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OKAMOTO TAIGA “CALLING BIRDS”

Tokyo Arts and Space (TOKAS) has been supporting the
activities of artists through programs tailored to their individual
needs and circumstances, encompassing programs open to
the general public, solo exhibitions, and artist residencies.
Launched in 2001 with the aim to offer up-and-coming artists
a platform for presenting their works, the “Emerging” program
targets artists aged 35 or below that are based in Japan. For
TOKAS-Emerging 2023, we received applications from 81
individual or groups of artists from all parts of Japan, six of which
were eventually selected to show their works in two separate
blocks of exhibitions between April and June 2023.

Both exhibitions kicked off with talk sessions with
the respective participating artists and jury members on the
opening days, where artists conversed with independent curator
Hasegawa Arata in Part 1 (Muroi Yusuke, Inoue Mizuki, Usami
Nao), and with Sanbonmatsu Tomoyo, curator at the Museum
of Modern Art, Kamakura & Hayama, in Part 2 (Chen Shige,
Daito Shinobu, Okamoto Taiga). With further commentary by
the two judges based on their expertise and interpretations of
the respective concepts, these events proved helpful for the
artists to enhance their own viewpoints. A lively exchange of
frank opinions at a Q&A session with the audience completed
a program that altogether provided ample opportunity for
communication.

In addition to the artist’s own statement and introduction
to the exhibited works, this leaflet also contains reviews by Ms.
Sanbonmatsu. The contents of leaflets that each introduce one
of the other five artists in this program, can be viewed on the
TOKAS website. We sincerely hope that this program serves
as a springboard for the participating artists that inspires their
increased creative efforts.

Finally, we would like to express our heartfelt thanks
to the participating artists and all others involved, for their
cooperation in realizing this exhibition.

Tokyo Arts and Space
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In his works, Okamoto Taiga aims to upset flows and
sequences in film media in terms of meaning or narrative,
which he achieves by intentionally mixing up dialogues and
timelines. In this exhibition, he superimposed his own video
footage and sound onto a silent movie from the 1930s, as

an attempt to examine incongruities on the screen, and
abnormalities induced by media, and ultimately arrive at a new
form of perception.

Installed at the venue were a large screen, as well as
several three-dimensional objects on the floor and on the
walls. While this appeared at a glance like a rather simple array,
such tricks as using lightproof film to regulate the amount of
sunlight falling in through the windows, and thereby changing
the mood at the exhibition day over the course of a day, helped
establish such contrasts as “bright/dark” or “still/moving.”




OKAMOTO TAIGA “CALLING BIRDS”

Artist statement
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‘ With things like words and time, it is always unclear whom they belong to.
~ While belonging to someone, at the same time they transform into the property of
someone else.
People always speak someone else’s words, and live someone else’s time.

Above that, a story is always something that happens not here but far away.
Butitis only because it doesn’t happen here, that people can believe the story.

The lady talks, smoke rises, and the man laughs.

We can only believe this because neither the lady nor the smoke or the man are here.
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(Curator, The Museum of Modern Art, Kamakura & Hayama)

For visitors who made their way through the
venue in a straightforward manner, starting from
the exhibition on the first floor*, the composition
of displays on the topmost floor probably felt the
most minimalistic, and at the same time also the
most tense. (This is not to make fun of “visitors
that are less straightforward,” but | simply think
that the unique atmosphere of the TOKAS Hongo
venue, a building from 1928 that was refurbished
with exhibition rooms on each floor, has certain
effects on artists, visitors, and the experience of
the works on display.)

A large screen was set up diagonally in a
corner near the entrance, while near the window in
the back, an object made of horizontal and vertical
steel pipes, roughly the size and dimensions of a
grown-up man standing with his arms stretched
out, was installed on the floor. On the rear wall
was a small, sparsely lit object, which on closer
inspection turned out to be a leg of an animal figure
that performed a certain repetitive movement.

The projections on the screen irregularly
juxtapose black-and-white images quoting
obviously old black-and-white Japanese movie,
or showing subtitles in an imitated classical style,
and color images of sceneries without any human
characters. The latter, shot by Okamoto himself
at riverbeds in Tokyo (which is not specified in
the exhibition though,) depict all sorts of small
creatures, filmed from up close, moving around on
plants or rocks in landscapes that | would describe
as desolate. In contrast to the black and white
footage in which some kind of event unfurls in a
fragment fashion, these images are charged with
quiet vital energy.

The formulation “some kind of event” |
chose because there is no clear narrative that one
could understand at a glance from the black-and-

white movie scenes or the subtitles. All that the
“voice actor” type narration, spoken by a male
narrator (not the artist himself,) communicates,
is the meta information that some kind of
“storytelling” is going on here, while the two
different types of images and subtitles run along
as unconnected sequences.

As | understood later from the artist’s
statements in the talk session, this notion
of “unconnected sequences” is in fact an
undercurrent that runs through all parts of his
exhibition. Frankly speaking, unless you share
Okamoto’s extensive intellectual interests, it is
very difficult to understand from the provided
written explanations alone the various matters
that the artist included in (or excluded from) the
displays and/or their titles. What Made Her Do It?
(Nani ga Kanojo o so saseta ka,) for example, a
movie from 1930 (based on a drama by Fujimori
Seikichi that was first staged at Tsukiji Shogekijo
in 1927.) Or the “Yobukodori,” a bird that was first
mentioned in the Manyoshu (whereas according
to other views, it was not a bird but a monkey,
which inspired Okamoto to create an object in the
form of monkey bars.)

In line with the artist’s statement regarding
the reality of “stories that happen not here but far
away,” which we can believe just “because they
don’t happen here,” viewing an exhibition themed
on the social situation in the 1920s, at a building
that was constructed as an antirecession measure
during the restoration period following the Great
Kanto Earthquake, was again a rare experience of
fragmentary connections across space and time.

*In addition to Okamoto Taiga’s exhibition, there were
two other exhibitions: “No drifting until Dumpling to the
door” by Chen Shige and “Stomped and Beaten Paths”
by Daito Shinobu.
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List of Works
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www.taigaokamoto.com/
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All gone, all coming
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IYARXTAT
Mixed media Born in Tokyo in 1994. Lives and works in Tokyo.
. Graduated with a BA in Oil Painting from Musashino Art University in 2018.
PACLES

. . . He also studied at Berlin University of the Art between 2016-2017.
Dimension variable

[RECENT EXHIBITIONS / SCREENINGS]
2022 “Sports and Pastimes,” A so-ko, 1-11-6, Higashikasai, Tokyo

fii)E;” 2021 “Experimental Film Culture Vol. 3,” Theater Pole-Pole Higashi-Nakano, Tokyo
2020 “_Images and the declining sun,” SCOOL, Tokyo

R 2019 “Absorption/Radiation,” The 19th HOKUTO Building, Saitama

2022 2018 “BIWA,” Subterranean, Tokyo

AFULARF—IV ARV “Graduate Exhibition of Musashino Art University,”

Stainless steel, metal Musashino Art University, Tokyo

1730%1100%1100 mm 2017 “railroad sliding 2017,” Second School Meal Center, Saitama

2016 “The continent, Yagi and, ,” KOGANEI ART SPOT Chateau, Tokyo
“00Q0”, Space Wunderkammer, Tokyo

[RECENT ACTIVITY]
2022 [Curation] “Ryusuke SUGA solo exhibition,” Cafe HIBINOKURASHI Fujimidai, Tokyo

[RECENT GRANTS]
2023 50th Japan-Mexico Training Program for the Strategic Global Partnership
2022 “Startup Grant,” Arts Council Tokyo

. e . - 2017 “Musashino Art University encouragement scholarship for students to study abroad”
AP fERR . GRS M- BE. U0 X (X HE [XBRIT] mm. BIGIER DB & ISRERH) OIEICER# L.

Notes: Information of works is arranged in the following order, title, year of production, media/material,
size (height X width [ X depth] mm, duration in case of video works.)
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in an inn

2022

BR{S
Full HD video, 16:9, sound/color
8'39”

feeding, cleaning

2019

BR{
Full HD video, 16:9, sound/color
13'32”

1O0—F&NS

llona and Bella

2020

B
Full HD video, 16:9, sound/color
28'55”

Untitled

2018

FHUNRITHE
Qil on canvas
606x410 mm

—HO#HY
end of a day

2017

BR &
HD video, 4:3 , sound/color
8'08”

%
Rabbits

2016

BRf&
Full HD video, 16:9, sound/color
5'49”

28x6

2017
INTA—=T LR
Performance

YA XAE
Dimension variable

b}
A cat

2016

BRI
CIF video, 4:3, sound/color
1'57"



20 TOKAS-EMERGING 2023

Tokyo
Arts and Space

FAKXA MMEFS ]
OKAMOTO Taiga “Calling birds”

TOKAS-Emerging 2023

% 1#1:2023%4A8H(£)— 5A7H(H)
EHIEH / HLNE | FEXER

% 2 #3: 2023%5A208 (+)— 6R188(R)
BAAUT | KR B | BEKA

S5 b—F3—T YT URAN-ZFKH
SBPFERH : Z-N—- TN KX
BEA7R NS Y — : IUKREKX

i ABMEEARTBEL LM E RRBHEAXME b—Fa3—-T7 -V F7LFIN-2

Part 1: April 8 (Sat) — May 7 (Sun), 2023

MUROI Yusuke / INOUE Mizuki / USAMI Nao
Part 2: May 20 (Sat) — June 18 (Sun), 2023

CHEN Shige / DAITO Shinobu / OKAMOTO Taiga

Venue: Tokyo Arts and Space Hongo
Cooperation in installation: SUPER-FACTORY Inc
Lighting advisor: YAMAMOTO Keita

Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture
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