans based on research of
the historical relationships of the logging industry and
native North Americans. With knowledge from visiting
nature parks in Montreal, interviewing residents, and
sharing opinions with artists, Kimura created works
for an installation centered around a device that
simulates solar eclipses out of wood she collected.

19934 R E E N, AR 2 PLNITTR B, 201945 i)
FMRFARABGEGSIEV SR G RIPR -2 7. Tk
BiBc PEJBOREE 5SS v > 7V 7 Golis, i, 2024),
[HI5L0I (7=t Fr TV =3IV U+, JLK, 2023) &L,

Born in Tokyo in 1993. Works in Tokyo. Graduated with
an MA from Musashino Art University in 2019. Recent
exhibitions: “Nakarai Tosui Kan Art Fest. CHANDELIER,”
Tsushima, Nagasaki, 2024, “New Place,” Art Gallery
Miyauchi, Hiroshima, 2023.
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Sun of the City (Santa Monica), 2024
Wik © Y I - 752 A (Call to Dream: The Sam Francis Fellowship)
Grant: Sam Francis Foundation (Call to Dream: The Sam Francis Fellowship)

AV« AIA - TIVhTaTFG—ROARIA « BV b Ok 1

Studio Visit at Melinda Smith ALTSHULER’s Studio

Bk : 9L - 752 AWM (Call to Dream: The Sam Francis Fellowship)
Grant: Sam Francis Foundation (Call to Dream: The Sam Francis Fellowship)
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KIM Sajik
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Y¥7)L TOKYO-SEOUL
#EIN Residency Period — 2024.9.2-11.26

As an artist who continues to confront the physical and
spiritual identity in Japanese society shared by those of
the Korean diaspora and the internalized trauma that
accompanies it, Kim creates works in photography and
dance. She researched Korean shamanism that lies at
the origins of traditional Korean dance, and languages
spoken by people in “diasporic” communities. She finds
a potential in “Gut,” the rites performed by Korean
shamans, for the purpose of societal healing, and also
draws a connection with the problems of language in
the sense of belonging in human society.

198 AERUABIF L E . BUARIRFZ BLNICTT B, 20054F K %38
JERZAAE, B R O & —KIchiid, TRz
W&, MOHLLA 5% 5TL %) (THE-REFERENCE, Vv
U, 2024) ., MUK VKGETFHE2023 Rk K 2l & kD7
7 GERT YT IR L,

Born in Kyoto in 1981. Lives and works in Kyoto.
Graduated with a BA from Seian University of Art and
Design in 2005. She studied under Korean dancer,

Kim Iruchi. Recent exhibitions: “All life issues forth from
the center of the circle,” THE-REFERENCE, Seoul, 2024,
“Waters in Asian ART,” Fukuoka Asian Art Museum, 2023.

FALFIB

TSUYUKI Haruna
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£t TOKYO-TAIPEI

WHEIIN Residency Period — 2024.10.7-12.29

As an artist who uses mixed media to express the
spaces where written Chinese characters resonate
with human mentality, Tsuyuki researched documents
related to her grandmother’s fleeing from Okinawa
to Taiwan during WWII and studied buildings and
stone inscriptions from the period of Japanese rule
and interviewed people who knew that period. And
viewing written characters as “vessels of memories
of people and a land’s history,” she created an
installation based on rubbings from monuments and
records of Taiwan’s wartime evacuees.

199 VAEFRR SV E A, R 2 JUICIGB), 20184 Hini8k
WERZERABEERZER T =2V T — 8T 57 74 GBS
T BHREBEACTHORAZROALE A, 77— e RIc (iR
12) W GRS L7 — R 22—, i, 2023), TUENOYES
73— DAYS #3 (IHA KB, 3i5i, 2019) %&,

Born in Shizuoka in 1991. Lives and works in Shizuoka.
Graduated with an MFA in Global Art Practice from Tokyo
University of the Arts in 2018. Recent exhibitions: “Mr.
Shiratori who is blind goes to see art in Hamamatsu,”
Kamoe Art Center Hamamatsu, Shizuoka, 2023, “UENOYES
BALLOON DAYS #3,” Former Tani House, Tokyo, 2019.
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Jennifer Merlyn SCHERLER

T3 UERT V2V R Y T IV Fv — 2B
Lic iz 752 —5—13, 2D N =TS A
A FEEBIE DRI B A FRFRICHB VT, YoV
X —LENBRDEDXSICBIINEZ T2 DI
FELE LT, e, B JEBIFETORKIEI
PXRBIO AL IZENANDBLD S, A FHFv
Y2 =S mEDHE LS THAEA IR
W, Hl T2 O TH Y T 72— DSBS 2150
ZHELE LT,

JN—¥ )l BASEL-TOKYO
WHEWIM Residency Period — 2025.1.21-3.31

Scherler works performatively in video installations
referencing fan culture and digital femme pop culture.
They researched the emergence of gender and
affectional relationships in Japan’s “maid cafes,” where
customers interact with fictional maid characters.
With an interest in the cultural differences in grieving
rituals and expressions of condolences in both the off-
and online world, they explored “graduation” events in
which a maid performs her character for the last time.
They also took silversmithing classes to create works
related to the death of game characters.

19964E4 =)V T4 —A 89N (AL R) g, N—EL %
IS HEEh, 202 VAEIEP A A A IRRZ 2550 K7 N — 2 )L
A3 A, 1722312 [Come as You Are] (Kunsthalle
Basel, /N\—+¥)L, 2024). 'Now, wouldn’t that be iconic]
(Ausstellungsraum Klingental, 7N\—¥)l, 2024) % &,

Born in Oberdiessbach (Switzerland) in 1996. Lives

and works in Basel. Graduated with a BA in Fine Arts
from Basel Academy of Art and Design FHNW in 2021.
Recent exhibitions: “Come as You Are,” Kunsthalle Basel,
2024, “Now, wouldn't that be iconic,” Ausstellungsraum
Klingental, Basel, 2024.
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Klara KIRSCH
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~)LYJ Y BERLIN-TOKYO

#EEWIM Residency Period — 2024.9.5-11.27

Kirsch uses the appropriation of pop culture, collage
and role playing as strategies to deconstruct the
mechanisms and human abysses of (post) capitalism.
Through her research on public humiliation, online
shaming and Japan'’s work culture, she made a video
work that looked at psychological mechanisms
under social control via the fictional narrative of a
law firm dealing with online defamation cases where
employees play their own power games. She also
developed embossed pictures and gave a series of
performances.

199542230 77— (FA) L &N, ~N)LY V2 LIRS,
20225 NI Y ERHE T OSTAH—R VA« ZALN—R
R« XF147), %421 TPower Play) (MUU Helsinki
Contemporary Art Centre, L2 >F, 2025). [Fighting 4
Fear | (Ballhaus Ost, LY, 2024) %2E,

Born in Speyer (Germany) in 1995. Lives and works

in Berlin. Graduated with an MA in Performance and
Time-based Media from Berlin University of the Arts in
2022. Recent exhibitions: “Power Play,” MUU Helsinki
Contemporary Art Centre, 2025, “Fighting 4 Fear,”
Ballhaus Ost, Berlin, 2024.
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Yannick ROELS
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JVYawt)l  BRUSSELS-TOKYO
#EWIN Residency Period — 2024.5.9-7.31

Challenging traditional notions of public space
through artistic interventions, Roels’ research
focused on “loneliness” and “encounters,” while
examining his own activities in the different
cultural context of Tokyo. As a new approach from
his previous activities, he created a prototype of
an “unbuilt” installation, adding a virtual layer

to encourage dialogue among visitors during the
OPEN STUDIO.

198547 VvV EEN, 7Yy Lz LiIcii), 2012
TV RRERE Y WRT Y =7V Y), BRI
TREUS(in) | (¥4t A GC de Platoo, 7V avt)l, 2024~),
"How Public is Public Space] Gifiizx, Bozar, 7V 2vt)b,
2023). "Mo Bily ERIST A, 7Y 2w 0L, 2022~) &,

Born in Brussels in 1985. Lives and works in Brussels.
Graduated with an MA in Architectural Engineering from
Universiteit Gent in 2012. Recent activities: “REUS(in),”
Spatial Intervention, GC de Platoo, Brussels, 2024-,
“How Public is Public Space,” Debate, Bozar, Brussels,
2023, “Mo Bil,” Spatial Intervention, various locations in
Brussels, 2022-.
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Aaro MURPHY
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)T F  HELSINKI-TOKYO

Hi(EIIA Residency Period — 2024.9.4-11.27

Murphy is an interdisciplinary artist who explores
themes of the body, technology, and climate
through video, sound, text and sculpture. Focusing
on the notion of aroma as a “memory asset,” he
researched various forms of memorizing aroma,
from computer-based sensing and writing to
historical traditions of K6dé in Japan. He also
collaborated with Takasago International Corp.

to collect and reconstruct rare orchid aromas
using headspace technology at Tsukuba Botanical
Gardens to create a video and scent-based work.

AYTAF2T (T4 TV R) EEN, TLATIVAE LNV v
FRPISITRT), 201 T4HEYVRANVT A VAT Fa—ME Y
(Studio for Immediate Spaces), 1:%&)i§i2xIc [Fickle (Gritty)
Memory(SOLU Space. L2 >3, 2024). ['Volatile Score
(Kunsthalle Turku, b»)L27, 74252 R, 2023) %,

Born in Jyvaskyla (Finland). Lives and works in Amsterdam
and Helsinki. Graduated with an MA in Studio for Immediate
Spaces from Sandberg Instituut in 2017. Recent exhibitions:
“Fickle (Gritty) Memory,” SOLU Space, Helsinki, 2024,
“Volatile Score,” Kunsthalle Turku, Finland, 2023.
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— a form of archiving olfactory memories or ‘memory assets’.

A Familiar Bloom, 2024

Wk © 74 YR, 7—Y « TRE—vay kY R— T4V TUR,
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Grants: The Finnish Cultural Foundation, Arts Promotion Centre Finland,
Olga and Vilho Linnamo Foundation
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Kris KURAMITSU
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Y ¥)VA  LOS ANGELES-TOKYO
HHEWIM Residency Period — 2024.10.7-11.6

Kuramitsu is interested in lesser-known cultural
histories and seeks to create new shared narratives
that place these histories at its center. Through
visiting artist’s studios and meetings, she found a
connection to artists making site- and community-
responsive work; artists who engage with histories
around the military and political history of the
early-mid 20th century; and artists invested in
sparking social change through their works. She
researched Isamu Noguchi and Hasegawa Saburo
for the 2026 group show which she co-curates.

197 ViET AdEEN, vy VIV AZMLNICIED), 19954
VIZHVZT R EIVARHE ¢ O TlaFal—
a1 T0pen Sky. (Benton Museum of Art, 7L 7E> b,
7 AV, 2024). [Candlewood Arts Festival) GRL-d « 27
VTR TAVA, 2024) iRE,

Born in Chicago in 1971. Lives and works in Los Angeles.
Graduated with an MA in Art History from University of
California, Los Angeles in 1995. Recent curations: “Open
Sky,” Benton Museum of Art, Claremont, United States,
2024, “Candlewood Arts Festival,” Borrego Springs,
United States, 2024.
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Laurence PETITPAS
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r w7 QUEBEC-TOKYO
WHEII Residency Period — 2024.5.9-7.29

Engaging in dialogues with all kinds of bodies as
a puppeteer, Petitpas came to TOKAS to trace the
presence of the snow crab, a significant Canadian
export to Japan, motivated by the fact that her
father was a snow crab fisherman using Japanese
traps. She observed the profound cultural
connections Japanese people have with water.
Especially through her research on water-related
yokai (ghost or monster) folklore, she created a
performance featuring a series of wall puppets
combining crab shells and fugu (globefish) fins.

19834 71)V (1F2) EFN, TR0 « T4 YIS,
201 T4Er Ry 7 KBV MY A—)IUEHE v (BURNIEED. 1=
7RG H)IC TMutatis Mutandis! | (NJBEI, /155« 752 A%,
2017~2023) z&,

Born in Sept-Tles (Canada) in 1983. Lives and works in
Quebec City. Graduated with an MA in Contemporary
Puppetry from University of Quebec in Montreal in 2017.
Recent activity: “Mutatis Mutandis!,” Puppet show, several
cities in Canada and France, 2017-2023.
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Anna HAN
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Y%7)L  SEOUL-TOKYO
HHEWI Residency Period — 2(024.5.8-7.30

Han explores the idea of space through paintings and

installations using compositional elements such as
form, color, and light. She did research on Japanese
folktales and aesthetics of Japanese architecture
during her residency. She created small installations
based on Japanese shadow aesthetics inspired by

Tanizaki Junichiro’s In Praise of Shadows, and abstract

watercolor paintings inspired by Japanese folktales.

She deepened her understanding of the possibilities of

translating stories or concepts into art works.

19824V )V EEN, Vo)L ILTICIEE), 20084757

Wy D BWERAE T (RA VT4, B EFic [Mr.

Conjunction is Waiting] (Art Centre Art Moment, /)L,

2023). Architecture Becomes ArtJ G5 iV JE0R, I,
2023) &,

Born in Seoul in 1982. Lives and works in Seoul. Graduated
with an MFA in Painting from Cranbrook Academy of Art in
2008. Recent exhibitions: “Mr. Conjunction is Waiting,” Art
Centre Art Moment, Seoul, 2023, “Architecture Becomes
Art,” Cheongju Museum of Art, Korea, 2023.
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LIN Yan-Xiang
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&t TAIPELTOKYO
#HEWIM Residency Period — 2025.1.7-3.17

Exploring the implementation of urban planning
in the process of modernization through video,

art activism, and writing, Lin focused on Narita
Airport and the surrounding area, researching the
airport’s history and current expansion plans. By
visiting archives, related facilities and interviewing
residents, Lin deepened his understanding of

the current situation from various perspectives.
Based on this research, he produced an essay film
focusing on “towers” such as radio towers and
airport control towers as symbols of modernization.

19974EBkE () EEN, BbZlicibiE), 20244EF )1
BALZIOREAE v GRS . TR 2 TR el
B (R AL T, 2024). [Signal Z) (R bss AL,
2023). IGlory of Mighty Mountains: Ridges between Awe
and Respect | (G i &l 514, 2023) &L,

Born in Taoyuan (Taiwan) in 1997. Lives and works in
Taipei. Graduated with an MFA in Trans-disciplinary

Arts from Taipei National University of the Arts in 2024.
Recent exhibitions: “Taipei Art Award,” Taipei Fine Arts
Museum, 2024, “Signal Z,” Museum of Contemporary Art,
Taipei, 2023, “Glory of Mighty Mountains: Ridges between
Awe and Respect,” Tainan Art Museum, Taiwan, 2023.
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Carmen PAPALIA
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7—< 71zt Theme Projects
HHEWIM Residency Period — 2024.5.8-7.25

Papalia is a nonvisual social practice artist who
creatively approaches access to public spaces, art
institutions and visual culture. In Tokyo, he developed
a performance-ready sound cane that translates
texture into sound. Creating noise by touching various
objects and materials with the cane, he recorded studio
sessions with sound artists. He also collaborated with
VibraFusionLab and produced vibrotactile devices as a
means of creating audio available as vibration to those
who are deaf or hard of hearing.

198 ViERF A EE N, N7 — 3= LGB, 201248 —
FIYRML KA Y CEAli - fh 2 920D, BRI R
Interdependencies) (I 7' 10 A BUR FE i fff, Fo2—Vw ik,
2024). IProvisional Structures (7 \>7—7\—3iififi, 2023).
In Plain SightJ(Wellcome Collection, B>}/, 2022) &&,

Born in Canada in 1981. Lives and works in Vancouver.
Graduated with an MFA in Art and Social Practice from
Portland State University in 2012. Recent exhibitions:
“Interdependencies,” Migros Museum of Contemporary
Art, Zurich, 2024, “Provisional Structures,” Vancouver
Art Gallery, 2023, “In Plain Sight,” Wellcome Collection,
London, 2022.
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Borjana VENTZISLAVOVA
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7—<+7mYz”7k Theme Projects
#HEWIM Residency Period — 2024.5.10-7.30

Ventzislavova is an artist who explores forms of
resistance and social alternatives through photographs
and videos. Focusing on Japanese superstitions, her
research this time examined the history and political
aspects of gender inequality in Japan, as well as

the structure of tradition and its practices. Gaining
insights by interacting with experts in Miko-mai
(ceremonial dance by female performers) and feminist
art, she developed a ritualistic performance related

to superstitions and filmed women performing it,
exploring ways to resist patriarchy and authority.

VI4THREN, V= BPICTEB), 2005470 — 2 IGH
FMRAE Y BEATAT TIRVT—1) . BRI
love my aunt Hope (Wittgenstein House, V-r—2/, 2023),
"We/re nature | (National Gallery Sofia, ¥ 77, 2022) %¥,

Born in Sofia. Lives and works in Vienna. Graduated with
an MA in Visual Media and Digital Arts from University
of Applied Arts Vienna in 2005. Recent exhibitions: “I
love my aunt Hope,” Wittgenstein House, Vienna, 2023,
“Water walk with us,” RadiatorArts, New York, 2022,
“We/re nature,” National Gallery Sofia, 2022.

66 Creator-in-Residence Program

. G
IARYTY VT IARREHERED Yy T2y
Session with Adrian McBride & Ura Hiroyuki

67



VAF—FATIVT 4

Rizki LAZUARDI
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filpl7az 7t Individual Projects

WEEWIR Residency Period — 2024.9.10-11.25

Working with subjects related to institutionalized
information and the materiality of images through
film and expanded cinema, Lazuardi focused on
the Gamma (radiation) Field in Hitachiomiya and
the culture of luxurious fruits in Japan. At a point
between heavily engineered fruits and power
lobbying, he explored the facility and effects on
genetically modified fruits in interviews with
agricultural and nuclear experts. He plans to

use the local luxury fruit auctions to show the
socioeconomic impact of modified fruits.

19824EARTY (AU FRIT) EEN, WIRY AV FRTT)
PRSI, 202045 TIVIFEMRAE ¢ (T4PaT)L -
7—b, T4V L), F RS [Diffusion] (re:assemblage
collective, F2>/ I, 2024), TARTJOG 2023 (a7 Y v H
SR, Yas Yy v R) KE,

Born in Semarang (Indonesia) in 1982. Lives and works
in Bandung (Indonesia). Graduated with an MA in Visual
Arts and Film from University of Fine Arts Hamburg in
2020. Recent exhibitions: “Diffusion,” re:assemblage
collective, Toronto, 2024, “ARTJOG 2023,” Jogja National
Museum, Yogyakarta.

DVARN T 7—=Ta2a) N/
Christopher Joshua BENTON
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filpl7a 27t Individual Projects
HHEWIM Residency Period — 2(025.1.7-3.31

Benton creates alternative archives on migration,
labor, and homeland. At TOKAS, he explored cultured
pearl production in relation to former pearl trade in
Japan and the United Arab Emirates through fieldwork
and ethnographies. He plans works inspired by an
improbable love story between an African pearl diver
from the United Arab Emirates and a Japanese Ama
(female diver). Alongside creative writing, he collected
ceramics depicting “foreignness” in Japan, especially
of Black people. His research connects histories of
trade, identity, and cross-cultural encounters.

19884 7 —T =7 M (P AV LN, 7T RELR—Y
A (TAY ) RSB, 20234E 9 Fa—t vy TREA
A Y GEflL SUE. T2/aY—), BRRESIC STy -
7—hk 7T XL LY —L : Where Lies My Carpet is
Thy Home] (A— MiSEHLIX, 2024) 58,

Born in Virginia (United States) in 1988. Lives and works
in Abu Dhabi and Portsmouth (United States). Graduated
with an MS in Art, Culture, and Technology from
Massachusetts Institute of Technology in 2023. Recent
exhibitions: “Public Art Abu Dhabi Biennial: Where Lies
My Carpet is Thy Home,” Carpet Souq, 2024, “Between
the Tides: A Gulf Quinquennial,” New York University Abu
Dhabi Art Gallery, 2024.
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g7 ez 7+  Individual Projects
#iHEWIM  Residency Period — 2(025.1.7-3.31

Striving to represent, evoke and interconnect
universal experiences shared by individuals in life
through her works, Chen explores the connection
between physical experiences and the order of the
universe. At TOKAS, she focused on incense burning
as a way to communicate with “the above” (gods)
and “the below” (humans). She researched the
history of incense in Buddhism and Shintoism, and
how it is made. She also studied anatomical votive
objects and their tradition. Her resulting works will
be shown as sculptural installations.

19894FJbnt/EE N, JEniZ Ui B, 20114 ArtCenter
College of Design 73 (G531, A A—Y), Txlgtizicga
N MY I F—12020 TAFTERGLOW— D[ 2O E
251 (BREEHIAD . (IcOWT 77y - avsvkRSY—)
(R EUEf, 2018) %%E,

Born in Beijing in 1989. Lives and works in Beijing.
Graduated with a BA in Photography and Imaging from
ArtCenter College of Design in 2011. Recent exhibitions:
“Yokohama Triennale 2020 ‘Afterglow’,” Yokohama
Museum of Art, “I know something about love, asian
contemporary photography,” Tokyo Photographic Art
Museum, 2018.
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filpl7az 7t Individual Projects
WAEWIM Residency Period — 2025.1.9-3.31

Interested in how narrative experiences can
help preserve memories, Aras creates films with
the aim to connect our emotions to materials
that have been forgotten. He explored the art of
Benshi, a type of performance popular in Japan
during the silent film era, learning its history and
techniques by interviewing Benshi performers
and experts in this field. In collaboration with
Kataoka Ichiro, a renowned Benshi, Aras created
a new film installation based on a contemporary
interpretation of an Argentinean silent film.

19854E7 T/ ATA VA EN, T L) AT A LAZPLICHE B,
2007 4 Pontificia Universidad Catdlica Argentina # 23 %%
A (A2 —ay), E4&EYAIC Mad Toys) (7
J AT AL AEACHE i, 2023), MDualities in equalities]
(Lentos Art Museum, UV, A —AR) 7, 2023) 5&,

Born in Buenos Aires in 1985. Lives and works in Buenos
Aires. Graduated with a BA in Communication from
Pontificia Universidad Catélica Argentina in 2007. Recent
exhibitions: “Mad Toys,” Museo de Arte Moderno de
Buenos Aires, 2023, “Dualities in equalities,” Lentos Art
Museum, Linz, Austria, 2023.
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Local Creator Residency Program

HAEMI Residency Period — 2024.5.8-7.30

Interest in the power structure, institutions,
economics and history of art led Hisamitsu to
work in figurative painting and drawing to explore
regional differences in art. In her residency, she
worked on plans for large works on her theme of
post-WWII Japan. Her process involved drawings
based on a 1964 musical movie and ideas of thinkers
such as Tsurumi Shunsuke. She also explored
possibilities of handmade Japanese washi paper to
express Japan's homogeneity myths, and hopes to
pursue this in ongoing work and development.

199 AE =TIV E TN, B K2 IS E), 201 74F b=
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SR, 2024), THY T 7 AOREE TS SRGHICEaL 2
Zav (LMW, 2024) 2L,

Born in Mie in 1991. Lives and works in Saitama.
Graduated with an MFA in Japanese Painting from Tohoku
University of Art and Design in 2017. Recent exhibitions:
“Fukushima Sake Brewing — Crafting Sake, Crafting
Harmony,” Fukushima Museum, Aizuwakamatsu, 2024,
“Fellow Travelers of the Canvas: the Takahashi Ryutaro
Collection,” Yamagata Museum of Art, 2024.

HBHOT-

MORI Arata

W{EWIM Residency Period — 2024.5.14-7.30

CroRYnAm) 2025
The voice of the centaur, 2025

(B F¥I7)—=<) 2024
Dancing Salarymen, 2024

AL WG ORI, BlJ:L B OBIRE Vo T, As an artist and filmmaker who deals with ambivalent
FUE LY MRS R T — ISR RIS B themes such as the fusion of the body and image and

SN s . . - the boundary between reality and fiction, Mori creates
AHLFLEAL 2L —2aV HROBSTLHO a film based on a story about a search for another ‘self’

TS 2 B3 il Rl 9 2GRS T of the same Lost Gen‘eratio.n as himself. He ir}terviewed VR (17 A A SRR A S S & 1 Sy & S
F1E LR AR DOMBERZE NELHON anumber of people, including those who socially TIPS, BRSNS TR (2024), 17 - 394V

A VR 21— RO E LT, AHCOREE i withdraw, so-called “Hikikomori,” and have mental (2021) %E,
problems. A theatre performance, in which actors and

ADBINT B ERZED, ZDUN—YILZHEL non-actors of the Lost Generation join together, will be
T Wi Z2 I 5T

198AERKITIIVEE N, A VR LGB, 201240

Born in Akita in 1983. Lives and works in Kanagawa.
Graduated with a BA in Fine Art from Central Saint Martins
College of Arts and Design, London in 2012. Recent films:
Johatsu - Into Thin Air, 2024, A Million, 2021.

created, and a film which shows the rehearsal of the
theatre piece is planned to be made.

WGk 2024
Video excerpt, 2024
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V7TV
Sarah ALLEN

PIAQYRY «Fr V=0T 0T LN\ FEH
BHETLNE, A Fa TV T any— 75—
LTIV =T RICmF T, R — Mk
F53 vy —< 2 A LI )Y —F &9, G
R T —TAAMDARTF « BT MeliU T,
ANHE AR DR O 28T 52 v —<
ZALEAFEATEOFRRE O I BHRICDWT
PRz RbELI,

HHEWIH Residency Period — 2024.5.4-6.9

Allen, a head of programme at South London
Gallery, undertook a residency research project
on shamanism within contemporary art for a
future group exhibition on themes of spirituality
and ecology. Through field research and studio
visits to artists, she deepened her understanding
concerning the intersection between shamanism,
which recognizes the profound interdependence
between humans and the natural world, and
ecological issues such as climate change.

198847V FEEN, By Ry Z2RLIciEB). 20144
AZN—T T4 ALY - ay R AR Y, ElaFal—avic
l'Acts of Resistance: Photography, Feminisms and the Art
of Protest] VARV RY « FxFYU—, T4 T M)T &TIWN—
A, 2024) %X,

Born in Ireland in 1988. Lives and works in London.
Graduated with an MA from University College London in
2014. Head of Programme at South London Gallery and
one of the Board of Directors of Belfast Photo Festival.
Recent curation: “Acts of Resistance: Photography,
Feminisms and the Art of Protest,” South London Gallery,
Victoria & Albert Museum, 2024.

i YRR %a

Cayetano LIMORTE

FRATAT T — M2 HMETHHMUEKT, 1~
FARY TV Fal—2—DVE)LTIE, HAD
CFA - 7— bR E BRI LT 19T44ED = 1 —
I— 7R E T D )R [Open Circuits) 55
5045 C. HRDEF% - 7— DBk ES v E
VI LELE, IMARFLEORZZE T - T—T 7
AMCA Y AE2—L, =TV« AZT AT, 50
AERTO N ERR BRI L 81T % LTI O

#HEWIM  Residency Period — 2(024.5.8-7.30

An art historian and an independent curator
focused on media art, Limorte attempted to map
the current state of video art in Japan, 50 years
after the “Open Circuits,” the event held at MoMA
in 1974, which officially introduced Japanese
video art on the international scene. During his
residency, he interviewed contemporary video
artists of different generations and working
methods and curated an exhibition along with the
videos and materials shown at MoMA to promote

19904E7 IVNT T (ARA V) "EE N, Y RY—FRZ2Hlniicifib,
20164E RU—R - AV TNT Ve RPEY T4 7 Fhd ity

R—CE B IRNE RS v BURSETL, BIHSUL)., Tada

L—a s MADFDY & bk £ X Filli ) (Las Cigarreras

Cultural Center, 7V A2 7, AXA, 2022) ¥,

Born in Albatera (Spain) in 1990. Lives and works in
Madrid. Graduated with an MA in Contemporary Art
History and Visual Culture from Complutense University
of Madrid & Reina Sofia Museum in 2016. Recent
curations: “GENE, 1986-1988: Topia and Revolution,”
Reina Sofia Museum, Madrid, 2024, “The Closure of the
Body: Mai Endo x Aya Momose,” Las Cigarreras Cultural

Wik UEL . intergenerational dialogue. Center, Alicante, Spain, 2022,
A aAVT
Kari CONTE #HEWIA Residency Period — 2024.10.22-11.25

{4F International Studio & Curatorial Program

(ISCP) THFal —Z—%HH, Tany—Lt 73

=R LzHubhe Uiz a—r YL BURE 7z B &

FBAYTANYT U Fal—R2—THdROO

VT, HSDFal—arz2Bhs, 20264E1CH

HENB=2—T—ITOMN TV F—LDHFHALLT,
T =T A ANDAZ T ARG OFIR, ZHh
BEBIeBR S EOMRZITOE LT,

Conte, having a long period of experience as
curator at International Studio & Curatorial
Program (ISCP), works as an independent curator
and writer specialized in global contemporary

art with a focus on ecological and feminist
perspectives. She conducted many studio visits and
meetings with art institutions in Tokyo, as well as
visiting local art festivals with a research emphasis
on an upcoming triennial in New York in 2026
which she is curating.

Za—3—YkEFEh, Za—I—Z LMV azEIciEE,

200944 Y - ALY Y AT - T—MEY QAVT VRS

Y=+ 7=k Fal—742%), ¥h&Fal—avic[Fatma

Bucak: While the Dust Quickly Falls | (Kunsthaus Dresden,
FLAF Y, A, 2022) 5L,

Born in New York. Lives and works in New York and
Turkey. Graduated with an MA in Curating Contemporary
Art from Royal College of Art in 2009. Recent curation:
“Fatma Bucak: While the Dust Quickly Falls,” Kunsthaus
Dresden, Germany, 2022.
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Visiting “The Goat’s Eye Project” by Ozawa Tsuyoshi at Tokyo University of
the Arts in Toride
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VT TV F T AN
Sonia FERNANDEZ PAN

IR T2 O TEES R RRIEICT 0

VI MRETRTIVF T A &, HADY

T —=EBIBMELECOCTIY—F LELT,
R ik B 1L TIE Rl Fy— VL iR

P HRAE, AT BINDAEE D, — A2 dL [

IR, Ms T —< DR R B BIRAS A E

LTHRA, 7—TA AR D] S HRIE TR A T70

7D B Ntz dida, Bzt LELZ,

WAEWIH Residency Period — 2025.1.7-3.31

Connecting projects in mixed directions and forms by
uneven gestures, Fernandez Pan conducted research
on the Fueiho Law (Law Controlling Business Affecting

Public Morals) driven by its impact on Japan’s club scene.

Navigating the Fueiho law as a roundabout that leads
to multiple places—musical scenes, civil disobedience,
policing of bodies, or temporary togetherness—she
held conversations and shared movements with people
connected to dance floors in different ways, from D]Js to
artists, event organizers and fellow dancers.

ARA VAR EE N, NV EPICIED), 1% B)C [ The
Tale and The Tongue] (R FFv Ak, JLPEAA RIS 2
WRPZN—CNA VAT AT 2= T—b Tz H— A
F¥—, 2020~) % &, T4 K [Edits (Caniche Editorial
Publishing House, 2022) %€,

Born in North Spain. Lives and works in Berlin. Recent
activity: “The Tale and The Tongue,” Podcast, Institute Art
Gender Nature, Basel Academy of Art and Design FHNW
from 2020. Recent publication: Edit, Caniche Editorial
Publishing House, 2022.

B AT s 2w a—]

IP Yuk-Yiu

Wuli, €57 « =L, TI R T — Do

WiL, 7—T4AF Fal—Z2—LUTHHITE 1y

& NHIF Lo 3322 —2 a2 icD0T,
RAL « A FRHRIC IS 2 PPN 7 il & 52 i %

HHGIEST 2F2F M7V - U —F EiT0E LT,

HEIE, BB IR T — T AR LD LN

fiLTC, S OMBEEN Z RS 2T7 —T

AR LTORWET Oy 7 MBI AE L=,

HHEWIN Residency Period — 2025.1.8-3.31

Working across the fields of cinema, video games,

and digital art, Ip works as an artist/curator. This
time, he conducted curatorial research on contact and
communication between people, while re-examining
the new realities of physical contact and interpersonal
exchanges in the post-COVID era. During his residency,
in addition to visiting exhibitions and meeting with
local artists, he also worked on his own creative
project that explores the interplay between language
and powers of authority.

BRI, 19984 Y Fa—byY - ALy - X7 -
T=brTYR TS UNE Y T7 Ay T—0), EhTadx
Z M TLEVEL 66: the Arcade Project) (P JLHECAEHEX
Freespace, %, 2024), [37. Stuttgarter Filmwinter:
festival for expanded media] (Kunstbezirk Stuttgart, >z
Rk MAIVE, RBAY,2024) 7328,

Lives and works in Hong Kong. Graduated with an

MFA from Massachusetts College of Art and Design in
1998. Recent projects: “LEVEL 66: the Arcade Project,”
Freespace, West Kowloon Cultural District, Hong Kong,
2024, “37. Stuttgarter Filmwinter: festival for expanded
media,” Kunstbezirk Stuttgart, Germany, 2024.

W %33 7 1 ) I — 5( — 2% Tj_f 7OD 7 ‘3 ZA Local Emerging Creator Residency Program

FPEA

SUNOHARA Naoto

BFIHO LN AR 2B T, (FEDBHD JTR0%a
WO REME 2 BRI AL, NUIL EWSBER
SR UL RO THL 2V Y —F, 12417
ZZR0RLENSH AR DD LA DZETEL.,
T T4T 4 i Ul 5 P iEfh & GPS 7 — 2 %2 1]
WG 5T A Witz T —<icLizRa—1>
FTeBUT, BHENOERBN S XG LI O N1
B ZHRAEL, Bz RO gtz RBILE L,

MHEWIN Residency Period — 2024.9.5-11.27

Sunohara uses physical experiences such as climbing
mountains to explore the nature of being and the
potential of painting. Recently, he used the concept
of “Yama-hada (mountain skins)” and has applied it
to research the “Skins” of Tokyo'’s urban areas. By
repeatedly walking the urban cityscape, he reflects
on the relationship between himself and the outside
world. Using photos of graffiti and GPS graphics, and
drawings on the theme of vision, he has visualized
the multilayered cityscape and the sense of urban
“Skins” he experienced in Tokyo.

19964 BRI IVEE N, BV ISR B, 20204E4IE2E
TR A RS SR A AR MRk 1, B EYis
12 "Echoing Bodies | (—#)., il, 2024), [*> - Pvr3=—

R RAVTAVT WO GR—F FHifli, TR,

WL 2023) &,

Born in Nagano in 1996. Lives and works in Yamagata.
Graduated with an MFA from Tohoku University of

Art and Design in 2020. Recent exhibitions: “Echoing
Bodies,” Ippatsu, Okayama, 2024, “Shin Japanese
Painting: Revolutionary Nihonga,” Pola Museum of Art,
Ashigarashimogun, Kanagawa, 2023.
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KUKITA Akane

iz TN LYNCHTET 2 2R LA, LMk

HVEZ2 i TR i b5 6 )72 FI S AR,
e, BARINCHRA T LT X = X LA

CRNRD 7 56 U 7ot bk KD 2l 2 ) 5 — 7,

DB 2 HHERT 5 Fa—A 27, btk

SATRE T AR OHiEZ 8 U T, Ko e

e P R SRAFEHIF O, R 2 S B &

ZLLUTOUMOBHZVELEXLI,

WAEWI Residency Period — 2025.1.7-3.30

Kukita considers ornamentation as a form of “nature
inherent in man-made objects,” and by creating crafted
works she seeks to find that natural vitality inherent in
it. She studied ornamentation in Imperial Crown Style
having Japanese-style roof designs with influences from
Western Modernism, popular in the 1930s. Through
drawings reconstructing such ornamentation, and her
sculptural works reflecting hybrid patterns, she sought
to grasp its role reflecting the unconsciousness of that

period, as well as power such as statism and nationalism.

19874 EE N, BRIRE B, TR ZHLNICIRD), 20254
RO R A2 B E R W FERH R R 00 e i 2 26 B
TS Y, EARIEE SIS T e — )L O %2024 GEAiSF A,
B0, M2 ey —12023) (RFE, HE15) &,

Born in 1987, grew up in Aichi. Lives and works in Chiba.
Earned her PhD in Intermedia Art from Tokyo University
of the Arts in 2025. Recent exhibitions: “Trolls in the
Park 2024,” Zenpukuji Park, Tokyo, “Nakanojo Biennale
2023,” Yamase, Gunma.

JY—F . Ly ‘;‘“ A 701'_-1 75 J> Research Residency Program

INF U FER
Miya HANNAN

KbhbhREVELERZED, AnOHZEBLT
PERE LTI Z iR A3 %1, 19004EH{IC T A
U H O KPR SGE b e HANB RO
RSNEBWERITOVT, Sk B & 21 o0&
Uiz, DO THBIEES. Il #4555 1077
ZHiNTERIRLIz L, AS gLy A F
O—A T B FEREHCEED VA VAR L —T g
VLA =T VAR THELE L,

#EWIN Residency Period — 2024.5.13-7.25

Hannan attempts to save history in danger of being
lost by preserving it as she sees it with her own eyes.
She conducted academic and field research on the
unknown stories of Japanese immigrants involved

in the construction of the Transcontinental Railroad
in the United States around 1900. Her installation at
the OPEN STUDIO contained soil samples collected
from 10 places including Hiroshima, Okayama, and
Fukushima where the immigrants came from, as well
as an essay and drawings based on her research.

REARVEE N, U (FAVD) ZILICHED), 200749275
VYA T b AYAT 4T 2—MET (Studio Art), 1:7x
J& §5 221 Deep Echos) (E ¥ &)« x A% ¥ K Corr
Gallery, 7411, 7 AU A, 2024), HHcHFEN it (-
EAKANLT—FARTF, 2023) %L,

Born in Kumamoto. Lives and works in Reno (United
States). Graduated with an MFA in Studio Art from San
Francisco Art Institute in 2007. Recent exhibitions: “Deep
Echos,” Corr Gallery, University of Montana Western,
Dillon, United States, 2024, “Umi ni Kizamareta Kioku,”
Sapporo Tenjinyama Art Studio, 2023.

IV 7V
Eman ALI

HHRAVARL —ay BBUTHEZIBIRT S
RN 7P Z A5 MCT 27V, HAD#EEIC
HREGT BB — &, Doy,
WL BUEDINCH B KSR T, HalDFi HiE
BEE L, WOSDBTAT T 1 T4 DG B
WKbM IBRERAIE L, =TV« A2V F
TiE. HADBURL BRSO HHET F A2
BB TERL, RO ZID ANT/EN %
HELELE,

#AEWIR Residency Period — 2024.9.4-11.27

Revealing the hidden narratives that shape
society through photography and installation,
Ali was inspired by Japanese mythology

and photographed Tokyo’s young people on
footbridges and arcades, as places that lie between
connection and solitude, past and present, while
capturing the young people as they confront
traditional notions of identity. At the OPEN
STUDIO, she exhibited hand-printed photographs
along with their autograph texts, incorporating
the style of Japanese folding screens.

19864 R/ g, I F—< LY AAY MR,
20174ERA V)V - ALy « AT - T—ME Y (G1), AR5
21 The Earth Would Die If The Sun Stopped Kissing Her
(Reminders Photography Stronghold, #i5{, 2024) 7z,

Born in London in 1986. Lives and works in Manama and
Muscat. Graduated with an MA in Photography from Royal
College of Art in 2017. Recent exhibitions: “The Earth
Would Die If The Sun Stopped Kissing Her,” Reminders
Photography Stronghold, Tokyo, 2024, “Female in Focus,”
Bridge and Tunnel Gallery, New York, 2023.
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Mirte BOGAERT WAEWIH Residency Period — 2025.1.7-3.31

BAL BT U 2l gk a2 175 R —ha., As a creator whose artistic practice is rooted in the body

A5 RL—a e kB R B a i T Oy s Y and movement, Bogaert is engaged in collaborative, VTN FE— RN HB, 20184 Performing Arts
L . . interdisciplinary performing arts projects. During her Resea.mh and Training Studios (PARTS) ﬂg?f I&fﬁﬁ{b“

PEATOTOET, ?%qul;ig“ﬁﬂih_io Famets residency, she conducted research on nakedness and (Grazing (work—m-?mgressu (B.IT Teatergarasjen‘ e,

a7V T4 Z WL, REDREE T I OVTE AT sexuality in Japan, while she also studied Noh singing and /v, 2024). [Re-Percussion (Henie Onsiad. 1.

2023) =&,
FLI=, AN TR T =V AEHULIC, Sk movements. Focusing on striptease and performance art,
Lives and works in Norway and Belgium. Completed her

B <op < N P she reviewed related literature and interviewed experts to
AR IR A NDA 2 R =217V, BUE DB P studies at Performing Arts Research and Training Studios

LB DML 30, 50 b DR 13 7 examine the transaction between the audience’s gaze and (PARTS) in 2018, Recent activities: “Grazing (work-in
74 - . . LALRCLLY, . . -1n-
. 4 performers and the changing values of Japanese society progress),” BIT Teatergarasjen, Bergen, Norway, 2024,

AAStE 2 OMEBIOZIIC DOV TE R LE L, under the influence of Western culture. “Re~Percussion,” Henie Onstad, Oslo, 2023.

VoI —-J)a

Lyndsey WALSH #EWIA Residency Period — 2(025.1.7-3.31
T7/0Y—RFNICED DS AR ) PR Walsh attempts to “undoom narrative,” by finding 19944E T AV AL FE ., NV 2 ISR, 2018404 —
BT, AT T T T ki L alternative methodologies to deal with the fatalism that ARZYT K- SymbioticA Centre of Excellence in Biological
Wi ﬁ; x50 ‘d“: LR ABTOBTIILS ) 3 ﬁi‘ can be generated by technology and related cultural Arts g ¢ (H:W%) £&E%£L:FNe;ch der Natur] (Humboldt
m - wald, imaginaries. They examined chimeric organisms now F(Tmm‘ vy / ,2 ?ZZNZO%‘PZ Vorspiel Main Program,
PHOWFETIEH ENBF X EINTDOVT, JhEL the focus of regenerative medicine research, and its (Silent Green, L), 2023) B
DR HPEZBGELE LTz, BEAB R B H D possible connection to Japanese yokai (ghosts). With Born in United States in 1994. Lives and works in Berlin.
en, N _ dvice from scientists, vokai scholars, and other experts. Graduated with an MSc in Biological Arts from SymbioticA
DEOWSEMT, HAD LR AT 7y 2 ! : perts, in Biologi tverst
o 4 X o g S eplord th cvluional the mage ofylarn
j‘ 5‘ S 7 . gicEg 273 Japanese culture and media, and biotechnology’s future Natur;” Humboldt Forum, Berlin, 2022-2025, “Vorspiel
AX T/ —DFPRINGE R VBT ILE L, in relation to the creation of chimeric organisms. Main Program,” Silent Green, Berlin, 2023.
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Curator Talk

LITYA TG 5 LB B OF 2L —2 =0, AL OFHEIRHNIE, kD7 — b —12o0
TRNTEI= - L7Fr— V=X Fal—%—- b7 ZH WO PIRICPE, HEORONEZIDX
ALIMRZBTEZHMIC, TEDBHIDKIA00 ., il Z ANFITIGETL Y F v — 211> TO0ET, Fa
L—2—0OH#ze L BLIZBHED L OB, ZhZhOThE TOMOMBE, WNOT7— s —2 D8l
W EHIEC S N TEBRETHY, WD 7 — MFRH L DR DY L ER>TVET,

The Curator Talk events are a mini-lecture series held in the middle of each residency period, in which
international curators who take part in the residence programs introduce their activities such as the art
scenes in the countries they are based in or other regions. In order to raise the depth of the contents

and have it communicated more directly, rather than using interpreters, each curator gives a 40-minute
lecture in English. In this way, the talks provide an opportunity to experience more directly through the
eyes of the curators the current movements in their local art scenes and the activities the curators have
engaged in until now, while also providing an opportunity for interaction with arts professionals in Tokyo.

Vol. 4

2024.5.31

K1) « YT T UoFensFob -Fal—s—/<k)—F)
Cayetano LIMORTE (Iindependent Curator / Madrid)

R TELTORY T - TLVE BHN—7 - ANV MERELE LT,
*Sarah Allen was not able to attend the event on the scheduled date. A talk was held on a later date.

Vol. 5
2024.10.25

FV) o AT ATy FUb - Fal—r— %%/ =a—=a—2, bLaD)
Kari CONTE (independent Curator, Writer / New York, Turkey)

VA o 753 UvFRUF Uk - Fal—%— /TP EILR)

Kris KURAMITSU (Independent Curator / Los Angeles)

Vol. 6

2025.2.28

V=T e TIIVF VT A « I8 & A2 TR T b Fal—sim, Ko KEr AR - A~V
Sonia FERNANDEZ PAN (Writer, Independent Curator, Podcast Host / Berlin)

N [T« YT T—] G547 7—F4 AL T—b LFay— 5= AV FARFY b Fal—s—/Fil)
IP Yuk-Yiu (Media Artist, Art Educator, Independent Curator / Hong Kong)
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F—T 2 AR
2024-2025

OPEN STUDIO 2024-2025

(=T« ARTA X, T 42T IV T—h, Fa
L—2ary oo ALdEm o Tt 2 N0
) T—%—h, TOKAS LT > o —HifEicti-
FeiER VS —F B0 7Tt 2%, FW DRk
JNCIHBER - NPT 2 ANV TT, VI —
2— DR EMDORETA Ay THHA
TTHINT2FyI)—Y 77—, VI —2—Ic&kd
INTH— VAR AL OIEMRIE 2T 5 —
DRERELIZED, IRES 2 RNT B %
TN RS OB R 2B U T LY TV R0
HOHNBITOE L, 20244151, K020
IR LTES T Z HIGL., L HOBHARR R 2
MELELE,

OPEN STUDIO is a program that provides
opportunities for international and local creators
active in various disciplines, such as visual art
and curation, to introduce their creative process
and show works they have created in residence
in TOKAS Residency programs. The presentations
take place over a period of three days in the last
month of each residency period. Also provided
are gallery tours conducted by TOKAS staff
members in Japanese to introduce notable points
to be seen in the creators’ activities and works
on display. And in addition to performances by
the creators and talks in which they introduce
their works and creative processes, there are
also facility tours of the living spaces, etc.

and displays held of materials about affiliated
overseas residency organizations to introduce the
residency programs. In 2024, in an effort to get
more people to visit these various programs, the
open hours on Saturdays and Sundays have been
lengthened.

7 H July

2024.7.19-21

HIVAY < 20\

Carmen PAPALIA
ANIxF T2V FATTHT 7
Borjana VENTZISLAVOVA

NSNS

HISAMATSU Tomoko

HHOT

MORI Arata

Y=—w7 -0l X

Yannick ROELS

O AT 7478
Laurence PETITPAS
VN AV
Anna HAN

AL VADES %a

Cayetano LIMORTE

INF Y FER

Miya HANNAN

BdA N b

7.19-21MAFYA I 74N &BTEV AN —vay [y 5
Y=o 7— | 7.20, 21 THIVAY - 2ONYTICEBY TR %
A=V AIWHEZY L= 2 =12 & B+ —7 1 (1.21 DB A
TRl &)

Events:

7.19-21 “Demonstration by Laurence PETITPAS,” “Gallery

Tour” | 7.20, 21 “Sound Performance by Carmen PAPALIA,”
“Talks by Residing Creators”
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1 1 H November

2024.11.15-17

VAF—-FATIVT 4
Rizki LAZUARDI

297 «F)a

Klara KIRSCH

T R—=T 14—
Aaro MURPHY

) -avsr
Kari CONTE

FEPREA

SUNOHARA Naoto

IRV TV
Eman ALI

BA AN

11.15-171755 « F)V2alc kB8N T — VA FrSY—
7—1 | 11.16, 17 Hi{EZV T—2—Ic&B =2

Events:

11.15-17 “Performance by Klara KIRSCH,” “Gallery Tour” |
11.16, 17 “Talks by Residing Creators”

3 H March

2025.3.14-16

RT7FTIA
Joaquin ARAS

JVALNT 7 —=T9a7 « N/bV
Christopher Joshua BENTON

B [z« X]

CHEN Zhe

Vi y—=—Y Vr—TF—
Jennifer Merlyn SCHERLER

MWEAY A2y ]

LIN Yan-Xiang
VT e TI)VF VTR I\
Sonia FERNANDEZ PAN

TG (AT 2o 2 —]

IP Yuk-Yiu

A

KUKITA Akane

VT RH—F

Mirte BOGAERT

VY —I)a
Lyndsey WALSH

BHA AT

3.14-16 T3)LF « RH—N&B\TH—<T+4T7 « TLEVFT—a
VIIFYS)—Y7—] | 3.15, 16 HH{EZ) T—R—Ic kB —7 ]
Events:

3.14-16 “Performative Presentation by Mirte BOGAERT,”
“Gallery Tour” | 3.15, 16 “Talks by Residing Creators”
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TOKAS Creator-in-Residence 2024 Exhibition

PR~ OWTI
Breathing Particles

ZIMWER  Artists

W1 Part 1 W2l Part 2

FABR—)lV s L Nestor SIRE KEFHISEF  ONO Yumiko
FI 7YY KIM Woojin VY Bl NISHI Takatoku
FRASZERSF-  MATSUMOTO Mieko {PASHE SR NAKAMOTO Hirofumi
B FHEF-  MAEDA Kohei JEBUFE Y- TSUJI Rieko
IR 1Y+ EdwinlO IRk~ TANIZAKT Momoko
TR «J— EddCARR

2] Period

i1 Part 1
2024.6.29-8.4
Hi2l  Part 2

2024.8.17-9.22

25 TOKAS A4S

BIdA N 2 6.30 BEU : 77—F o AR - b2 1 TR - = RHPEE RS TR -1y
TOUEU : 7—F 1A - b=2 2) i : F LI RAR—)L T L
8.18152ly] 1 7—F Ak - =% 11 i 0 KEPiZE -, bl v il
9.7 15R2M) © 77— A b - =2 2t phAhEL, 74 Rk

Venue: TOKAS Hongo

Events: 6.30 “Part 1: Artist Talk 1” Participants: Edd CARR, Edwin LO, MAEDA Kohei, MATSUMOTO Mieko
7.6 “Part 1: Artist Talk 2” Participants: KIM Woojin, Nestor SIRE
8.18 “Part 2: Artist Talk 1” Participants: ONO Yumiko, TANIZAKI Momoko, TSUJI Rieko
9.7 “Part 2: Artist Talk 2” Participants: NAKAMOTO Hirofumi, NISHI Takatoku

FELBANEA 2O BT 2 T YA P LOTELFEE N,
For further details, see the exhibition catalog on the TOKAS website.
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RIS AN G E RICHZRS U, WEOHTRRIEZ RS

20234EEICTOKASDOL YT VA« Tl S LIc S
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Observing hidden organic dynamics of ecosystems,

to explore new forms of symbiosis

This exhibition showed the work of 11 artists in
the 2023 TOKAS Residency Program.

The first term shows works created by the four
artists, Maeda Kohei, Matsumoto Mieko,
Edwin Lo, and Edd Carr, who worked in residence
at the TOKAS Residency in Tokyo on the shared
project theme of “Ecology around the City”
while engaging in dialogue. Maeda presented a
video installation tracing the environment and
history of canals and rivers in the city, while
Matsumoto created an installation with video and
photographs visualizing the political and social
aspects of landscapes, rivers and topography and
their effects on the city’s people and history. Lo
created a video essay on the transitions in Western
technology and technological ideology implanted
in Japan in the Edo Period (1603-1868), while
Carr focused on the fox mythology in Japan
and used video and photos to create images of
the relationship between human beings and the
non-human plant and animal life forms. While in
residence in Tokyo at the same time, Kim Woojin
explored the ways disappearing languages lead to

loss of cultural identity using video images, while
Nestor Siré presented examples of how DIY type
practices resulting from the lack of materials in
his country inspire innovative creations like his
modular version of a tire-shaped computer.

In the second term, Ono Yumiko used ceramics
to reproduce images of architecture she found
in Edinburgh to express the fragility of “Utopia,”
while Nishi Takatoku used his own distinctive
architectural methodology to create an impression
of the multifaceted expressions of white birch
leaves in the Finnish sunlight. Nakamoto Hirofumi
used video works to show the existence of invasive
foreign species and the hidden history of human
aggression behind them found in Taiwan, while
Tsuji Rieko created a video installation to explore
her experiences in Basel of various relationships
that develop between people who are not blood-
related. Tanizaki Momoko showed paintings that
reflect the tendency she saw of people in Quebec
to take a positive perspective on things such as
mental disturbances that might otherwise be seen
in a negative way.
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?\Z ]\-—}l/ « >l Nestor SIRE

B

19884 AT LA (Fa—r%) EEN, 7 WNFLT LATIVE LRI E). 1742 EJ#IC [Rijksakademie van beeldende kunsten) LY
YA T=TAAN (T LATIVAE L, 2024~2025) %5 E,
Born in Camagiiey (Cuba) in 1988. Lives and works in Havana and Amsterdam. Recent award: “Rijksakademie van beeldende kunsten,”

Residence Artist Amsterdam, 2024-2025.
20234 NN T—2— R 055 LB (78 Yz 7 1) Participated in International Creator Residency Program 2023 (Individual Projects)

FL T KM Woojin

HE 7 GEmD, 201 24E0Y RV K2ET—IVRAI A « HLy

19765 YV EEN, VY OVERGEHR LN, 2019FRYE Ly R 7 i 13
DT, 175212 [The Postmodern Child ) GEILIBUC ISR, 2023) &,

Born in Seoul in 1976. Lives and works in Seoul and Gyeonggi-do. Earned her PhD in Painting from Ewha Womans University in
2019. Graduated with an MFA from Goldsmiths, University of London in 2012. Recent exhibition: “The Postmodern Child,” MoCA

Busan, 2023.
20234 N T—2— T 0y Ls i (M7 ez 7 1) Participated in International Creator Residency Program 2023 (Individual Projects)
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KA EAS T~ MATSUMOTO Mieko

197 44EFIVEE N, FORIZPLISIRT). 19984 IUR AL R SCARIEA IR FARIA S, TR TH (O5E) k2 ) (B
LR —i, 2022) 5L,

Born in Ibaraki in 1974. Lives and works in Ibaraki. Graduated with a BA in Aesthetics and Art History from Jissen Women'’s University
in 1998. Recent exhibition: “Look Exhaustively,” Aomori Contemporary Art Centre, 2022.

2023 RN T—2—HERR T a7 I LM Wik @ 23 HIEN B
Participated in Local Creator Residency Program 2023 Grant: NOMURA FOUNDATION

B - MAEDA Kohei

199 LAERARRILIVEF N, BV HLRUIINDh, 201 7AE Rl E SR R Z e Fe R i S SO ARG HE 1 TR RIS TRA TR -
YLy F—L Fxr 1 2023)7%E,

Born in Wakayama in 1991. Lives and works in Kansai region. Graduated with an MFA in Concept and Media Planning from Kyoto
City University of Arts in 2017. Recent exhibition: “Thailand Biennale Chiang Rai 2023.”

20234 RN T—2—HEAEHT7 175 LB Participated in Local Creator Residency Program 2023
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1984 EF W EF N, FEZILNCITE), 201 TAEFBINTAAE ¥ (DVZAT AT AT47) . BBl EWHC TA—7 3=\ B (6 B hig e
%1 (FAY, 2023) i5E,

Born in Hong Kong in 1984. Lives and works in Hong Kong. Graduated with an MA in Creative Media from City University of Hong
Kong in 2017. Recent screening: “International Short Film Festival Oberhausen,” Germany, 2023.

2023 N T—2—RT 05 5 L8 (5—< + 7BY2 1) Participated in International Creator Residency Program 2023 (Theme Projects)

IR+ JJ— EddCARR

19924 /=29 —r v — (A FVR) LEN, aY R EZRUICHET). 2020450 Y)L - ALy - &7 - 7—ME 1 (BUCKEN), 1S aIc
Photo 50 (B R « 7—bT7x7, 2024) 5L,

Born in North Yorkshire (United Kingdom) in 1992. Lives and works in London. Graduated with an MA in Contemporary Art Practice
from Royal College of Art in 2020. Recent exhibition: “Photo 50,” London Art Fair, 2024.

20235 N =2 =TT S LM (F—< - TPl 1)1 AR &, B T L DR
Participated in International Creator Residency Program 2023 (Theme Projects) Cooperations: AKAGI Haruka, ABE Ryuichi, IKEDA Ryo, ISAJI Yugo
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j{ﬁ Elf[ %? ONO Yumiko

JUBVEE N, SUREVZIUNCTRE), 20185 2V MRTIVIIVG 2 aT 47 ) W EINL M LRSS 1. BB R TBIWAKOE L F—
L2022 ) GLIm s, S, w6 & &,

Born in Hyogo. Lives and works in Hyogo. Graduated with an MA from St. Petersburg Stieglitz State Academy of Art and Design in
2018. Recent exhibition: “BIWAKO BIENNALE 2022,” Former Kondo Kimono Shop, Hikone, Shiga.

20234 HIRR BT TS T L LT 12 NF) B Participated in Tokyo-Edinburgh Exchange Residency Program 2023

@ ;ﬁ% NISHI Takatoku

198945 g R IVE S, HEAUHR 2 A B B, SR R0 R AT R 27 K 27 e - 1% JOT 0 R At SRR 0 7 SrU oK S G i F R R A . BB &0

"INTERNATIONAL DESIGN / EXHIBITION | %Z #il:& )& (Museum of Outstanding Design, I€, 1 ZV7", 2023) % &,

Born in Gifu in 1989. Lives and works in Tokyo. Enrolled in a PhD course in Architecture at Tokyo University of the Arts. Recent
exhibition: “INTERNATIONAL DESIGN / EXHIBITION Award Winner’s Exhibition,” Museum of Outstanding Design, Como, Italy, 2023.

20234 HBRRHET TS T LNV Y F)> BN Participated in Tokyo-Helsinki Exchange Residency Program 2023
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{ipASHE . NAKAMOTO Hirofumi

19864E M A IV EE N, #4172 HLIS IR B, 201 34ER GBI R A2 A BEWMG DT FERI X 70 7 WMG S 7. 173 B2 [Us verse
Nature | (FL¥v—k)b - 7—F 1 A b - T Lo, 1k, 2023) %L,

Born in Kanagawa in 1986. Lives and works in Kanagawa. Graduated with an MA in Film and New Media from Tokyo University of
the Arts in 2013. Recent exhibition: “Us verse Nature,” Treasure Hill Artist Village, Taipei, 2023.

20234 M IET 1S 5 L GRIE B Participated in Tokyo-Taipei Exchange Residency Program 2023

W BUHE - TSUJI Rieko

199 EREAUER N, AUt LIS T, 20195 gl R AR ZBERIIFR Y 0 — LT — b TS50 7 ZHBUE 1. TR TAL
is Love | (Koichi Yamamura Gallery, #i3i, 2025) % &,

Born in Tokyo in 1991. Lives and works in Tokyo. Graduated with an MFA in Global Art Practice from Tokyo University of the Arts in
2019. Recent exhibition: “All is Love,” Koichi Yamamura Gallery, Tokyo, 2025.

20234 " HIMRHET 1S5 L ON—E)L) B Participated in Tokyo-Basel Exchange Residency Program 2023
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IRiHk f-  TANIZAKI Momoko

199 VAEHERGE S, ARG 2 IR B, 20165 HEROEIE A AR ABMIIFERURIE 1. 127 8231 TINSOMNIA/Waiting for the
wave ] (THE SECRET MUSEUM. tata book shop/gallery. Hi5t, 2023) &,

Born in Tokyo in 1991. Lives and works in Tokyo. Graduated with an MFA from Tokyo Zokei University in 2016. Recent exhibition:
“INSOMNIA/Waiting for the wave,” THE SECRET MUSEUM, tata book shop/gallery, Tokyo, 2023.

20234 HIMASR BT ST L Xy 2> B ik © CLUB AMI
Participated in Tokyo-Quebec Exchange Residency Program 2023 Acknowledgement: CLUB AMI
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ShfESE  Artists

TLIVHY « ARTF

Prewangan Studio

FRAERE—

OBANA Kenichi
FUHAR T2 UF
Rangas Wengi

42l —%— Co-Curator

AR I IFTY

Ayos PURWOA]I

2 Period

2024.10.5-11.10

2285 - TOKAS A%
AN E 11057 —F4 A =7
10.6 3T+ = VA «T—2av7 [Tayubany ) i : VIV« R4 (SUHR « T2V F)
1014 k=2« ARV P AV RR I TIPS Tl Tz B )
i« RIESE—, A AA (77—F+¢ A,/ Back and Forth Collective X>/73—)
1147 k=2« ARV b B ORI B nlfiErE )
i 2 VAF— SATIVTF 1 (T —F 4 AL 20245E I 7)) T— 2 — M7 055 LB n#) |
HHERE (L TURYTF Vb - Fal—E—)
i 1 BEOA Y R 7 MR Af

Venue: TOKAS Hongo
Events: 10.5 “Artist Talk”
10.6 “Performance Workshop ‘Tayuban Performer: Nurul Dwi (Rangas Wengi)
10.14 “Talk Event ‘Women who moved to Indonesia™
Participants: OBANA Kenichi, HOMMA Mei (Artist / Co-founder of Back and Forth Collective)
11.4 “Talk Event ‘Possibilities on the Urban Periphery”

Participants: Rizki LAZUARDI (Artist / Participant in the International Creator Residency Program 2024),

IKEDA Kaho (Independent Curator)
Support: Embassy of the Republic of Indonesia in Japan

FELBANEA 2O BT 2 T YA P LOTELFEE N,
For further details, see the exhibition catalog on the TOKAS website.
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Probing societal issues from the regions of Indonesia and Japan

TOKAS Project is a program that seeks to promote
international exchange together with overseas
artists, curators and cultural organizations with
the aim of considering a variety of subjects
from diverse cultural perspectives. In 2024, the
program welcomed as co-curator the Indonesia-
based curator Ayos Purwoaji, who had been a
participant in the Curator Residency Program
2023. In Japan and Indonesia, where the
concentration of population and goods in a single
capital has led to societal change, a focus has been
placed on artists active in outer regions.

The Prewangan Studio based in Tuban on
the coast of East Java focuses on the region’s
Pesugihan rituals aimed at prosperity and the
similarities with the region’s coal transport ships.
Through the use of sculptures that re-interpret
of the rituals’ traditional offering platforms,
combined with videos showing the sea off Tuban
and soundtracks of mantras, the works explore the
effects of modern industry on rural farmland of
the coastal region.

Lives in Akita, Obana Kenichi takes as his

motif the story of Jagatara Oharu that was born
in Nagasaki in the Edo Period (1603-1868), he
presented work in drawing and installation. Based
on the story of Oharu, who fled to Jakarta due

to Japan’s oppressive “closed nation” policies,

and there found liberation, Obana questions the
structures and values of Japanese society.

Rangas Wengi is an art collective based in
Sukolilo, Pati in Central Java, and its members
research local performing arts, particularly the
dance known as Tayub. Based on this research,
they created installations composed primarily
of wooden pillars and platforms. On the shawls
raised in the four directions are printed the
orderly essence of Tayub, which conveys respect
for others and desire for prosperity, while also
warning of the unstable security situation
afflicting Sukolilo society today.

Also, guests with a relation to Indonesia were
invited to a talk event that dealing with the
possibilities on the urban periphery and the
environment surrounding women.
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701/‘7 ‘./17‘./ « A 7 T ﬂ" Prewangan Studio

5‘/7’])( ° ‘7:1‘_ ‘/:\1 Rangas Wengi

(RZAFNY « T\ b+ r W7 A) 2024  Pesugihan Dhedhet Kemukus, 2024

20204E LD RN (A Y FRTT) ZPRUCHEB), AVN—EAYRT - TFAF S A TN - TIIR - INTH 7Y b, TV EX - TFRE,
AW X FL  TTT Y M7 T, By F VAT ITLTUT FAL VT 7A ALy TR YT TT RV - TNT |

TTY B A== FAT Y - RF—R Y,

Formed in 2020. Based in Tuban (Indonesia). Members: Indra Prayhogi, Syaiful Ahmad Kurdiantoro, Buntas Pradoto, Ilmal Yakin,
Adiansah Toat Saputro, Moch Rico Pramudya, Naim Rifai, Rolex Sandi, Abdul Wahab, Adek Danang, Syahroni, Ryan Nurahman

JE{EBt—  OBANA Kenichi

GaE, W% Uehit=bIstEOWik) 2024 Gazing Into the Distance / The Tale of Jagatara Oharu, 2024

198 AERERVEE N, A ZILICTHRE). 20064E A Z AR S RRIE SRS 1. BB R TR 2t ite 2247 — b
MIZ2F—12024) EDOFEWHSHZORHN, 1T, Bk &L,

Born in Gunma in 1981. Lives and works in Akita. Graduated with an MFA in Painting from University of Tsukuba in 2006. Recent
exhibition: “Echigo-Tsumari Art Triennale 2024,” Matsudai History Museum, Tokamachi, Niigata.

WGHIE © =0 SR TAF IR T AL At GRYER S RGN - A2 AKA TP v /%5 3481)  Video Production: sanhaku mikka
Music from Suzuki Yonewaka’s “Jagatara Oharu” (Golden Age of Naniwabushi Reproduction) provided by Teichiku Entertainment
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(AL 530 - YaraAba) 2024 Ilmu Kebal Jolosutro, 2024

202 VAEK D ST AT B (LY R R T) i i68), 1275 %2312 [Sampah Serapah Fase 2 (Omah Sonokeling, /371, £~ K37,
2023) &, AIN—@NT =AY T4 T, 2V = RYT4  ADIN - NT 4o R T T TTF4T4Y,

Formed in 2021. Based in Sukolilo, Pati (Indonesia). Recent exhibition: “Sampah Serapah Fase 2,” Omah Sonokeling, Pati, Indonesia,
2023. Members: Bagussatya, Nurul Dwi, Igbal Havid, Kevin Aditya

1
INTH—R VA =437 [Tayuban
Performance Workshop “Tayuban”

2
F=2 ANV AV RRITICIES T kB )
Talk Event “Women who moved to Indonesia”

3
b=2 - ARV R BT OJHFRT I B T HENE )
Talk Event “Possibilities on the Urban Periphery”
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Part 1

INETI)V « UYL A+ RXwW/1  Javier GONZALEZ PESCE
COM_COURSE

% C 7]")‘ [5 ti b: 75*3} i% What do you see from there?
WA/ KARASAWA Kensuke

Part 2

M7 RV A TAKIDO Dorita
KANTO ({)ikt:—-+ARCHIVE)  KANTO (SATO Koichi + ARCHIVE)

T JBEYE  NAKAGAWA Mao
fﬁ‘{“‘j‘ — j? X % li’l RUTeN Contemporary Circus RUTeN

22 Period

Part 1
2024.11.23-12.22

Part 2

2025.1.11-2.9

285 TOKAS A4S
WA RARME 7 (BUOY i ED . /I (blanClass 74 L2772 —), Bith 92 (NTTA > &2 —a3a=—vay - U 2—[ICCl BATF2EED.
SERHIR (b—Fa—T =Y T Y RAR—R T055 LT LI %R—)
BIMEA XU 2 11.23Part 1 A—T =% « b=2 17 A © FEAE 1~ VI G
L11TPart 2 A—7"=% « =2 7 A © i 92, ki

Venue: TOKAS Hongo
Jury members: KISHIMOTO Kako (Artistic Director, BUoY), KOBAYASHI Haruo (Director, blanClass),
HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICC]),
KONDO Yuki (Program Director, Tokyo Arts and Space)
Events: 11.23 “Part 1 Opening Talk” Guests: KISHIMOTO Kako, KOBAYASHI Haruo
1.11 “Part 2 Opening Talk” Guests: HATANAKA Minoru, KONDO Yuki

JE R OFENT OWTIE, #hROT BT 7 YA P LOTELIFZE N,

For further details concerning the exhibitions, see each catalog on the TOKAS website.
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In search of possibilities for new forms of experimental

and interdisciplinary expression

Aimed at building a platform that brings together
projects focused on artistic expression across

all genres, this open-call program was begun in
2016. Going beyond the existing frameworks,
with the intent of new, we solicit and implement
projects that encourage experimental and multi-
disciplinary forms of expression.

In 2024, a total of 279 applications were
received, from which seven successful candidates
were chosen in the Exhibition, Performance and
the dot category for smaller projects, along with
the TOKAS Recommendation Program to bring the
total to eight projects.

In the exhibition category, Javier Gonzalez Pesce
sought to express the historical manifestations
of humanity’s proliferation and the political
effects on the natural world, drawing on works in
multiple medias by nine Chilean artists or groups.
The COM_COURSE exhibition was based on the
discovery by the artist who is a distant relative
of a well-known artist that works thought to be
those of that artist were in fact forgeries, and the
subsequent probe the multilayered background
surrounding those works. Takido Dorita created

a visualization of the circulation of energy in the
natural world through the use of devices that
produce electric currents in plants, while KANTO
presented works based on their research of the
transitions in the aqueous environment of the
Tama and Musashino areas of Tokyo to explore
the effects of human interaction with nature.

In the Performance category, Nakagawa
Mao expressed the ways the human body
is transformed by social frameworks, while
Contemporary Circus RUTeN used restricted
spaces and objects in an attempt to engage
imagination and memory, both of which engaged
with the TOKAS Hongo space in sublime
performances of physical expression.

In the dot category, the What do you see from
there? unit displayed new dual-screen video works
exploring expression from multiple perspectives.

The Recommendation program is a solo exhibit
by sculptor Karasawa Kensuke. Sculptures made
by pouring paraffin wax into depressions in wood
carved by chainsaw were arranged in the space to
reposition wood sculpture in the contemporary art
context.
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NEIL)V e dUY LA Nvir

Javier GONZALEZ PESCE

mundo ([

mundo (World)

2024.11.23-12.22

T=T4 AR, Fal—%—, 19844 %N, Y77 A= IciiB), 201 14ELDA 2 TRV T 2k « AX—2A [Local Arte Contemporaneo |
FY 747 3) DIFTA LI R—%EDD, TAT T EBIENEBEI LMD T - THRLVIFEDBL, SIS PRGNS 2, Yo &,
ZOMDOXKFNCE>THiTEEEHTLZHATT.

Artist and Curator. Born in 1984. Lives and works in Santiago. Javier Gonzalez Pesce has co-directed the independent art space “Local

Arte Contemporéneo” in Santiago since 2011. Guided by the belief that art is a space where ideas and reality are entangled, he aims
to enrich poetic and critical thinking through objects, sounds, and other modes of expression.

T—=TAAL 2V T4T + T - FLR—R, JYVANN - =T TTF « ANHY = TAIT « EH—K, ANV 2T NARK ISRITT - FIVFTA,
YNAF ¥V ALT ZATA VT Ty F LAY & AV —=x
B30 2 BEHFUSERIECAERT  WGbaflt @ BRIV LA (LAY &y —=v)  BliANUF 1113017
Artists: Cristobal CEA, Patricia DOMINGUEZ, Sofia de GRENADE, Le6n & Cocifia, Sebastian MEJIA, Nicolas RUPCICH, Irma SEPULVEDA,
Juana SUBERCASEAUX, Aymara ZEGERS
Cooperation: Embassy of the Republic of Chile in Japan Video provided by ZAZIE FILMS, INC. (Le6n & Cocifia) Event: 11.30 “Talk”
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HATANAKA Minoru Chief Curator, NTT InterCommunication Center [ICC]

The exhibition “mundo” organized by the artist and
curator Javier Gonzalez Pesce (born 1984) based

in Santiago, Chile, presented works of nine groups
active in Chile in their varied modes of expression,
including paintings, sculpture, photography, video
and animation. As the exhibition title (mundo = world)
implies, the artists express the “world” they see
through their own eyes, but the “worlds” they depict
appear to be ones that human beings are alienated
from in some way. And this may be because the worlds
depicted are ones in which human existence was never
necessary from the beginning. However, the fact that
the worlds depicted in this exhibition are ones that
human existence has had an irreversible effect upon
may reflect an intent to portray them from the world’s
viewpoint. In that sense, this exhibition may be seen
as one that presents two viewpoints, one being the
world alienated by the human race and the other
being that of the world for which human existence
was inherently alien. The mundo depicted from these
two viewpoints, with include inherent types of conflict
or contradictions, may in fact be representations of
the actual “world” we know today. For example, when
considering the various depictions of mountains in
ways that divide the gallery spaces, there appears to
be a conscious attempt to depict Chile as seen from
Tokyo in a geographical relationship that shows the

“mundo = world” in a global-scale perspective.

Looking at the works on display, the work titled
Bones (2021) by Leon & Cocifa is a short work
using the stop-motion animation technique. It is
presented as the world’s first stop-motion animation
work created in 1901 by an unknown artist dealing
with a fable about the two constitutions in Chile’s
history. A painting by Irma Septlveda, which was
discussed in Gonzdlez Pesce’s talk, shows a gangster-
like figure wearing a ski mask and holding a goat.
There is also a presentation of the problem of bias
against figures striving to represent the populous in
attempts to reform society. There are works by Juana
Subercaseux that appear to be abstract paintings but
also look like anatomical charts, and there is Cristobal
Cea’s animation in which extracted organs such as a
digestive organ are shown against the background of
a Chilean landscape while they continue to ingest and
excrete feces on and on. Patricia Dominguez displays
models of the eye of a toucan that lost its eyesight
due to damage in a fire in the Amazon forest stacked
together with the eyes of people that were damaged
Chile’s 2019 riots.

These are displays that make us view the “world’s”
realities through unrealistic images. And it shows
us that the spaces in which these images appear are
indeed art itself.
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The art unit formed in 2020 by artist Kubotaoguiss Tomohiro and art historian Yoshimura Shin. They engage in curation and
research, focusing on their respective fields of expertise. Kubotaoguiss: Born in Tokyo in 1992. Lives and works in Tokyo and
Kanagawa. Graduated with an MFA in Printmaking from Tokyo University of the Arts in 2020. Yoshimura: Born in Kyoto in 1989.
Lives and works in Kanagawa. Graduated with an MA in Art History course from Waseda University in 2016.
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Events: D12.7 “Lecture” @12.7 “Artist Guided Tour”
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KONDO Yuki Program Director, Tokyo Arts and Space

There exists a style of expression that involves inventing a
fictional artist and is based on detailed study of the period in
which the artist was supposedly active. From this, with the
addition of some true facts, a “history” of the artist can be
created and some of the artist’s works can be “discovered.”
Or, posing as the fictional artist, works can be created and
presented. And, by intentionally applying a period’s context
based on today’s interpretation, or one that connects to the
present, or may take a critical point of view concerning its
history, so at times the works appear as a metacontext. In
the COM_COURSE project “An Exhibition of Historical Fact
and Fiction on the Western-style artist ‘Oguiss Takanori™
the focus is on an actual painter of renown, Oguiss Takanori,
so it is not an example of the type of fiction, autofiction or
metafiction just mentioned above.

This project began as the result of the finding of forgeries
of works by the artist Oguiss in the storeroom of the home
of an artist who is a distant relative of Oguiss. Starting
from this, the artist and an art historian began researching
matters concerning the forgeries and the background of
the times, the artist Oguiss’ works and his biography. And
based on their findings, an exhibition was compiled for
observation as a unit. They displayed lithographs by Oguiss
Takanori, forgeries of Oguiss’ works that were sold and
collected as Kubotaoguiss Tomohiro works (which the artist
referred to not as “forgeries” but as “artist unknown” works)
and works by Yoshimura Shin, who, based on the historical
background and analysis of the art at the time, was thought
to have influenced Oguiss.

This unit was created to provide venue where the artist

hiz,
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Review

Kubotaoguiss Tomohiro and the art historian Yoshimura
Shin could express the things that would not be possible
under their separate specialized disciplines. As for the name
COM_COURSE, Kubotaoguiss created works that could not
be possible under the individual artist name, while adopting
the name Yoshimura enabled the art historian, in his
profession of research which otherwise deals only in proven
fact, to be able to create “semi-fictional” works inspired
what he found in the artist’s biography and the historical
background of his time. In other words, in this project there
is no “fiction” involving Oguiss Takanori, but fiction does
exist in the creative motivation of the unit’s two figures.

The focus that they wanted to make clear with the works
from which the original signature had been erased and
the signature “oguiss” later applied in its place (as they
assumed) was due to the presence of unknown artists’
works and the fact that the original artist (Oguiss Takanori)
was at the mercy of the trends of the period and political
background (which there is evidence of based on his
biography) and due to things such as Oguiss Takanori’s
activities after WWII and the presence of artists who there
would be no mention of.

The title for this project is quoted from the book Pour
saluer André Louchet: & la recherche d’'un poéte inconnu
(Shinchosha) by Horie Toshiyuki. As with his short story,
the project’s creators sensed the same type of absence of,
or disappearance of some personage, which they tried to
supplement with their research. The fascinating appeal of
that absence led to a kind of creation that embodied the
creators themselves.
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Lives and works in Tokyo. Takido synthesizes divergent functions and senses, delivering experiences that disrupt conventional
perceptions and create new connections between humans and other life forms. Among her works are those that explore evolutionary
potential by probing the intersection of robotics, biology, and botany, including by equipping plants with artificial muscles. Recent
exhibition: “Japan Media Arts Festival exhibition ‘AUDIBLE SENSES’,” Omotesando Hills Space O, Tokyo, 2022.
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Support: Project to Support Emerging Media Arts Creators, 2024 Research Cooperations: KAKEHI Yasuaki and Yasuaki Kakehi Lab., The University
of Tokyo Cooperations: ABE Nobutaka, HAYASHI Miki, ITO Riori, KAGAWA Mai, MIZUNO Tsuneo, SAKURA Rei, SASAKI Yumi, TAKAHASHI Hiroaki,
TASAKI Katsuya, YOSHIDA Tomofumi, MACRW Co., Ltd., NISOUL Co., Ltd.

Events: 11.18 “Workshop” 2.2 “Talk” Guest: NAGATA Kosuke (Artist)
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HATANAKA Minoru Chief Curator, NTT InterCommunication Center [ICC]

One of the comments that is often heard when
referring to the genre known as media art, is the
problem that it often doesn’t appear to go beyond the
realm of a mere demonstration of technology. And
in fact, it is hard to deny that it frequently has that
aspect. However, when such attempts are presented as
a form of expression, by showing some of the creative
possibilities (including fictional ones) that technology
is capable of, such works can function to expand on
even makeshift realities in ways that show us new
worlds we have not seen before. But it can also be
criticized as taking something that is mere speculation
and making infeasible fiction out of it (and although
there is no intention of claiming that is what science
is), in fact history shows us that fiction created with
much imagination has often led to innovations that
have changed the reality around us. Also, when art
and technology, and science, can trigger something
new through their mutual stimulation, that can be
something worth hoping for. And this should also
serve as a reminder of the era when there was no
differentiation between the pursuits of art and science.
From an interest in forms of energy circulation in
the natural world, Takido Dorita explores various ways
to generate electricity, such as using microorganisms
that coexist with plants to create fuel cells, using
photosynthesis to create alga batteries and creating
fuel cells by breaking down water by means of
electrolysis. And with these she has attempted to
create exhibition spaces where plants could coexist.
The process of creating electricity is of course

something devised by human beings, and it is what has
enabled human civilization to advance to its present
state. Based on this, Takido takes this technology of
generating electricity that human beings have created
and uses it to create mechanisms that enable plants
themselves to generate electricity. And then, this
electric generation that is too weak for human use, is
used to create energy circulation mechanisms to use
for the benefit of the plants themselves. And through
this electrical stimulation, she attempts to help
provide a way for plants to stimulate their own growth
in ways that benefit the activity of plants themselves.
Glass containers filled with algae are surrounded
with electric anodes and the necessary electric wiring,
etc., along with plants lit up by small LED lights,
the entirety of which takes on an appearance that
might be mistaken for an experimental laboratory.
And it also can be said to conjure up an image of
some future dystopia. However, in addition to the
coexistence between the plants, there is also the
presence of Takido, who seems to be quietly reaching
out a helping hand. And in the exhibit space there is
also a handle that visitors can turn to assist in the
circulation of the plants’ energy. And by adding a
fictional aspect to the situation in that way, it can also
cause a problematic irradiation that we could not have
expected. This in turn can lead to a reevaluation of the
meaning of coexistence with nature, in terms of the
ecosystem’s inherent structure and the innate nature
of the electricity that human beings have imposed
upon it.
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KANTO is a project based in Kanto region and dedicated to research and creative activities relating to the environment, history,
industry, and art. The project is led by Sato Koichi, an artist, and Okamura Hiroshi, head of the academic project ARCHIVE, both of
whom live in the Musashino area of Tokyo. In addition to exhibitions, their activities include extensive surveys and documentation of
local culture. Recent exhibition (Sato): “Supersensible,” Digital Art Center, Taipei, 2023.
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Cooperation: Tokyo Waterworks Historical Museum  Spatial Supervision: OKAMOTO Hiroya Production Cooperation: TANAKA NAGAMINE Ryosuke
Event: 2.2 “Talk” Guest: KUROSAWA Seiha (Curator)
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HATANAKA Minoru Chief Curator, NTT InterCommunication Center [ICC]

In the early 1970s, the group that came to be known

as “video hiroba” emerged, and through these venues

the new media of video took root. They played a role

in spreading understanding of local issues and posing
questions about them. Such a direct commitment to social
activities, the connection, the equation of social action =
artistic expression, became a potent breeding ground for
recognition of the problem of having art seen only from an
artistic perspective. However, there could also be a feeling
that the way video presentation could show problems too
clearly, or fear that video could magnify the impact of
problems. Perhaps herein lay the function of the new media
that was video.

The activities of KANTO (SATO Koichi + ARCHIVE) can
surely be seen as efforts based on research of such societal
issues and quoting the knowledge of intellectuals rooted in
particular localities, and by injecting their artistic perspective
into the equation, in localities where artistic expression and
expression itself are integrated, enable viewers to delve
more deeply into local issues in ways that provoke deeper
questioning. The unit consists of the artist Sato Koichi, who
works mainly with video as his medium and a focus on water
as his motif, along with an awareness of ecological issues,
while ARCHIVE is an academic and artistic initiative directed
by Okamura Hiroshi focuses on public discourse in numerous
areas while researching and collecting and translating
documents and literature and presenting them publicly
primarily on their website. As the name KANTO implies,
they are a project that focuses their research and creative
activities mainly on the environment, history, industry and

art of the Kanto region of Japan where they live.

As seen by works like Musashino by Kunikida Doppo,
since Meiji Period (1868-1912), the area of western Tokyo
known as Musashino was an inspiration for literature, etc.,
due to its natural scenery and environment where people
lived in harmony with nature. By living in Musashino, Sato
and Okamura researched differences between their life
environment and that in the Meiji era, which made them
aware of the area’s water environment and its pollution.
The “Water Museum” is a project that arose from this
research, focusing on the issue of pollution resulting from
PolyFluoroAlkyl Substances (PFAS) and developing it in a
way that can be seen as an effort to promote enlightenment
concerning the more personal and direct issue of the natural
environment in the Musashino area. The PFAS, is said to
have emerged as a result of the postwar United States
military’s Yokota Base and spread via the ground water
flow of the Musashino plain. From the ground water, the
PFAS accumulated in the bodies of the people who drank
the water supplied from this ground water, the chemical
substances that cannot be dissolved continue to spread.
This dynamic of the Musashino water course and the effect
of the artist’ own blood circulatory system was represented
in a video work that slowly sent shivers through the bodies
of the viewers. In the exhibit space, research documents
describing how this changed the environment of Musashino
were on display, while the sound of field recordings of
today’s Musashino played in the space. Through artistic
expression of such societal issues, we sense the creators’
sincerity.
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Born in Mie. After periods in Tokyo and the Netherlands, she’s based in Kyoto. Her practice revolves around the body, examining
interplay among space, objects, and the body and how corporeal movements alter perceptions of time through visual and sensorial
performance pieces. Recent activity: h e s o, Toyooka Theater Festival 2023, Fringe Selection, Hyogo.
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Concept, Direction, Choreography, Performance: NAKAGAWA Mao Performance Assist: TAKAHASHI Rin  Technical Direction: ENDO Yutaka (LUFTZUG)
Pullover Costume Design: YUKIURA Seiko (SNEEUW)  Sound Sources: YAMAGUCHI Shinjiro  Production: TAMURA Takafumi (TV MAN UNION)
Documentation, Installation Assist: AYANO Fumimaro Support: LUFTZUG
Events: 11.23-26 “Video Installation / Body Practice” 21.24 “After Talk” Guest: SAWAYAMA Ryo (Art Critic)

(3)1.25 “After Talk” Guest: MOHRI Yuko (Artist)
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KOBAYASHI Haruo Director, blanClass

Nakagawa Mao is an artist who creates performance in a
unique style rooted in dance. Her performance this time
was a re-staging of her 2022 graduate exhibit work for GAP
(Global Art Practice at Tokyo University of the Arts).

The core concept behind her art, described as
transformation of physicality/corporeal movements is a
product of her unique career, including her experiences
as a dancer, the foreign culture she experienced in the
Netherlands, the realizations she had during the COVID-19
pandemic after entering the GAP course, and more, and the
realizations of the transformations she has perceived in her
own body (and physicality) over time.

In the performance space, a video installation was
displayed, which had viewing value in itself, but it also
functioned as a base for the performance.

The installation included three vertically shaped video
monitors on bare support constructions, on which were
images of Nakagawa herself, one with her body out of
focus, a second with close-up detail and the third with her
interacting with objects, etc. By using herself as the subject
for the videos, Nakagawa separates herself from the body
that was always hers alone, thus creating an image of an
unidentified body that belongs to no one and appears to
be searching for some motive for action in relation to the
constructions and props, while separating the body like
an incomplete phrase. As such, is it possibly seeking to
be re-read, or is it perhaps in a trial-and-error process of
searching the studio for the answer to some question?

In the performance, one of the monitors is allocated for
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streaming with images that were edited sometime in the
past as well as images that have just happened and other
images of online immediacy, thus showing the viewers three
different timeframes at once.

Although it may seem obvious, because we the viewers
are following Nakagawa that we see and focusing on her,
what had existed until then as her own body takes on a
completely different image from that which appears in the
videos. Thus, when standing face to face with the image of
her body that had been complete in itself in the installation,
it can now take on a different personality. And in this new
timeframe, that body can exist concurrently in the same
place as a witness to this otherworldly time in a present
progressive form.

In fact, what caught my interest most was the streaming
video. It was filmed and broadcast by Takahashi Rin in a way
that assisted the performance, but it was offset by a matter
of a few dozen seconds of delay. This gave it a sense of
reality to those of us who have experienced communication
during the COVID-19 pandemic.

In the performance, Nakagawa did things such as making
marks on the detail parts of the venue’s architecture,
blending in with parts of the installation, embracing the
video monitors, etc., to create a work in which elements
such as her living body and the body in the videos could
coexist. At the same time, on a different monitor appeared
video of a different scene filmed at extremely close range by
a smartphone. And I found that I couldn’t take my eyes off
that nameless scene as well.
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Contemporary Circus RUTeN

BRY — B X -1b L OREE Re.creation

Sajyo-Roukaku Re.creation

2025.2.7-9
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Formed in 2020. During a period of pandemic-induced restrictions on non-essential activities, Contemporary Circus RUTeN
defiantly encompasses a remarkable spectrum of creative expression based on the belief that the circus can catalyze emotional
breakthroughs and enrich daily reflection. Recent activities: “Toyooka Theater Festival 2023, Fringe Street,” Hyogo, “Letni Letna
Festival,” Prague, 2023.

YA NTh=3— M SR (T AFV) L MIAD BRI D AT 2o i) L YU T ARk L HIERI
WM 1 EARL L 1)) T NY— A AT 77t —, Circus Laboratory CouCou

Circus Performer: YOSHIDA Aki  Music (Violin): MINAMIGUCHI Eri = Scenographer: KAMIIKE Takuya Production: OKUMURA Yuko
Assistant: MEGURO Kojiro  Film Production: TAKAGI Nana Cooperations: Setouchi Circus Factory, Circus Laboratory CouCou
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KONDO Yuki Program Director, Tokyo Arts and Space

In the acting area, a pair of large and small piles of sand
and circus props designed by Yoshida Aki constructed of
stainless-steel pipe are placed. The performance started
with sound recordings and videos of scenes in the area
surrounding TOKAS Hongo. Although there are many
people, they walk separately in silence, not interacting with
each other, in a way that is typically seen in crowded areas
of Tokyo.

The Contemporary Circus RUTeN was formed in 2020 by
Yoshida for the purpose of re-thinking the potential role
of circus in the contemporary context. By making use of
everyday locations and props for the circus performances,
it attempts to attract everyday attention and re-focus it as a
new “Approach to Imagination and Memory.”

The video shown in the opening showed the “ordinary”
things used for the performance this time. To Yoshida, the
people walking around while operating a smartphone with
their ears blocked with earphones appeared to be traveling
back and forth between reality and non-reality. A performer,
specialized in aerial acts, uses those skills in seemingly
magical ways to express going back and forth between
states of normal gravitation and weightlessness, as well as
reality and non-reality.

After going through violent convulsions in an upright
position, the lighting shakes and the wild motion of the
shadows of the stage structures create an other-worldly
atmosphere. Yoshida uses the floor and walls and appears
to gradually shift her body’s normal relationship to the
force of gravity until her body on the stage props appears
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to free itself from gravity. However, the structures creak in
response to the motion and when their revolution causes
them to strike the floor, the sound reveals their weight in a
way that instantly brings us back to reality. The sand that
is piled up with the oscillation of the body and structures
between weightlessness and gravity plays an ambiguous
role. In the end, this sand, which cannot be controlled like
the body and the objects and serves as a symbol of the
equation of gravity = reality, acts to soften the impact and
the sound when the body and the objects hit the ground that
their weight warrants, the sense of reality disappears.

This work is said to be a re-creation of the work
performed in Kagawa in 2023, and although the
performance this time was in a new space and with new
elements found there, it basically shared the original
concept but was presented as an all-new work.

Based on intellectual perception, we tend to view our own
existence/identity with some amount of uncertainty, and
due to the advances in scientific technology, the spread of
social media and the increase in virtual spaces to occupy
as a result of them, one’s perception of one’s identity
becomes even more tenuous. With regard to this absence
of irrefutable reality and its recovery that is increasingly
an issue in the contemporary context, this work attempts
to address the questions it poses through circus-oriented
space, sound and the physical limits of performers’
expression. And all this is explored in the context of
RUTeN's search to expand circus-oriented expression and its
potential.
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What do you see from there?: An Attempt of Two Eyes

2024.12.17-22
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The collective of film and video creators Endo Mikihiro, Kusano Natsuka, and Hyun Woomin freely explores the possibilities of the

video screening format, and pursues novel approaches to engaging with audiences. Recent activities: “Drawing three thin lines up to
the length of the river,” SCOOL, Tokyo, 2023, “I'j(Frame/Border),” SHAREtenjincho, Tokyo, 2022.
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Artists: What do you see from there? (ENDO Mikihiro, KUSANO Natsuka, HYUN Woomin), MIKAMI Ryo
Events: 12.21, 22 “Talk” Speakers: ENDO Mikihiro, KUSANO Natsuka, HYUN Woomin, (12.22) MIKAMI Ryo
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KOBAYASHI Haruo Director, blanClass

“What do you see from there?” is the name of a unit formed
by three film/video artists, Kusano Natsuka, Endo Mikihiro,
and Hyun Woomin. It started from an online broadcast
project in May of 2020 during the COVID-19 pandemic.
Forced to work under unexpected restrictions then, they
asked themselves “what they could do” being “there” where
they were? After a number of screening sessions, and
changing formats as they proceeded, they searched for
alternative forms of film/video art.

Their work, Drawing three thin lines up to the length of
the river was presented at SCOOL in 2023. To a soundtrack
by poets Aoyagi Natsumi and Mizushita Nobunari dealing
with the comings and goings of poetry, an experimental
screening was presented by projecting on the front and
back of a screen two different versions of video filmed by
Hyun, edited separately by Kusano and Endo. Because the
two versions were shown on the front and back of the same
screen, both versions could not be viewed at the same time.
After seeing this screening, Aoyagi’s honest statement that
she wanted to see the two versions screened side-by-side
led to “An Attempt of Two Eyes” this time with the screens
positioned side-by-side.

Kusano Natsuka’s My face that is not mine (2024) is an
improvisational dual-screen work that takes the “face” as
its motif based on the interesting effects created by the
impromptu expressions that appear on a Bunraku puppet’s
face worn by the chief puppeteer and the emotions that
are projected from the puppet’s face. The performers
manipulate the hand-made puppets in an unrehearsed
improvisational play, from which the unique human
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qualities that come out naturally become the focus.

Endo Mikihiro and Mikami Ryo’s Under Her Skin is a dual-
screen work that was created for “Nakacho House” in 2019.
It is a story told by a house itself about the city of Kitasenju
surrounded by rivers and the town on the other side of the
river, that involves three types of kawa, namely rivers, hides,
and leather, and with a thin skin of collagen underneath.

In it the house plays the role a skin between what is inside
and what is outside. But even if you manage to peel away
one layer of skin it may still not reveal the realities that are
contained in the land.

Hyun Woomin’s work Re Totoki (2024) takes as its theme
“escaping from (to) an island,” in which the actor Adachi
Tomomitsu plays the role of a traveler going from Hong
Kong to visit an offshore island. This work is in fact a fourth
revision. In the process of revising film/video photographed
five years earlier, there is a change in the distance the
artist views the film with. He adds to it footage of a protest
demonstration for a fugitive from the law filmed at the Hong
Kong Airport, which adds a new aspect to the “distance,”
giving it a new meaning that the friends he had in Peng
Chau have left.

What is interesting about “What do you see from there?”
is probably that in the gradual process of discarding
restrictions, for some reason, the artists themselves add
new restrictions in a way that makes them continue to ask
themselves “What do you see from there?” However, it may
also be that having experienced the COVID-19 pandemic,
they have realized that things that had been commonplace
before had actually been constricting in a stifling way.
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Texture and Ridge Line

2024.11.23-12.8
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Born in 1987. Lives and works in Aichi. Building on experiences with mountaineering and other high-altitude activities, Karasawa
makes mountains and rivers his primary sculptural subjects. He employs a distinctive technique, carving hollows into camphor wood
and filling them with melted paraffin wax which then hardens into many-layered formations. Recent exhibition: “Unsmooth Gestures:
Contemporary Art in Nishio,” IWASE BUNKO LIBRARY, Aichi, 2023.
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Event: 11.24 “Talk” Speakers: KARASAWA Kensuke, ISHIKAWA Tatsuhiro (Tokyo Arts and Space)
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ISHIKAWA Tatsuhiro Tokyo Arts and Space

To Karasawa Kensuke, “texture” means both the tactile
quality of surfaces in his sculptures and the contours
and undulations of mountain landscapes. And “ridge
line” denotes both the lines connecting mountain
peaks and the boundary lines that form between
surfaces. The exhibition “Texture and Ridge Line”
takes its title from these two central elements of his
work, sculpture and mountains.

Karasawa’s creative process relates to his year-
round mountain activities, including climbing and
backcountry skiing (descending natural, unpacked
snow). By experiencing many and varied landscapes
while traversing ridge lines or gliding down snowy
slopes, he uses his own body as a scale to determine
the forms of his work.

Among the most distinctive features of Karasawa’s
work is his use of heated, liquid paraffin wax, which
he pours into depressions in wood carved by chainsaw
to form layered surfaces. Mountains are Karasawa’s
primary motif, and the discovery of paraffin’s material
qualities, evocative of water surfaces, ice, and snow,
is integral to his current practice. From a pair of new
works featured in this exhibition, titled Texture and
Ridge Line (2024) and Ridge Line and Texture (2024),
the large wooden sculptures are suspended in mid-air
by means of a black metal frame, which, as we see,
also serves as an attempt to expand the domain of
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the large sculptures. This attempt overcomes the size
limitations caused by carving sculptures from single
pieces of wood and makes the works adaptable to a
variety of spaces, thus promising possibilities for new
developments in the future.

Recent contemporary art exhibitions often feature
media that respond quickly and flexibly to ever-
changing social conditions. Viewers experience the
works like current events and connect with them
through shared or simultaneous experiences. By
contrast, the mountains in which Karasawa immerses
himself have existed for unimaginably long spans of
time, undergoing scarcely any change within a human
lifetime. By sculpting forms that reflect geological
time and vast scale, Karasawa directs attention to the
great flow of time transcending the rat race of human
activity.

When Karasawa ventures into the mountains and
translates his experiences into sculpture, the process
seems to serve as a personal approach to confronting
and reflecting on the immense time and space that
surround him. His works, shaped by memories of
physical activity rather than relying solely on visually
obtained information, invite viewers to perceive and
engage with the mountains’ temporal and physical
scale in relation to their own bodies.
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PART 4 introduces the Art Mediation and Arts Promotion programs that aim to

connect artists and the viewers from multiple perspectives, consisting of symposium
concerning artist in residence and the Creative Well-being Tokyo program, as well as

~ TOKAS participation in event held in Tokyo’s Bunkyo Ward.
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Artists and Curators Exchange Ideas Concerning Artists in Residence

In order to discuss artistic creation and the possibilities of Artist in Residence (AIR) programs, symposium
was held by a panel including AIR program directors Akai Azumi, Matake Makiko and artists Okada
Hiroko and Mitamura Midori who have participated in AIR programs in Japan and abroad with the aim of
discussing the subject from their respective perspectives.

In the first part, Akai and Matake each talked about the activities and achievements of the facilities they
direct respectively in Tottori and Kitakyushu. The second part featured Okada’s and Mitamura’s
creative activities in residence that have contributed to their careers, which included works that they
had collaborated on in Tottori and Kitakyushu, and they were showed for public viewing. In the cross
discussion held in the third part, there were also questions posed by the people in attendance and
discussion was held between curators and artists from their respective perspectives concerning the
significance of AIR. These exchange meetings between the artists, AIR directors and curators became an
opportunity for meaningful networking for them all.
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Venue: TOKAS Residency Panelists: AKAI Azumi (Program Director, HOSPITALE / Curator, Tottori Prefectural Museum of Art),

MATAKE Makiko (Independent Curator / Operation Table), MITAMURA Midori (Artist), OKADA Hiroko (Artist)
Moderator: KONDO Yuki (Program Director, Tokyo Arts and Space)
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AKAI Azumi

After working in cultural facilities and arts festivals around
Japan, from 2012, Akai directed an art project in Tottori titled
HOSPITALE. From 2013, she began operation of a project
space named Cotomeya. At Tottori Prefectural Museum she
had been in charge of modern and contemporary art, while
also working on preparations for the opening of the Tottori
Prefectural Museum of Art.

JETUM TV IEM A 25 A B R — S AR T A R AR T
20104FJL IR B, TCINPIIRBED A EZ BEEL, 201 14E T —
TAAL AV LIT VR FNEFT 4T + AX—2Z [Operation
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BRANV M ERMLTVS,

MATAKE Makiko

After working as a curator at Kitakyushu Municipal Museum
of Art and head curator at Aomori Contemporary Art Centre,
Matake returned to Kitakyushu in 2010. In 2011, established
the Artist in Residence Alternative Space “Operation Table.”
Under a policy of pursuing the “Shock of Heterologist
Encounters” she planned a variety of exhibitions and events.
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OKADA Hiroko

Working in a wide variety of expressive mediums, Okada
draws from her own experiences—love, marriage, childbirth,
education, caregiving—and realistic viewpoint to create art
works that address strong messages to contemporary society.
Aside from her personal activities, Okada is also involved in
art projects including “Aida-Ke,” “W HIROKO PROJECT” and
the Alternative Puppet Theater “GEKIDAN % SHIKI.”
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MITAMURA Midori

Under a theme of “dramas which people can venture into,”
Mitamura takes motifs on the theme of everyday memory,
and combines various materials such as photos, video,
commodities and text, to create and present works. With
events such as her “Art & Breakfast” that bring together
installation and participants for breakfast have been held in
several places in the world.
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Creative Well-being Tokyo
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Improving accessibility for a wider range of visitors

As a part of a Creative Well-being Tokyo program aimed at “Improving the Accessibility of Arts and
Culture,” TOKAS Hongo has adopted use of Braille seals, UD talks, installed conversation bulletin boards,
as well as creating Braille maps and facility guides that are Braille readable. Also, we have created a
pamphlet introducing TOKAS in plain Japanese and an improved website that employs an accessibility
diagnostic function for people with disabilities, all of which help to guarantee improved information
accessibility for a wider range of visitors.

TOKAS A i TOKASASE il 717"y 7"
Braille guide information at TOKAS Hongo Tactile floor map of TOKAS Hongo
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Bunkyo Muse Festa 2024

2024.12.19
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Introducing TOKAS activities and facilities at a Bunkyo Ward event

“Bunkyo Muse Festa,” formed by museums, art museums, gardens, etc. in Bunkyo Ward was held for the
first time in two years, and in it we introduced exhibitions held at TOKAS Hongo in 2024 by displaying
exhibition posters and installation views. Also, introduced on panels was a “TOKAS Hongo Guide Map”
complete with explanations about the TOKAS Hongo building, which was built in 1928, and its design, etc.
And based on this information, a Building Quiz was conducted for visitors. In these ways, the facilities and
TOKAS programs and activities were introduced through active exchanges with event visitors.

Ry X EY TR A= FyTV—TEyY i K DRI T LAY T
Venue: Gallery Civic, Bunkyo Civic Center Organizer: Bunkyo City, Museum Network of Bunkyo
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See the publications on the TOKAS website.

sajoiied

cunnun

~mRE

HRERILZBHZOT RN T Ly MERFETT

20244 R HTICL VT Y AMMBRELRIE T A 20 B, AW TRME N HEThADT 23170,
T—NAT %FeIEEE Uz, F/z. [Tokyo Contemporary Art Award 2022-2024 | ZEHDE/F 57, {
Ih—=Fa—7—YT7YFAR=R 7=a7)l 2023) D&, [MNEESICL Y TR -7 0r 5 L2 T % =
INTLy MELERLE L., SNSRI 2 7Y A P TERLTVEY, 1

=

\
4
{

Publishing Catalogs and Pamphlets Introducing Our Programs

From 2024 TOKAS began publishing catalog for the Creator-in-Residence Exhibition. By publishing
catalogs of all the programs held at TOKAS Hongo, we have been able create more complete archives of
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greater depth. Also, we have compiled monographs of the winning artists of the “Tokyo Contemporary Art

+mnasx) ISHNOD WOD

Award 2022-2024,” as well as publishing the “Tokyo Arts and Space Annual Report 2023” and creating
pamphlets, etc., introducing the residency programs for creators based in Japan. These publications are
also posted on our website.
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TOKAS-Emerging 2024 /12117 (P24-29) 4
The catalog of TOKAS-Emerging 2024 (pp. 24-29)

TSUDA Michiko

TOKAS Lo/ 72/ 22024 JRARFELIE TR 7 OWFk | 12015 (P84-91) :
The catalog of TOKAS Creator-in-Residence 2024 Exhibition “Breathing Particles” (pp. 84-91) 6. ]

TOKAS Project Vol. 7 TISAEZ D, 1B X015 (P94-97)
The catalog of TOKAS Project Vol. 7 “Singing Birds, Moving Mountains” (pp. 94-97)

OPEN SITE 9 A %117 (P.98-115)
NEI)L - IVHPLA - Ry ¥x, COM_COURSE, i)+ KU %, KANTO (il —-+ARCHIVE) , Wi S

The catalogs of OPEN SITE 9 (pp. 98-115)
Javier GONZALEZ PESCE, COM_COURSE, TAKIDO Dorita, KANTO (SATO Koichi + ARCHIVE), KARASAWA Kensuke

ACT Vol. 7 TEEIE D LA 121 (9.30-33)
The catalog of ACT Vol. 7 “PLURAL BODY/IES” (pp. 30-33)

Tokyo Contemporary Art Award 2022-2024 €./%7'57 (P.36)
HLR—7, I
The monographs of Tokyo Contemporary Art Award 2022-2024 (p. 36)
Saeborg, TSUDA Michiko
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b—Fa—7—YT7YRAR—Z 7=27)V 2023 | Tokyo Arts and Space Annual Report 2023 p savdie
B 4EMAY2—)b | TOKAS Schedule
TOKAS #3577/ 3> 7wk RELWHAGEM | TOKAS Pamphlet in plain Japanese

EISFREDR Sy Sl 5 A P S = A AN/ S 8
The pamphlet of Residency Programs for Japan-based Creators

B
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FAX: +81-(0)3-5689-7501
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Marunouchi Line
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ADMISSION: Free (May vary depending on events)
CLOSED: Mondays (First weekday after national holidays),
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RESEE, B
Tokyo Arts and Space
Program Director: KONDO Yuki
TOKAS Hongo: OSHIMA Ayako, YOSHIDA Sawako, DATE Moemi, IWADARE Natsuki, ONO Junko, TSUJI Makiko
TOKAS Residency: OTAKE Kaori, HANAOKA Mio, UNO Ayumi, KIYOMOTO Kanta, UEDA Kaoru, HORIE Yuji
Art Mediation and Arts Promotion / TCAA: FUNABASHI Makiko, ISHIKAWA Tatsuhiro, ICHIKAWA Akiko,
NAKAMURA Nami, SEKI Asako, TAKECHI Asagi, UEDA Rie,
MINAGAWA Tamami
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