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In October 2022, when the Covid-19 pandemic was starting to recede, | made a small work titled Anastasia. Anastasia was the name of
the daughter of Tsar Nicholas Il, the last Russian emperor, and the family was known for their friendship with Rasputin. Incorporating the
technology of visible light communications as invented by Graham Bell, the work features a light bulb hanging on a wall, which emits light
according to the sound of the real voice of Nicholas II, from which the light is translated back into words via a receiver. | chose Anastasia and
her father, a renowned mystic, as a subject for my work because of the parallels between our own situation during the pandemic, and the fate
of Anastasia, who was confined and murdered. In addition, with regard to using primitive communication devices, Thomas Edison and his
devotion to necromancy must have been somewhere in the back of my mind as well.

The “post-Covid” days in late 2022 were also when my work outside Japan resumed, and in the months up to the fall of 2023, | traveled
around a total of six countries in Europe and elsewhere. My exhibition in Taipei featured recitals of novels from the era of Japanese occupation,

and field recordings made at a mausoleum dedicated to Japanese soldiers. It was an attempt to invoke the spirit of the colonial days. As it felt
oddly interesting to work with voice recordings made at recitals and interviewees, just like | work with field recordings, | decided to continue
recording interviews for the rest of my journey.

In Taipei, | learned about Japanese soldiers who have been worshipped here since they were unable to return to Japan after losing the
war. In New York, | was told stories about the relocation and isolation of immigrants, and in Canada, about indigenous people’s territories
and forest fires. So wherever | went, | happened to hear about migrations and territories. On the one hand, there are immigrants that demand
freedom to travel, and on the other, indigenous people that are facing the threat of losing their homes. And then there are soldiers from a
former colonial ruler that are unable to return home after losing a war, and ultimately, are killed.

In these three years, we experienced the spread of a virus as a result of relocation, and social segmentation as a result of isolation.

We also experienced the outbreak of a war as soon as travel restrictions were lifted and national borders reopened. We realized that
communication technologies enable us to work without moving around. Carl Jung once wrote the following about Mercurius (Mercury), the
Roman god of communication and travelers: “He is metallic yet liquid, matter yet spirit, cold yet fiery, poison and yet healing draught — a symbol
uniting all opposites.” Regardless of the conflicts involved, we have the desire to travel.
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LED lights, handmade circuit boards, solar cells, speakers,
mp3 player, cassette player, radio, photos, display, etc.
2023-24
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In New York I stayed for about six months from January 2023. The location
of my apartment was rather inconvenient, and as I wasn’t familiar with the
subway net, I often lost my way. While feeling the stress that migration and
relocation involves, I attended English lessons for immigrants that were
offered for free. About one year on from the start of the war in Ukraine,
half of the students in my class were from Russia, one was from Ukraine.
The remaining half were immigrants from Cuba, Israel, Korea or South
America, while the teacher was an immigrant from India. I made several
short interviews with them, about the means of transport they used for
traveling to New York, their experiences with traveling during the pandemic,
and the things they had left behind in their hometowns.
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From the coast at Staten Island in the south of New York, one can see the
two artificial islands Hoffman and Swinburne. Together with Ellis Island,
they were made in the early 20th century to serve the purpose of isolating
immigrants. Immigrants were diagnosed with an infectious disease,
were sent to one of these islands, and most of them eventually died there
without ever getting a chance to leave again. Many of those who died on the
islands were children, records of which are being kept at a museum on Ellis
Island. Behind the museum are the remains of what was once a quarantine
hospital, and while this place can be visited as part of a sightseeing tour,
Hoffman and Swinburne are today sanctuaries for wild birds, and therefore

closed to visitors.




20224F11 B BB ITHE L T2, B BB 1T, A
RUFROBHEBEBILIEBREROME
FM B R AEIE, BRAZIE o T2 B E O iz
DWCD IV I4T ¥ av®FATE NRDERE
Lot BV ORI THOEF LD, 02> TE
R R A o 72K D &5 2 BV O B M I RAE .
MEEDEEEIRL L LKD,

I traveled to Taiwan in November 2022. Prior
to the trip, I had read Sato Haruo’s ghost story
Jokaisenkitan that is set in Tainan during the
colonial period, and a nonfiction novel about a
Taoist mausoleum for worshipping Japanese
citizens. In the area around Anping Port, where
the novel is set, I made field recordings in the
streets. The maze-like alleys in the tropical region
are as alive today as they were back when Sato
Haruo wandered through them, and I got lost
in them while trying to find the locations of the
story.
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There exist several Taoist mausoleums dedicated to Japanese people in
Taiwan. During my stay, I visited a mausoleum for military generals where
I recorded once again some environmental sounds. I learned that this
mausoleum was dedicated to a Japanese soldier who was unable to return
to his homeland after the war, and then got caught stealing potatoes, and
was killed. The field recordings I eventually used in the exhibition in Taipei,
but when I went back to the mausoleum to give thanks, it had disappeared
without a trace within just one month since my initial visit. Local people
said it moved to a new location, but nobody seems to know where that is...

The light emitted from lightbulbs arranged at the exhibition space,
corresponds with the sounds of audio field recordings and interviews. The
light is converted back into sound, so that visitors can watch and listen at

the same time using the receivers provided at the venue.
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In August 2023, I traveled to Moisie in Quebec, Canada. Moisie is located
in the northernmost part of Quebec, on a tideland that extends down to
the St. Lawrence River. A monitoring base of the former Soviet Union was
once installed in this region that originally was an indigenous village. The
next village, Maliotenam, is today a settlement of indigenous people.

In this village, I met a woman who escaped from a large wild fire,
a lady who was involved in a protest movement against the exploitation
of Uranium ore, a girl who lives in a deserted school building, and an
indigenous engineer who operates an internet provider from self-built base
stations. The engineer, who lives at a former military facility, set up networks
to connect the territories of indigenous people in Canada, and claims that
they will regain the land that belongs to them.

suzueri

Interview cooperation: Treasure Hill Artist Village, Columbia Community Impact, Nicole Gingras, Margo Fafard, Yan Basile, Johanne Roussy, Sarah Maloney
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In 1997, in the early days of the Internet, there was a chain mail incident at
Microsoft that is known as “Bedlam DIL.3.” Emails that were simultaneously T

sent to employees at branches of Microsoft all around the world, and some
of the recipients replied by asking to be removed from the list. Those emails

were sent out as soon as business hours started at each branch, which

means that emails went out every hour, from places where it was 10 AM at

the time. i -Serm i .
During the pandemic in 2021, I joined a band called “a.hop.” The ﬁ : ‘:&E
concept behind the band is to give each other instructions in the form of - F o= = 4

text scores, based on which music is composed by exchanging data. The
nine members of the band are from Japan, Singapore, Australia (at the time [+ Jeppidss
Canada), Belgium, UK, US, Canada, Argentina and Chile. Nine people can

Th d f J B t be displayed together on a screen in the format of a Zoom meeting. D
e ress o ea n n e a re I made text scores as well, based on which all of the other members
performed. I asked each of them to shoot videos, between 9 AM and 10 AM

in their respective countries, and email those movies to the list at 10 o’clock.
I instructed them to send their movies along with the comment, “It is now

ten o’clock” in the respective country’s language.
Once I had all movies and comments from the band members, I

(The dress of Jeanne Baret) (Y+>-/S\LOKLZ) sequenced them together according to Greenwich Mean Time (GMT).

237 . mp37LA Y —, FART LA A—ILZALyRDT T Ih In parts with no images, only the GMT is displayed on an otherwise dark

Score, mp3 player, display, print out of the email thread screen. The result also appeared on a.hop’s “First Album” that was released
Zif,i } XT;Z 101 239 in the same year on the Italian label SUPERPANG, in the form of a sound B oo )
2021 piece composed of audio taken from the movie, and the accompanying e : g i

R _ comments that I had converted into sound.
ZAT7ER. BhE- BAERE TTAY . .. . . .
Score, video/audio edit: suzueri The piece was originally made for the Audiograft Festival in England
that was held online in 2021, and performed on February 23, the

Realization : a.hop (Anne-F Jacques, Bonnie Jones, Elizabeth Millar, Liew Niyomkarn, Lynette Quek, Ryoko Akama, suzueri, Valentina Villarroel and Veronica Cerrotta) International Women’s Day on the Julian calendar. Jeanne Baret was the first
Support: audiograft festival: http://www.audiograft.co.uk/a-hop-the-dress-of-jeanne-baret/

woman to circumnavigate the globe.

SUPERPANG: https://superpang.bandcamp.com/album/first-album
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Birds Without Borders
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suzueri

Every time I make a journey, I buy birdcalls as a souvenir for myself — a little whistle that
makes bird sounds when you fill its belly with water and blow into it. Wherever in the world
you go, they always have them at souvenir or toy shops, and even though they all look slightly
different, it’s basically always the same mechanism. So I thought I’'d buy one at every place
that I visit, and collect them.

During the pandemic, when bars and shops were all closed, I often went down to the
river with a can of beer. There are always flocks of seagulls at waterfront places that grab my
attention, so once we were allowed to travel again after Covid, I started looking for waterfront
areas where I can take movies of seagulls with my mobile phone. Seagulls are migratory
birds, so when the timing is right, we can see flocks of them in any country around the world.

ying around in the sky, they looked to me like notes on a sheet of music, so I came up with
the idea to try and play a small piano based on that score.

PLATES




(Birds Without Borders) (BICiz B %)

BEATATT LAY~ A 1—52— BIEER. MET/ VL/AK
LCD media player, computer, home-made circuit boards,
toy piano, solenoids

2022-2024
-

2 | Washington Monument

TVFNF L ARy, HF A | Maliotenam, Quebec, Canada

AB2F> B Z1—3—% | Staten Island, New York

{Birds Without Borders — Three Cities) (BIClzESEE%\— =)

7OYrys— aPEa—42= BEERIMET/, VIS O—4%> X, XA X | Lausanne, Switzerland
Projector, computer, home-made circuit boards,

toy piano, solenoids

2024 "
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[3B%fE& | Past Work]
(Birds don't have Borders-New York and Santa Monica)
(BICEERAW—21—3—7EH 2 2EZH)

2023

N=ANZNT=J R HNF—ZE, Z2—3—7
Harvestworks, Governors Island, New York
Support: Infinite Objects

@& | Past Work]
(For the Birds / Bird’s Notation)
(INBEBDEDIC/ BT E)

2022

[£9<¢ETL1F5 Tools for Play] (NTT1>%2—332=4—>3>+>%— [ICCl. HEx. 2022)
[3331 ART FAIR 2022 (7—VF{HE3331. ®x)

“Tools for Play,” NTT InterCommunication Center [ICC], Tokyo, 2022

“8331ART FAIR 2022," 3331 Arts Chiyoda, Tokyo

Support: MIYASAKA Etsuko
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suzueri

suzueri (Suzuki Elico) looks back on a rather long career in
the improvised music and experimental music scene, as
an artist who stages improvised musical performances
and installations built around sonic devices that
combine her own piano playing and singing with self-
built electronic circuits and toy pianos. In 2022, she was
selected for a fellowship in New York, funded by the
Asian Cultural Council's Japan Grant Program. Following
her six-month stay in New York starting in January

2023, she traveled to Canada to take part in a residency
program, before returning to Japan in August. Prior to all
that, in October 2022, she had completed a performance
tour around Germany and Switzerland, from which she
came back via the UK, only to leave again in November
for a residency in Taipei. In short, for about ten months,
the artist spent much of her time travelling or staying at
places around the world, and that experience is what
inspired the concept for this “About migration” exhibition.

The international travel restrictions that were
installed since 2020, meant for many a temporary stop of
migration, while the rapid revitalization of travel following
the lift of most restrictions in 2023 highlighted the fluid
nature of society, reminding us of how it was before the
pandemic. Throughout the human history of migration,
settlement, and mixing of ethnic groups, migration (along
with the frictions it causes) has been occurring ceaselessly
over long periods of time — or sometimes also suddenly
and rapidly — and continues to present us with one
ambiguous problem after another. When considering
this, during her prolonged overseas travels and stay in
the USA - New York in particular, an area with many
immigrants — suzueri's creative work must have naturally
and involuntarily involved thinking about the meaning
of migration, in a geographic and a social sense. The
items chosen for this exhibition clearly outline the
concept behind it (along with the notion that it cannot be
clearly defined in the first place), inspired by the artist's own
migration, as well as reflection on her work to date. As
suzueri herself put it in her statement, “In these three
years, we experienced the spread of a virus as a result
of relocation, and social segmentation as a result of
isolation. We also experienced the outbreak of a war
as soon as travel restrictions were lifted and national
borders reopened.” The theme of her exhibition is thus
the changing state of the world that continues to force
us to reflect on the ambiguous situation of migration and
its restriction (whatever the strict causal relationship between
them).

The series For the Birds / Bird's Notation (2022)
and Birds Without Borders (2023-) are based on the
conversion of images and sounds, a concept that both
works share with the piece Molecular Music (1982-85)
by Tone Yasunao, an artist who has been based in New
York since 1972, and whom suzueri met during her stay.
Photodiodes on displays detect the changing amount of
light on the respective surface, and activate solenoids
(devices that convert electrical signals into mechanical movement
by way of electromagnetic force) that play the keys of a toy
piano when reacting to the images on the display. More
precisely speaking, a short video of birds flying around
the screen is played in a loop, and whenever one of the
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birds passes underneath one of the sensors attached
to the surface, the sensor is activated as a result of

the changing luminosity on the screen. Two solenoids
placed at different locations on the toy piano’s keyboard
produce two different sounds in accordance with the
video. The main purpose of suzueri's stay in New York
was to conduct research into the Sonic Arts Union, a
group that was formed by the American experimental
musicians Robert Ashley, David Behrman, Alvin Lucier
and Gordon Mumma in 1966, and was active until 1976.
They attempted to establish their own original stye and
technique by using self-built electronic circuits rather
than existing technologies. Handmade electronics was
also a central element in the concept of this exhibition,
and it is at once also one of the appealing points in
suzueri's work at large.

When holding a sensor device made from a
modified solar battery, to one of several naked (LED) light
bulbs in the otherwise dark exhibition space, the light is
translated into sound. The installation piece Mercurius
(2022-24), the centerpiece of the exhibition, consists of
interviews with immigrants and indigenous people that
the artist made at the respective places she visited. To
evoke a sensation as if these were recordings from times
past, they are played on a device that is everything but
clear and hi-fi, and in these lo-fi playbacks, voices are
accompanied by artificial noise. In this environment, that
feels like faint traces of someone's memories flickering
in the rhythm of the light, the visitor holds the device
to the light source as if trying to intercept sounds that
have already vanished into thin air. Applying visible light
communication technology for the transmission of audio
signals, is a practice that to some extent also recalls
Edison’s attempts at recording the voices of the dead.
The title of this work refers to Mercury, the god of trade
and communication in Roman mythology. Mercury is at
once a metallic element that can be either solid or liquid,
and this notion of fluidity and ambiguity is probably also
the theme behind this work.

Here, the voices of minorities are only audible if we
make an effort to hear them, and they are manifested
in ways that are different from loud voices. The act of
making perceptible voices that are inaudible yet exist,
adds to the work’s allegoric significance.

HATANAKA Minoru | Born in 1968. Chief Curator of NTT
InterCommunication Center [ICC]. Art and music critic. Involved in
numerous special exhibitions since “Sound Art - Sound as Media” in
2000. Recent exhibitions: “Viewpoints of Reality in the Multi-layered
World,” 2022, “ICC Annual 2023: Shapes of Things,” “Tribute to RYUICHI
SAKAMOTO: Music / Art / Media,” 2023.

Related events

January 28 (Sun), 2024 | Artist Talk
Guests: KUBOTA Akihiro (Professor, Tama Art University)
HARASHIMA Daisuke (Fundamental Informatics /

Studies of Culture and Representation)

February 10 (Sat), 2024 | Performance
Performer: AKIYAMA Tetuzi (Acoustic guitar)
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PROFILE

suzueri (Suzuki Elico) https://suzueri.org/

Sound Artist, improvisational musical performer. Lives and works in Tokyo. Exhibits and performs with self-made instruments
and devices. Her recent interest is in the gap between the interaction of tools and instruments and embodiments, and the latency
between improvisation and communication, and asking questions about the possibility of poetry and narrative impacts from them.
Graduated from Musashino Art University and Institute of Advanced Media Arts and Sciences (IAMAS).

Selected Solo Exhibitions

2023 “From Island to Island,” Tokyo Biennale/CET2023, Etoile Kaito Showroom

2019-2020 “Three World / Barricade,” switch point, Tokyo

2013 “recursion piano,” 20202, Tokyo
2010 “Prepared,” gift_lab, Tokyo
2007 “Emergencies! 006 Moon of Jungfrau,” NTT InterCommunication Center [ICC], Tokyo

Selected Festivals and Group Exhibitions

2023 “The Process,” Harvestworks, Governors Island, New York

2022 “Jiao Between Two Unparallel Lines,” Cross Gallery, Baozhangyan Art Village, Taipei
“Lausanne Underground Film & Music Festival 2022, EJMA, Lausanne, Switzerland
“3331 Art Fair 2022,” 3331Arts Chiyoda, Tokyo
“Tools for Play,” NTT InterCommunication Center [ICC], Tokyo

2019 “ENCUENTRO TSONAMI 2019 (Festival Tsonami),” Espacio Cultural Warhola, Valparaiso, Chile
“Intersection in Mid Air,” Floating Projects, HongKong

2018 “Hanoi New Music Festival 2018,” Vietnam Museum of Ethnology, Hanoi
“SFX Seoul 2018, Alternative Space LOOP, Seoul

2017 “Yo No Bi #2,” Islington Mill, Manchester, UK

Selected CD Releases

2023 a floor, walls, and a ceiling, Toshimaru Nakamura + suzueri (SUPERPANG, Italy)

2022 toy-piano soukubaikai, suzueri + Fumi Endo (zappak, Japan)

2020 Fata Morgana, suzueri (Ftarri, Japan)

2016 Live at Ftarri, Tetuzi Akiyama + Makoto Oshiro + suzueri + Roger Turner (Ftarri, Japan)
1998 NEW AND BEAUTIFUL MUSIC, Tokimeki Science, tagomago + suzueri (Childisc, Japan)

Selected Awards and Grants

2023 Selected for “Yamanashi Media Arts Award 2022"

2022 “New York Fellowship,” Asian Cultural Council, Japan

2021 “Creation Grant Single Year,” Arts Council Tokyo

2020 Jury selection at Art Division, “24th JAPAN MEDIA ARTS FESTIVAL"

2019 “Program of the Overseas Study for Upcoming Artists (Chile),” Agency For Cultural Affairs, Japan
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