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Statement | KARASAWA Kensuke

Why do | carve wood? Even after nearly 15 years, | still don't have a clear answer. | carve single pieces of wood, never joining separate pieces,
which limits the size (or mass) of my work. What do | carve? The inspiration doesn’t come from inside me. | walk through nature, drawing
inspiration from shapes | find beautiful—ridges, valleys, headwaters, and waterfalls. | imagine the vast lengths of time that shaped these
forms, and trace the forms with my hands as | carve. By not joining pieces of wood, there is a limitation in size, but that very limitation inspires
creativity. Something appears, something is born, and the process is thrilling. Then, | reflect on how to move forward.

What do these carved forms bring about? How do they and the resulting negative spaces interact? There is space, and matter (wood)
occupies it. As the wood is carved, space erodes its way into matter.

I hold my hand up in front of a distant peak, and sense a connection between my body and the peak. Distant things feel close, and nearby
things feel far away. Scale becomes fluid. The space contained within the work, and the space in which the work is placed, also seem to trade
places, connect, and extend our scale of measurement. This is what goes through my mind as I'm carving.
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(BTAREANIE)
Ridge Line and Texture

A, gk

Wood, iron

H2095 x W1070 x D905 mm
2024

(EBEFEAR)

Texture and Ridge Line
K. 8%

Wood, iron

H1230 x W1360 x D3070 mm
2024
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Pale light

e

Wood, paraffin

H1160 x W700 x D645 mm
2023
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(HKsg)
Divide

AR

Wood, paraffin

H1245 x W300 x D300 mm
2021

(ZA~TPIL)
Spectrum

AR

Wood, paraffin

H240 x W565 x D185 mm
2022




(EHShiF)
Continuous Horizon

N |
Wood, paraffin

H210 x W410 x D300 mm
2024

{Vessel)
Vessel

. H

Wood, paraffin

H160 x W1125 x D610 mm
2023-2024
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(TERDTEV L S [RFRDIEESG REOERE - REDBE])
State of the Works

1 RaL—3>
Installation
PRk
Dimensions variable
2021

[RR& A | RoRm S (IBPIS/ 24, #i. 85, 2021)
“Against the Tiresomeness,” Installation view at Formerly Kadoya elementary school, Shinshiro, Aichi, 2021
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(ETERIR)
Fall and Resonance

AR, INTT 12 (2548)

Wood, paraffin (a set of 2 works)
H655 x W445 x D220 mm (& | each)
2022

W] KIFHA
Photo: OTSUKA Keita

(&)
Road

KROINTT 12, 8%
Wood, paraffin, iron
PRk
Dimensions variable
2023

W R
Photo: KIDO Tamotsu

[ DZRE | RRER (Lights Gallery. Z&HE. 2022)

[EHENTHEVNLCE BREMInERE | BREAS(FBRHEENE. B4, 2023) “Depth of perspective”

“Unsmooth Gestures Contemporary Art in Nishio,” Installation view at lwase Bunko Library, Aichi, 2023 Installation view at Lights Gallery, Nagoya, 2022
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(38#&) (Pale light(ko—1>7%))

Depth of View Pale light (Drawing)

KNS T2 W AT RAXLT T T BER
Wood, paraffin Paper, ink, masking tape, whiteout
H160 x W215 x D215 mm H260 x W340 mm

2022 2021

| KR

Photo: OTSUKA Keita

[ DR E | BRAS (Lights Gallery. &HE. 2022)
“Depth of perspective,” Installation view at Lights Gallery, Nagoya, 2022
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To Karasawa Kensuke, “texture” means both the tactile
quality of surfaces in his sculptures and the contours
and undulations of mountain landscapes. “Ridge line”
denotes both the lines connecting mountain peaks and
the boundary lines that form between surfaces. The
exhibition Texture and Ridge Line takes its title from
these two central elements of his work, sculpture and
mountains.

Karasawa's creative process relates to his year-
round mountain activities, including climbing and
backcountry skiing (descending natural, unpacked snow).
By experiencing many and varied landscapes while
traversing ridge lines or gliding down snowy slopes, he
uses his own body as a scale to determine the forms of
his work.

Karasawa sculpts by carving camphor wood with a
chainsaw. Camphor is known for its strength, durability,
and long tradition of use in Buddhist statues. He adheres
to the principle of carving single pieces of wood without
joinery, with the maximum size of each work determined
by the dimensions of logs and what he can handle alone
in terms of weight and size. For almost all of his works,
excluding some small pieces, he relies entirely on the
chainsaw, foregoing the use of chisels that allow for fine
carving. The pleated structures of his works, carved so
thin that they seem like they might split under pressure,
are a testament to his skill in precisely controlling the
chainsaw's rapidly spinning blade to avoid penetrating
the wood completely.

Among the most distinctive features of Karasawa's
work is his use of heated, liquid paraffin wax, which he
pours into carved hollows of the wood to form layered
surfaces. This technique was inspired by a casting class
at university, where he encountered paraffin mixed with
beeswax and rosin for mold-making. Fascinated by its
natural whiteness and texture, he began incorporating
paraffin into his sculptures. Mountains are Karasawa'’s
primary motif, and the discovery of paraffin's material
qualities, evocative of water surfaces, ice, and snow, was
integral to his current practice.

Let us focus on a pair of new works featured in this
exhibition, titled Texture and Ridge Line and Ridge

Line and Texture. These large wooden sculptures are
suspended in mid-air by black metal frames, creating an
effect like a boulder delicately balanced on a mountain

trail and seemingly defying the weight of the wood. While

combinations of metal and wood have often appeared in
Karasawa's previous works, the metal elements’ primary
role was as pedestals, as in Road (2023), where metal
produced height and slope to convey the image of a
flowing river. However, the new frames serve not only

as pedestals that suspend the wooden sculptures and
guide the viewer's line of sight, but also as extensions
into space. The black metal structures expand the
sculptures’ domain, asserting their presence as integral
parts of the works. Karasawa'’s process of carving single

pieces of wood entails subtraction to shape the material,
inherently limiting the size and spatial expansion of the
sculptures. However, by adopting an additive approach
with metal frames, he achieves a new level of spatial
development. This enables the works to harmonize with
the exhibition space, as the frames are adjusted to fit the
dimensions of the room. This combination of subtractive
carving and additive framing overcomes the size
limitations of wooden sculpture and makes the works
more adaptable to varying spaces, pointing toward
promising future directions.

Recent contemporary art exhibitions often feature media
that respond quickly and flexibly to ever-changing social
conditions. Viewers experience the works like current
events, and connect with them through shared or
simultaneous experiences. By contrast, the mountains
in which Karasawa immerses himself have existed for
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unimaginably long spans of time, undergoing scarcely
any change within a human lifetime. By sculpting forms
that reflect geological time and vast scale, Karasawa
directs attention to the great flow of time transcending
the rat race of human activity.

When Karasawa ventures into the mountains and
translates his experiences into sculpture, the process
seems to serve as a personal approach to confronting
and reflecting on the immense time and space that
surround him. His works, shaped by memories of
physical activity rather than relying solely on visually
obtained information, invite viewers to perceive and
engage with the mountains’ temporal and physical scale
in relation to their own bodies.

Karasawa began developing his distinctive style of
combining wood carving with paraffin in his student
days, and since then more than 15 years have passed.
During this period, while his motifs and modes of
expression have not dramatically changed, his work
has steadily grown more precise and his range of
expression has expanded. His creative approach can
be likened to mountain climbing, keeping the summit in
sight while firmly grasping what lies below and taking
deliberate steps forward at an even pace. It resembles
the movements of a mountaineer who, upon reaching a
particular point, does not immediately aim for the next
peak but instead follows the ridge line, taking time to
trace the mountain’s contours and absorb the view. For
Karasawa, sculpture is a process of gradually refining
and maturing his practice through repeated exploration,
seeking new possibilities on the ground beneath his feet
(materials and techniques) while aiming for the summit of
each work’s completion. This cycle of summiting peaks
and traversing ridges allows his work to continuously
evolve, slowly but surely, over time.
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PROFILE

Born in 1987. Lives and works in Aichi. Graduated with an MFA in Fine Art
Sculpture from Kanazawa College of Art in 2013. Building on experiences with
mountaineering and other high-altitude activities, Karasawa makes mountains
and rivers as his primary sculptural subjects. He employs a distinctive
technique, carving hollows into camphor wood and filling them with melted
paraffin wax which then hardens into many-layered formations.

Selected Solo Exhibitions

2023 “Bearing Light,” AIN SOPH DISPATCH, Nagoya

2022 “Depth of perspective,” Lights Gallery, Nagoya

2021 “Divide,” AIN SOPH DISPATCH, Nagoya

2017 “Mirror Behind Hole - Photography into Sculpture vol.6,” gallery aM,
Tokyo

2015 “Kensuke Karasawa 2012~2015,” Star Gallery, Beijing

2014 “Pale Light,” Sankibunko, Kanazawa

2012 “Continuous Horizon,” Take Ninagawa, Tokyo

Selected Group Exhibitions

2023 “Unsmooth Gestures Contemporary Art in Nishio,” lwase Bunko Library,
Aichi

2022 “To Feel the Human Scale,” Formerly Kadoya elementary school, Shinshiro,
Aichi

2021 “Against the Tiresomeness,” Formerly Kadoya elementary school,
Shinshiro, Aichi

2019 “ART DAYS TOYOTA Toyota Specific,” Toyota City Folk Crafts Museum,
Aichi

2017 “Allongé - Beyond Physical Limits,” Aichi University of the Arts Satellite
Gallery, Nagoya

2015 “OBJECTS tNAVWHRROR ARE CLOSER THAN THEY APPEAR,” The Three
Konohana, Osaka

Selected Award

2021 Toyota Culture Newcomer Award
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