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Foreword

Since 2006, TOKAS has been implementing the Creator-in-
Residence program, which offers opportunities for creators
active in various disciplines to stay and create works in
Tokyo or at various overseas destinations, and so far, more
than 1,100 people from 52 countries and regions have
participated in the program.

In this exhibition, eleven artists who participated in the
TOKAS Residency Program in 2023, done either overseas
at associated residency providers or at TOKAS Residency
presented their works as results of their research.

During their three-month stay at the TOKAS Residency, the
six participating artists had individual consultations with
TOKAS staff, mentoring sessions led by visiting curators
from abroad who were staying concurrently, and studio
visits with external curators who offered guidance on future
activities. They also exchanged information with local
residency facilities and art professionals in and around
Tokyo during coffee gatherings. In addition, they held open
studios to show their creative processes and outcomes

to the public, engaging in dialogue and interaction that
enriched their research and contributed to the development
of their works for this exhibition.

Meanwhile, five artists dispatched from TOKAS to partner
institutions abroad spent three months in Edinburgh
(Scotland), Basel (Switzerland), Helsinki (Finland), Quebec
(Canada), and Taipei (Taiwan), respectively. Building on
the unique characteristics of each location and the creative
environments and specialized resources of each facility,
they derived inspiration and stimulation from interactions
with diverse cultures and communities. This deepened
their exploration of their chosen themes, culminating in the
works presented here.

Through their reflections on the communities and unique
thoughts of the people they encounter in their respective
lands, as well as the natural environment and the ecology
of plants and animals, they have immersed themselves in
the activities of various life forms and rhythms of creative
practices concealed within their environments and captured
the subtle exchange of vital energy in hidden realms. These
artists” works reflected our multifaceted world which we live
in today and gave inspiration, imagination and creativity to
develop innovative approaches that transcend conventional
frameworks and values.

Finally, we would like to express our heartfelt thanks to
the participating artists, and everyone else involved in this
program, for their cooperation.

Tokyo Arts and Space
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Born in Camagtiey (Cuba) in 1988. Lives and
works in Havana.
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Siré notes that amid Cuba’s unstable social
conditions, with poor internet access and
resource shortages, people have been finding
solutions through local community collaboration,
modifying and repurposing existing items and
fabricating new things using various ingenious
methods. Inspired by Japan’s analogous practices
of chindogu (“gadgets”) and urawaza (“tricks”),
which involve devising new uses for everyday
objects, Siré developed a tire-shaped computer
in collaboration with a Tokyo community. The
exhibition venue featured a raffle giving visitors
(on a first-come, first-served basis) a chance to
win a DIY computer kit, and encouraged shifts in
perspective so as to look beyond things’ original
purposes and see them in an unexpected light.
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Conducting a continual research project
“CubaCreativa” which delves into local practices
of innovation and the diverse social representations
of creativity. PC Gamer is a sub-series that focuses
on the creativity of the gamer community. It is

not only an expression of technological creativity,
but also a reflection of resilient and adaptive
cultural practices from around the world. From the
Gambiarra in Brazil to the Jugaad in India, the
DIY of the Anglo-Saxon world and the Japanese
concepts chindogu and urawaza, each represents a
making based on ingenuity and adaptability.

PC Gamer [GOMA], the central work of the
exhibition, is emerging from the multidisciplinary
collaboration consisting of computer optimization
and modular design, a joint effort with two makers
communities Tokyo Hackerspace and Copincha in

Havana. The exhibition features NFTs of hyper-
realistic 3D models of gaming computers. At the
same time, an interactive project will be developed
that will provide detailed instructions for visitors
to build their PCs. It includes a set of structures
3D printed with recycled plastic, whose modular
design adapts to the different types of tires and
hardware parts that users have on hand.

The art-technology intersection present in Siré’s
work highlights the universality of creativity.

It celebrates the diversity of approaches and
solutions to common problems but simultaneously
different ones.
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The most impressive thing during the residency
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In Tokyo I spent most of my time between
Akihabara and Tokyo Hackerspace, spaces

linked to maker culture, the DIY movement and
connected to the gamer and otaku community.
Immersing myself in these environments and
interacting with people was a crucial experience
for the development of my art project.

LIT VR BERE
Residency Program Activity Report
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Born in Seoul in 1976. Lives and works in Seoul
and Gyeonggi-do. Earned her PhD in Painting
from Ewha Womans University in 2019. Graduated
with an MFA from Goldsmiths, University of
London in 2012.
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There is a widespread perception that countries
such as Korea and Japan have only one standard
language, though in fact there is great linguistic
diversity within their borders. Kim challenges
this perception, describing it as a “fantasy.” This
raises questions about the standard language:
what, and who, is it “standard” for? In this
exhibition, she presented a video work that seeks
to digitally preserve endangered languages

and their accompanying cultures and identities,
thereby building bridges between past, present,
and future.
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“Memories Project” focuses on language as a
dispositif that creates social frames. This project
collects people’s memories about disappearing
languages and language situation change. Sharing
a similar history, Asia also witnessed a gradual
extinction of native languages in many parts of
the region, and although they represent different
nations and races, this common experience of loss
binds them in meaningful ways.

In the work, narrated entirely in the Jeju dialect
by elderly grandmother, Korean Dictation Test_
You Will Have to Answer the Question You Hear,
I, who are educated to believe that Korea is single
race nation united by one language and speak
standard Korean, try to dictate the conversation
with Jeju dialect,” one of Korean language, but
fail to that. And, I decide to make a play- part

A and And, I decide to make a play- part U’ are

based on interviewees’ memories related to Ainu
and Uchinaaguchi, minority languages in Japan,
collected and then developed into a dialogue-

style play. Even though these stories are different,
there are somehow similar context behind them.
The subtitles used in the videos were translated
using Al translation tool to ask questions about the
current situations.
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The most impressive thing during the residency
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I conducted research on Ainu language with
literature materials in Korea. At TOKAS, it was an
opportunity to investigate it more comprehensively

on-site. My previous work The Person Who Can
Wear This Golden Shoe was based on emails sent

to Ainu language-related individuals that received
no response. However, this time, I was able to
interview the people to whom I had sent emails.

LITF VY RBRBRE
Residency Program Activity Report
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Born in Ibaraki in 1974. Lives and works in Ibaraki.

Graduated with a BA in Aesthetics and Art
History from Jissen Women'’s University in 1998.
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Matsumoto produces works that reflect interplay
between the natural environment and human
society, eliciting a range of emotions and illusions.
For this project, she researched urban rivers

and topography to explore the character of cities
and various disparities between urban and other
areas. Her work in the exhibition employed video,
sound, photography, and darkness to present a
delicately nuanced picture of rivers and terrain

as modern and contemporary social forces.

This rendered visible the history of communities
impacted by these geographical features,
revealing them as a single, integrated ecosystem.
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As I was exploring the major rivers and canals
flowing into Tokyo, these waterways’ distinctive
power to divide the region became evident. Rivers
are colossal forces that sculpt the terrain through
erosion. However, superimposed both randomly
and inevitably on these natural dividers are vestiges
of natural resources, power, and human activities
that govern society and people.

My research began with the topics of postwar
urban planning, water resources, current climate
change issues, and river basin management. It then
examined the role of Korean laborers in creating
the Arakawa discharge channel before World War
II, and connections between the Arakawa River
and the massacres of Koreans and Chinese during
the Great Kanto Earthquake and the Tokyo air

raids (both events that claimed over 100,000 lives).
It further expanded to the filling of canals with
rubble from bombings as part of postwar cleanup,
tracing the evolution of rivers and surrounding
regions in eastern Tokyo.

The Japanese word higan literally means “the
other shore,” but is often used with the honorific
prefix o-, and ohigan refers to the afterlife. Its
counterpart, shigan (lit. “this shore”), signifies the
world we live in. The other shore, often obscured
from view, represents both a forgotten past and a
future yet to unfold.

Cooperation: Paulo DANTAS (Recording and sound
production / Installation of sound environment),
YAMASHITA Tomoyo (Performance), WADA Fumio
(Production of distilled water)

Acknowledgments (research): IKEGAMI Ayano,

EBATA Yoshinori, KOBAYASHI Seinou, HONDA Sou,
MITSUHASHI Sayuri, Incorporated Association Housenka
Support: NOMURA FOUNDATION
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The most impressive thing during the residency
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I was greatly stimulated by many artists in the
studio who were seriously working with their hands
and continuing to output every day. I spent a lot of
time talking with artists in the studio about each
other’s work and it made me realize how social
environment affects the works of artists. I also had
the opportunity to work with several artists, all of
which were experiences that I could not have had
in my previous production environment.
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Born in Wakayama in 1991. Lives and works

in Kansai region. Graduated with an MFA in

Concept and Media Planning from Kyoto City
University of Arts in 2017.
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Drawing inspiration from the natural landscapes
of his native Kii Peninsula (Wakayama and parts
of surrounding prefectures in western Honshu)
and his experiences there, Maeda produces
works addressing “relationships and distances
between nature and people,” using diverse
media including video and performance. In this
exhibition, he presented an installation anchored
by a video narrating the environmental and

historical background of urban rivers, based
on insights from his own experience of rowing

upstream through a river system spanning Tokyo.

Visitors could vicariously share Maeda’s Tokyo

upstream adventure by sitting in a boat-shaped
chair in the center of the space and immersing

themselves in the recreated journey.
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I'initated fieldwork by rowing into the canal near

the TOKAS Residency. I learned that during the
Edo period (1603-1868), canals in Koto Ward

served as waterways for transporting salt from
Chiba, and extended all the way to the Chiba
coast. Sure enough, observing the waters, I noticed
jellyfish drifting with the tide. When I heard about
ayu sweetfish swimming upstream in Shinjuku’s
Kanda River, I began thinking more deeply

about these aquatic connections, and was eager

to explore them. I planned a 50 km rowboat trip
from the mouth of the Edo River near Chiba,
traversing the Arakawa, Onagi, and Sumida
rivers, going up the Kanda River, and ending up
at one of its sources, Inokashira Pond. This three-
day upstream adventure engendered reflection

on the purpose and nature of these aquatic
routes. In this exhibition, I present the outcomes
of this experience quietly undertaken during my
residency and my observations of the waterways
of this thriving city.
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The most impressive thing during the residency
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At Edo River’s inlet, the starting point for the
upstream, I met an old man looking out to sea
with a radio in his hand. When I told him that I
wanted to take some seawater with me for the trip
up, he gave me a plastic bottle that he usually uses
as a water bottle. I decided to carry this plastic
bottle and seawater as an accompaniment for the
journey. At the end of the trip, the seawater was
turned into salt and I dedicated a salted rice to a
shrine in Inokashira Park.
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Born in Hong Kong in 1984. Lives and works in

Hong Kong. Graduated with an MA in Creative
Media from City University of Hong Kong in 2017.
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Lo explored the introduction and influence of
Western technologies, particularly military and
medical, which were perceived by the Japanese
people as an overwhelming threat following
the pivotal historical moment of Commodore
Perry’s arrival aboard a fleet of black ships. In
this exhibition, Lo’s video essay portrayed the

coming of Perry as a specter that hovers over
Japanese history and thought to this day. Within
this framework, Lo examined 19th-century scholar
Sakuma Shozan’s ethos of “Japanese spirit,
Western technique” as an encapsulation of efforts
to integrate foreign technology with local thinking
and cultivate new, indigenous technologies.

Lo posited this as vital to promoting organic
intellectual and philosophical development,

and reassessed current Japanese technological
perspectives in this light.
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In Searching for the Individuations of
Technological Thinking (2024) is a speculative
inquiry that outlines the fragmented trajectories
of the artist’s speculative quest on technological

thinking in Japan. Grounded in fieldwork,
literature, and archival research, the project
attempts to raise questions and stimulate thinking
about the locality of technics through the historical
lens in 18th and 19th century Japan about the
arrival of the Black Ships, the reception of the
Hllustrated Treatise on the Maritime Kingdoms, the
exploration of the inner landscape of the human
body, and the debate between Catholicism and
Confucianism. This speculative quest or detour

on technological thinking aims to propose that
inconsistency, incompatibility, and tension are the
conditions for a new phase of social, technological,
medical, and intellectual transformation. Through
the lens of the individuation of technological
thinking, this speculative inquiry can be seen as a
gesture pursuing a new insight for reevaluation of
the history of Japan and, subsequently, China and
East Asia.
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The most impressive thing during the residency
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I think I've met some great minds throughout
this residency. Edd Carr, Marion Paquette, Paulo
Dantas, they are all good at their own expertise
and I really learned a lot from them. I hope we
can reunite at some point in the future.

LITFURFBRE
Residency Program Activity Report
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Born in North Yorkshire (United Kingdom) in
1992. Lives and works in London. Graduated with

an MA in Contemporary Art Practice from Royal
College of Art in 2020.
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Carr is co-director of The Sustainable Darkroom,
a nonprofit organization focused on the R&D of
environmentally friendly photographic processes
free from toxic materials, and applies this
sustainable approach to filmmaking. For this
project, intrigued by the influence of religious and
mythological belief systems on individuals and
societies, Carr investigated myths surrounding
foxes and contemporary animism in Japan. In

the exhibition, he presented an analogue video
developed using solutions derived from plants
collected in Tokyo, highlighting the ongoing
ecological crisis and exploring interactions
between humans and the non-human world.
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COME AND SLEEP is a mixed media installation
work that tells the fictional narrative of a child
born into an abusive household, who finds solace
and identity in the kitsune statues of a local
abandoned shrine. The narrative unfolds through
a series of scenes depicting the child’s escape from
cruelty to the embrace of the foxes, culminating in
a symbolic act of resistance against the destruction
of their shared environment, and the wider
planetary ecosystem. It is a modern re-telling of

a kitsune-tsuki, or fox possession myth, that are
prevalent in Japanese folklore.

The narrative is told through an 8mm moving
image work, developed in Yomogi, with voice
recordings of the central character. There is

also an injured kitsune sculpture, and a series

of shrine flags with cyanotype prints on them.
The juxtaposition of the video work with these
physical elements underscores themes of trauma,
metamorphosis, and the clash between human
encroachment and nature. The installation invites
viewers to reflect on the impact of ecological and
personal violence, the resilience of the spirit, and
the enduring power of myth.
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The most impressive thing during the residency
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I created a lasting connection with Ms. Sasaki
Hiromi, the owner of Herb Chikura with
continued insight into her knowledge of plants

for the future of my project. I personally valued
meeting with her, and discussing our shared

interest in plants as both utility and their spiritual
and healing significance.

LIT VR EERE
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Tokyo-Edinburgh Exchange Residency Program
Residency Period: 2023.4-6

Residence: Edinburgh Sculpture Workshop
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Born in Hyogo. Lives and works in Hyogo.

Graduated with an MA from St. Petersburg
Stieglitz State Academy in 2018.
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With the theme of “utopia,” Ono crafts imaginary
structures from delicate, non-architectural
materials such as drawings, ceramics, paper,
and fabric, exploring their vulnerable and
fictitious qualities. She is engaged in ongoing
research on Brutalism, an architectural style
that gained global popularity during the post-
World War Il reconstruction and acted as a
physical manifestation of certain utopian ideals.

In this exhibition, she expanded on her previous
studies in Edinburgh by incorporating structures
made from thin, fragile ceramic and slender iron
piping into the TOKAS Hongo building. These
materials are fundamentally unsuitable for actual
construction, and Ono’s project endeavored to
create intentionally unstable structures that are
architectural in technique but not in function.
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Nebula is one of the variably-sized works I have
recently been creating. During a residency in

Scotland in 2023, I produced a large architectural
piece incorporating wood and ceramics. My

goal was to create a large-scale ceramic work by
attaching reticulated ceramic tiles of a uniform
size to a wooden structure I continued work on the
series after the residency program, and have now
made five versions. The following year I undertook
a residency in the US, where I assembled metal
and ceramic to create works that could be
transformed into various shapes using pipes and
joints. These will be exhibited at TOKAS. Based
on research into American Brutalist architecture,

I designed objects with forms made from ceramic
using the slip casting technique, then used a simple
self-made kiln to fire the objects outdoors using
locally sourced wood and other materials. Each of
the resulting works displayed a unique pattern, and
the firing process often yielded effects reminiscent
of a starry sky, inspiring the title Nebula. The
arrangement of the ceramics also evokes celestial
imagery.

LITVRBERICHoEHEIRICHESTIE
The most impressive thing during the residency
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The staff and everyone I met during the residency
were really good to me and it was one of the most
special residencies I have ever been to in terms of
the relationships I made. It was great because even
though it was one of the biggest projects I have ever
done, nothing was thrown away, the materials were
recycled, and new ideas were born in the process.

LTV REEBRE
Residency Program Activity Report
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Tokyo-Helsinki Exchange Residency Program
Residency Period: 2023.8-11

Residence: HIAP (Helsinki International Artist
Programme)
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Born in Gifu in 1989. Lives and works in Tokyo.

Enrolled in a PhD course in Architecture at Tokyo
University of the Arts.
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Nishi is drawn to ever-changing natural scenery
and the optical phenomena concealed within

it, which he recreates using materials and
structures that forge new “luminous spaces.”
Observing the low altitude of the sun in Finland

and the resulting elongated shadows even on
long summer days, he investigated distinctive

architectural designs that ingeniously incorporate
this sunlight. In this exhibition, he focused on

the movement of birch leaves, a familiar element
of the Finnish landscape, which take on a wide
range of appearances under natural light. Using
steel strapping, a material commonly used in
Finland, Nishi presented a unique, geometric
sculptural-architectural installation that conveys
the dynamics of sunlight and leaves.
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The work, titled Koive (meaning “birch” in

Finnish), emerged from extensive research on
architecture and natural environments that

poetically utilize natural light, conducted during
my HIAP residency. Of the architecture in
Finland, I was particularly impressed by Juha
Leiviska’s churches, which showed me how

subtle changes in natural light can be poetically
experienced within luminous spaces. To me, his
distinctive method of casting linear light beams
across entire wall surfaces echoed Finland’s
extraordinary white birch forests. I found the
birch trees, with their beautiful straight trunks

and swaying leaves, incredibly captivating, and it
was these trees that inspired my current work. In
creating it, I envisioned capturing the movement of
birch leaves as if on film and meticulously cutting
out cach frame. I then fashioned a membrane-
like structure by processing and interweaving

steel strapping. The resulting forms, produced
through a combination of pulling and warping,
create a space that harmoniously resonates with its
surroundings.

LTV RBERICHoLHEIRICE T2
The most impressive thing during the residency
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For the Open Studio, as I was thinking of
exhibiting the work in a size that would allow us to
experience the space, I continued to consult with
HIAP staff, Ms. Eleni Tsitsirikou. To my surprise,
she was very resourceful and always responded to
ensure the best possible outcome with the artist

in mind, and also, the permission was granted to
exhibit outside the Suomenlinna World Heritage
building.

LT VR EERE
Residency Program Activity Report
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Residency Period: 2023.10-12
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Born in Kanagawa in 1986. Lives and works in
Kanagawa. Graduated with an MA in Film and

New Media from Tokyo University of the Arts in
2013.
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With the camera as his primary medium,
Nakamoto has produced films and videos
grounded in regional research, constructing a
dynamic interplay between the filmmaker and

the environment. In Taipei, his focus was on

the ecology of plants and animals, folklore, and
historical narratives. For his work in this exhibition,
Nakamoto drew inspiration from the African

giant snail, which led him to revisit a childhood

memory from Myanmar about a magical snail
singing of its homeland. In an essay on film, he
explored the displacement of indigenous species
from their native habitats due to human activity
and the vestiges of Japanese wartime aggression,
revealing multiple layers of displacement and
invasion.
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This is a road-trip film that explores my roots
through research on the wildlife of Taiwan

and Okinawa. The first section, set in Taiwan,
connects memories of Myanmar, where I spent

my childhood, with the history of snails in
Taiwan, focusing on those inhabiting Treasure
Hill Artist Village. In 1932, the African giant snail
was introduced to Taiwan by Professor Shimojo
Kumaichi of Taihoku Imperial University (now
National Taiwan University). This snail then
spread from Taiwan to Okinawa and various parts
of Asia. The second section, set in Okinawa, tells
the story of my great-grandfather, Nakada Genzo,
who emigrated from Okinawa to the Philippines
in 1930. It explores the relationship between snails
introduced to Okinawa from Taiwan and the
native hermit crabs of Okinawa. Genzo amassed
wealth working on an abaca plantation in the
Philippines, but lost much of it due to the war.
This section employs the relationship between the
invasive African giant snail and Okinawa’s land
hermit crabs as a lens for critical reassessment of

Japanese imperialism.
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The most impressive thing during the residency
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* Learned how to cook snail dishes by interviewing

Mr Lee Jian-Cheng, a Treasure Hill resident and
chef.

+ Conducted a research at A-WOS Cochlear Cattle

Farm, Taitung, and ate snail food.

* Photographed the island and underwater in
Taitung and Green Island.

* Photographed on a dolphin boat at Hualien.

* Filmed the festival in Chaozhou Township,
Pingtung.

LT URBEBRE
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Residency Period: 2023.4-6
Residence: Atelier Mondial
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Born in Tokyo in 1991. Lives and works in Tokyo.

Graduated with an MFA in Global Art Practice
from Tokyo University of the Arts in 2019.

HEEDIIAZTF—2a P RNERDIERIZDON
T ENARERRFREAVTHEERT I EIL
SELVBFRIZIEH XY BIRERADEN R RIZEITS

RERFRCHEFEROHYAISEBLE L 1L
ZIEFVRAPEDTTYRRTZLY R EVWSEBEET
B BRIECHEEREZEDDTFELDRRERTS
FEZDHRIEBL LBETHELSTY ERT
LY MW FEETHEEVET FIL BHMTIL—LA
XD ERDRISEDZFTZEZ M ITHENS B
MILWiERZ LI Zeh o, MRBRICES D%
DDV AZD, ZBIDHE IZL>TEBIRIED,
RN ERERZBELI. SHRLTEN D
DD DREEEEB VAT LT,

Tsuji uses a range of interconnected media

and methods to address communication and
boundaries between public and private life.
Recently, she has focused on family and parent-
child relationships in Switzerland, a subject not
widely familiar in Japan. In particular, she explores
the Christian tradition of godparents, in which

family members or close friends are appointed
as secondary parents to help guide children’s
development, often resulting in siblings having
different godparents. The personal experience
of a roommate in Switzerland unexpectedly
naming their daughter after Tsuji prompted the
artist to reflect on the relationships built through
sharing of names among non-blood relatives, and
to interrogate the potential for forming diverse
connections outside the bounds of traditional
family structures.
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During my residency in Basel, I explored the
traditions surrounding godparents, which are

common in Christian cultures, as well as dynamics
between roommates and personal connections
forged through the act of naming. My research
focused on how these practices enable people

to broaden their social circles and cultivate

diverse interactions, and I organized three group
discussions around these themes.

At the venue, I will present an installation
accompanied by a video documenting these
discussions. This installation offers opportunities
for reflection and conversation, posing questions
about the nature of non-biological family ties and
the special bonds friends can share. Visitors are
encouraged to talk over various questions around
alow table, such as: Who would you choose as a
godparent for your child? Do you know anyone
who has formed a relationship through names?
Would you consider living with a friend as a
roommate?
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The most impressive thing during the residency
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A friend I hadn’t seen in a long time was dating
two lovers in an open relationship. She said that
she loved both partners equally and that the three
of them were in a consensual relationship, which
shook my values and made me think that I might
still have a traditional way of thinking about
human relationships... I would like to do some
research on non-one-to-one dating relationships.

LITFURBRBRE
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Tokyo-Quebec Exchange Residency Program

Residency Period: 2023.4-6
Residence: Centre Clark
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Born in Tokyo in 1991. Lives and works in Tokyo.

Graduated with an MFA from Tokyo Zokei
University in 2016.
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In recent years, Tanizaki has cultivated an interest
in the pathology of insomnia and mental distress
and in ways of living with such conditions. For
her work featured in this exhibition, she explored
differing attitudes and levels of mental health
literacy in Japan and Canada. In Japan, mental
disorders are often stigmatized as stemming

from an individual’s deviation from social

norms, lack of self-discipline, or psychological
stress and trauma. In contrast, Canada tends to
interpret disorders as unintended states linked
to biomedical anomalies. The exhibition featured
works that emerged from Tanizaki’'s engagement
with a Montreal community where activities

by and for those living with mental conditions
take place, as well as paintings that affirmatively
embrace feelings of loneliness and anxiety that
she experienced there.
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During my stay in Montreal, I faced difficult
situations in an unfamiliar environment,

such as the city’s first ice storm in 18 years,
resulting in a power outage and long dark

nights. Communication barriers arose when my
roommate and I, who spoke different languages,
had to consult each other’s dictionaries in order
to discuss matters of any complexity, and there
were times when I lost my way. It struck me that it
is in these seemingly ineflicient and inconvenient
moments that we most profoundly and physically
perceive the world around us.

My series of works includes those depicting

the “inefficient and inconvenient moments” I
experienced during my stay, along with texts
inspired by my research into various mental health
initiatives in Montreal.

I believe that when one is deeply disheartened,
rather than trying to flee the darkness as quickly
as possible, we have the option of quietly lingering
in it, getting a feeling for the temperature and
scenery. By not dismissing the accompanying
anxiety, impatience, and madness, we can
humorously accept and coexist with these feelings,
acknowledging them as a valid part of life.
Acknowledgments: CLUB AMI
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The most impressive thing during the residency
EVMF =V BT =M Lorh b EEAN
TOBILT == itr oD LN H-ThT—
TAAPEH TEBIRBECHY b TR T
v =y MIm 22 BEmE 2 RBZ
LW TE REMRRECE LT, 7—TAA M AR Y
F— oL REBTHIEEH 21T L->T0a2LY
ISR cLrz.

Montreal is an environment where artists can work
even if they are a little far from the market because
the province has put a lot of money into the arts,
and I was able to see a lot of artwork that is not
process-based nor market-oriented, which gave me
a sense of potential. I was also impressed by the
fact that artists are getting money from sponsors to
carry out their production activities.

LIT VR BBRE
Residency Program
Activity Report
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Part 1

#2 b=« L | Nestor SIRE

“CubaCreativa [PC GAMER]”
2014-present

(iA [Informal Archive]
GAMER)

2024

EFF - AVRIL—ay
(DIYEREE=%—. Raspberry
Pi.ePaper€¥a1—JL)

Video Installation

(DIY transparent monitors,
Raspberry Pi, ePaper Module)

{Blueprint _PC Gamer
[GOMAI)

2024

AVRYL—a»

By T4 Ty MRV TZT
THEHMNI-ITFK@E.LCD

F 127 LA {4 ERaspberry Pi.
DIYPLITAT7AINTL—L)
Installation

(Engineering drawing
serigraphy on cutting mat,
Raspberry Pi with LCD
Display, DIY aluminum profile
frame)

(PC Gamer [GOMA]_TOKIO)
2024

AVRYL—3>

(549 3DTSRF v o T )k
. OvEa—yE8m)
Installation

(Tire, 3D plastic printed parts,
computers components)

(Do it Yourself _Kit PC
Gamer [GOMA])

2024

AEZ0T147
AVRYL—3v
(3DB&TSRFv o7k
BRTIINT I RTIYI,
R EEAE, HES)
Interactive installation

(3D recycled plastic printed
parts, acrylic with digital
prints, User's Manual and
raffle tickets)

a (PC Gamer [GOMA])
b (PC Gamer [PORRON])
¢ {PC Gamer [SENAL])
d (PC Gamer [CAJA])
2022- present

BRI NFT

3D sculptures, NFTs
NFT =4y h 7T LA X
NFT Marketplace

a: Foundation, b: Rarible,
c: OpenSea, d: Objkt
LTHARAE

All dimensions variable

¥4+ v T | KIM Woojin

{Korean Dictation Test_
You Will Have to Answer the
Question You Hear) (BEZEE
SN TR _BEW-BERICER
RELWL)

2019

4F v FRILFHDETH -
AVRYL—a>
(RETIE2F v RILER)

4 channel FHD video
installation

(2 Channel version for the
exhibition)

526"

{And, | decide to make a short
play- part A) (Z LT, fAI3SE L EBI %
EBLICiRDB—/N—A)

2024

2F v RILFHDETH,
SYUAFARRETH

2 channel FHD video,

synchronized video

20'52”

{And, | decide to make a short
play- part U) (Z LT fAl3SE LBl %
B LICiRHB—/3—U)

2024

2F v RILFHDETH,
SYIAFARXRETH

2 channel FHD video,

synchronized video

20'26”

A B | MATSUMOTO Mieko

(b FEDHE | 795 % D3A10H)
The Map of this Shore - “10th of
March, 79 years later”

2024

AKARER, F\

4K video, sounds, darkness
1'35”

(EDME [101F&DHI-LIz5)
The Map of this Shore - “Us, 101
years later”

2024
FEKBKERAEXTHEA
EBR-BHDH oI LSNBHART
RELIIEF 2OVYXTH
TRYRTH G VHRIR DD RTINS,
FANIARIXTVINAF XS HFINZ,
IR K TG/ =L HFR)
Aromatic distilled water collected at
the site of the massacre and burial
of Koreans during the Great Kanto
Earthquake (mugwort, white clover,
red clover, dandelion, ladies’ tresses,
plantain, shepherd’s purse, sorrel,
water, ethanol, glass)

H4 XA Z Dimensions variable

(EOME | LohHuihbiln
L)

The Map of this Shore - “We may
have walked someday”

2024

KRR

4K video

3'46”

(lbFEHE | EHMohT=5)

The Map of this Shore - “The form of
the metropolis”

2024

SLY TV TILIEER

Lambda print on aluminum
composite panel

H4 XA Z Dimensions variable

(LR D | 19455125135 HK)
The Map of this Shore - “The
memory of the metropolis”

2024

1

Paper

H4 XA Z Dimensions variable

Wil #PF | MAEDA Kohei

(RRML)

Tokyo upstream
2024

R - 15 F ()
Video, bench (wood)
3115”

(Time and tide wait for no man)
2024

2F v ETFH

2 channel video

15'00”

(EnE)

Journey note

2024

AV TL—=FTNARX— THIF
(#%)

Inflatable canoe, text (paper)
H#4 X B Z Dimensions variable

(=L (IR

Tokyo upstream (OId Edo river)
2024

==y

Photo

1030x1456 mm

Photo by Toma Yamasaki

CIRNIEOD@BKRNSIE>T=IE)
The salt made by Edo river's
estuary

2024

=

Salt

4 XBIZ Dimensions variable

(F—n)

The ball

2024

R—=IL

Ball

4 XB]Z Dimensions variable

(B2B2ADDHHTRy
REL)

The bottle given by Old men
2024

~Ry hRBML

Plastic bottle

4 XA Z Dimensions variable

(EbSIEFEBEDNIFA)

The straw hat and the silver
bag

2024

BF.DEA

Hat, bag

H#4 XA Z Dimensions variable

T Ky 4 ¥ +wYy | Edwin LO

(EiTBBOEFLERDHT)

In Searching for the
Individuations of Technological
Thinking

2024

R

Video

4120”

(BT BBICHITHRESR)
Glossaries of Technological
Thinking

2024

R

Video

3129”7

(f88%)

Appendix

2024

PN

Prints

A3(55) (5 units)

= F - %— | Edd CARR

(COME AND SLEEP)

2024

FEFEERTRELI
TFATIRE

Analogue moving image
developed in Yomogi (mugwort)
and food waste

26’00

{(FOX PELT)

2024

WH ST/ AT AEXTRE
Cotton fabric, cyanotype, toned in
Yomogi (mugwort)

1500x500mm (55%) (5 each)

(FOX BONE)
2024

3DV NEA AN EEY hUXE

TIRF v I KR

3D printed sculpture, biodegradable

sugar cane plastic, charcoal
800x750x750 mm

Part 2
KB %7~ | ONO Yumiko

{Nebula)

2024

[N

Ceramic, metal

4 XAZ Dimensions variable

V8 8¢ | NISHI Takatoku

{Koive)

2024

AF—ILEIBEE NV RORILF Yk
Steel strapping, nuts and bolts
41 XAIZ Dimensions variable

(BRIRECER (1))

Video Archive (Artwork)
2024

BRR, 4K

Video

437"

(B{REDER (BH))

Video Archive (Inspiration)
2024

BRER

Video

3'54”

(BKFDER (BI1FIBER) )

Video Archive (Making Process)
2024

R

Video

456"

i #5582 | NAKAMOTO Hirofumi

(BEEMEH)

Bizarre Tales of Creatures on South

Islands
2023-2024
B
Video
1910”7

(F—% SE"IEBRNBFRS5H5Y

LY) 1)

Chapter 1: Taiwan “Singing Snail”
2023

1022”

(BT HB N—"X 7—2 (R

DYEAHY) L)

Chapter 2: Okinawa “Hermit Crabs

on the Beach”

2024
8'40”

(UFIZ Ry IE (SRR LU EE) )
Delicious Map

2024

5, BRI

Map, video

788x547 mm

6'00”

ik 34& T | TSUII Ricko

(BEANESZ)

Welcome to the living room
2024

AVRYL—a>

Installation

4 XA Z Dimensions variable

(DBAYIIOWTORHK (TY R
FLYh =LYz T #fH1))
Chat about connection
(godparents, room-sharing,
naming)

2024

BRER

Video

60'00”

(F#8)

Letter

2024

FiE

Letter

4 XAZ Dimensions variable

2 BT | TANIZAKI Momoko

(PARRL—L)
Ice storm

2024
MEFrrIrR
Oil on canvas
2272x1818 mm

(RWRDIHDF TV

Objet for long dark night

2024

TV HE AT B,
EEON: VA - -3 A=)} i N
B ADE

Printed matter, envelope, couch,
molding, coin, keyhole, rolling
paper, medicine, tree seeds
installation

4 XAIZ Dimensions variable

(R&EEE)

Lost at midnight
2024

BB F IR
Oil on canvas
652x530 mm

(SEIBIITELS)

I'll just sleep here today.
2024

HF FrTrR

Oil on canvas

605x605 mm

SHIBIITELS)
I'll just sleep here today.
2024

L1 oo ]
Charcoal and pencil on paper
275%x211 mm

(N=FoxvF)
bird-watching

2024

R ARR, $HE

Charcoal and pencil on paper
140x115 mm

RIS, SIS, Rt BOE.
YA X (it x1 [x BT I mm, BRIRAE
BOBELEEE) DIEICEH L.

Notes: Information of works is
arranged in the following order,
title, year of production, media/
material, size (height x width [ x
depth] mm, duration in case of
video works).

F—Fa—T7—YPYRRR—ZALIFTVR2024 ERERE
PHLF DIFIR

25 187: 20245 6H29H (+)- 8A4H(H)

HEER TR D— FL TSV RAM—IL- T L BTHHF,
MAERF.TRI4>-AY

£ 281:2024F8A17H () - 9822H(R)

HERER KBHETF. AR T OL R T ARIRE. 7 RiE

(BESR]

£ h—F 3 —T—Y TV RRR—ZKIM

FfEREMEEARREEL M E RRERAEMNE b—F3—T7—Y 7V RIR—ZX
REEHWET: 7R T EVTFTAT7I(RA R N—=EIL),

IFAVNG ZANTFv—-T—02ay7 (RAy RSV R IF1VINTD),
HIAP[NLY Y ¥ A Y5 —F>aF - T—FT4RN-TOI L],

T4V RXAEME (T4 TV RNV F),

TG = IT= 0 TRy T T=Y AT (HhF T TRy M [EY R F—IL]),
F¥v—EL-T—=TA RN Ta Ly,

T=FAAR AV LITFUREL(BE. A1)

RIPHT  R—/N—- 777 M) — kA4t

WA LAREKR

[hoas]

HE IR -H— FL- 7PV KA =)L T L BIHRHF MAERT.
IR A7 KFREF. BEEF OERIE T RERIRE,

B BE b—Fa3—T—VTYRRR—Z

RE F—Fa—T—VYT7YRIR—Z

BRVVRNT 7= RT ATV A b—Fa—T—VYT7 Y RIAR—Z
BEGY BE#A

FHA Y ZEME

ENR: kR4t v > = FENRI

FAT RNEMEEARRIEL M HE RRERAEMNE b—F3—T7— Y7V RIR—ZX
FATH: 20248118215

TOKAS Creator-in-Residence 2024 Exhibition
Breathing Particles

Part1 2024.6.29 (Sat) - 8.4 (Sun)
Artists: Edd CARR, KIM Woojin, Edwin LO, MAEDA Kohei,
MATSUMOTO Mieko, Nestor SIRE

Part 2 2024. 8.17 (Sat) - 9.22 (Sun)
Artists: NAKAMOTO Hirofumi, NISHI Takatoku, ONO Yumiko,
TANIZAKI Momoko, TSUJI Rieko

[Exhibition]

Venue: Tokyo Arts and Space Hongo

Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo
Metropolitan Foundation for History and Culture

Partner Institutions: Atelier Mondial (Basel, Switzerland), Centre Clark, Conseil des
arts et des lettres du Québec (Quebec [Montreal], Canada), Edinburgh Sculpture
Workshop (Edinburgh, Scotland), HIAP [Helsinki International Artist Programme] /
Finnish Cultural Foundation (Helsinki, Finland), Treasure Hill Artist Village /
Artist-in-Residence Taipei (Taipei, Taiwan)

Installation: SUPER * FACTORY Inc

Lighting design: YAMAMOTO Keita

[Exhibition Catalog]

Texts: Edd CARR, KIM Woojin, Edwin LO, MAEDA Kohei, MATSUMOTO Mieko,
Nestor SIRE, NAKAMOTO Hirofumi, NISHI Takatoku, ONO Yumiko, TANIZAKI
Momoko, TSUJI Rieko, Tokyo Arts and Space

Editor: Tokyo Arts and Space

Translation: Christopher STEPHENS, Tokyo Arts and Space

Photos: TAKAHASHI Kenji

Design: SUGIHARA Shuji

Printing: Sannichi Printing Co., Ltd

Published by Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

Publication Date: November, 21, 2024

© 2024 Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture



