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DAITO SHINOBU “STOMPED AND BEATEN PATHS”

Tokyo Arts and Space (TOKAS) has been supporting the
activities of artists through programs tailored to their individual
needs and circumstances, encompassing programs open to
the general public, solo exhibitions, and artist residencies.
Launched in 2001 with the aim to offer up-and-coming artists
a platform for presenting their works, the “Emerging” program
targets artists aged 35 or below that are based in Japan. For
TOKAS-Emerging 2023, we received applications from 81
individual or groups of artists from all parts of Japan, six of which
were eventually selected to show their works in two separate
blocks of exhibitions between April and June 2023.

Both exhibitions kicked off with talk sessions with
the respective participating artists and jury members on the
opening days, where artists conversed with independent curator
Hasegawa Arata in Part 1 (Muroi Yusuke, Inoue Mizuki, Usami
Nao), and with Sanbonmatsu Tomoyo, curator at the Museum
of Modern Art, Kamakura & Hayama, in Part 2 (Chen Shige,
Daito Shinobu, Okamoto Taiga). With further commentary by
the two judges based on their expertise and interpretations of
the respective concepts, these events proved helpful for the
artists to enhance their own viewpoints. A lively exchange of
frank opinions at a QA session with the audience completed
a program that altogether provided ample opportunity for
communication.

In addition to the artist’s own statement and introduction
to the exhibited works, this leaflet also contains reviews by Ms.
Sanbonmatsu. The contents of leaflets that each introduce one
of the other five artists in this program, can be viewed on the
TOKAS website. We sincerely hope that this program serves
as a springboard for the participating artists that inspires their
increased creative efforts.

Finally, we would like to express our heartfelt thanks
to the participating artists and all others involved, for their
cooperation in realizing this exhibition.

Tokyo Arts and Space
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Daito’s artistic practice revolves around human activities
and memories that she attempts to read by dancing in empty
streets in residential or depopulated areas, and translating
those sceneries into charcoal drawings. The work she
presented here was set in Akita Prefecture. Inspired by the
“stomping” motion in Bon odori, a festival dance performed
for the repose of souls, and the practice of “beating” paths

as a recurring human action throughout history to demarcate
one’s territory, the artist listened to the vestiges of places that
have long fallen into oblivion.

In order to highlight the uniquely material quality of
charcoal, the paintings were loosely installed in an inorganic
“white cube” setting, alongside a video showing the
illuminated artist walking down a dark street at night, and next
to it, a work featuring a brightly glowing human-shaped LED
object. These items were arranged in a way that eliminated
elements such as the lucidity of landscapes and superficial
human appearances, resulting in a void that drew the visitor
into the work.
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Artist statement
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Movements in Bon festival dance include stomping one’s feet, which is said to be for the
repose of souls. With such ideas of a memorial service in mind, the performers “beat out”
accounts of activity and its results that grow wild in the scenery. Then there is the act of
“beating a path,” which people do in order to demarcate or expand the sceneries that
they treasure and want to own. By dancing, stomping and beating in sceneries, | aim to
read them with my body, and reflect on the whereabouts of humankind.

S ’
Taeay R T 4

%
s
"o

This exhibition is all about sceneries of Akita Prefecture, depicted in charcoal drawings
and other works. Charcoal drawings are like words. With all sentiment and movement
eliminated, stillimages composed of shades of black, white and gray, shadows and lights
only, become paintings that are more like writings one can read. The geta sandals make

high-pitched noises on the concrete pavement.
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The ankles do hurt a bit from bouncing.

(B&H 157 »1=5) Shape of Stomping and Beating 2023
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FEV)I5 (RKETER. B EBEY £28%) ) DANCE FLOOR (Hamada, Akita-shi, Gujo Odori Matsusaka) 2022

F8Y)35 (BB TP FAREE) ) DANCE FLOOR (Shimohamahanekawa, Akitashi, Kawachi Ondo) 2023 WOW (KEHRE, 7Y v 7e—a=

(5515 (FKETEME. 4> Y —0—)) DANCE FLOOR (Hamada, Akita-shi, Dancing Hero) 2023
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SANBONMATSU Tomoyo
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(Curator, The Museum of Modern Art, Kamakura & Hayama)

In the video that was projected onto the entire
wall in the small room in the front of the exhibition
space, a human figure outlined by white LED
strips along the edges of its clothes, walked
through the picture from left to right in a dim
outdoor setting. On the wall on the left side was
a human-shaped light installation resembling the
one seen in the video.

Probably as an effect of watching this,
when looking at the paintings in the room in the
back, | thought they were showing a dancing
human figure that moves down a streetin a
linear direction along the streetlights. In the talk
session, however, Daito Shinobu explained that
the movement of Bon dance is a circular one,
and the steps of the figure in the paintings (the
artist herself) describe an arc. This was for me the
most memorable aspect about this exhibition,
as it made me once again aware that a flat
painting may express movement by just framing a
motionless moment in time.

As the artist explained in the talk, and
briefly also in her statement and in the leaflet
distributed at the venue, her works are based on
explicitly personal concepts. Her fondness of Bon
dance as a “movement of individuals who only
see the back of the person in front of them,” and
her experience of feeling isolated from the general
sense of exaltation at a Broadway musical,
together inspired a series of “dance” themed
paintings in which she combines two different
types of music into a uniform visual expression.

That the concept itself cannot be
communicated through the tableaus alone,

is a seriously interesting point. It is because
Daito’s works reflect all the contradictions

and discrepancies involved, and to me, the
fascination lies especially in the peculiarity of their
apparentness.

Daito depicts outdoor sceneries at night,
where colors are absent anyway, in black and
white. Although the colors supposedly come
back when illuminated by streetlights, here
they are stripped away once again. Even the
differences in terms of musical composition,
tempo, choreography, or the dancing person’s
elation or isolation, which the works' titles hint at,
are not recognizable in the paintings. Sceneries
as visually unspectacular as local suburbs at
night, are depicted while using streets and lamps
to highlight the landscape’s perspective. But
what cannot be expressed, is the perspective
of movement. The poor visibility at night silently
reverberates with the textures of the canvases
and the charcoal drawings on them.

Unsurprisingly, paintings of things that
are hard to discern, are paintings that are hard
to discern. Likewise, in the video, the artist may
have deliberately obnubilated the video itself by
stressing the moving subject by means of light (not
illumination). While Paul Klee once stated that “Art
does not reproduce the visible, but makes visible”
(in Creative Confession, 1920), Daito has worked
out her own, seemingly reserved yet somewhat
daring way of shaping unique views and diverse
elements into works that “make invisible what is
invisible.” | am excited to see where she will go
from here.
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List of Works

1Bl Xk

BHESTHD
Shape of Stomping and Beating

2023

IVAMXAT4T
Mixed media
PAFLES
Dimension variable

BV (RRETERE. EAIZAH)
DANCE FLOOR (Hamada, Akita-shi,
Donpanbushi)

2023

Kik. Ffa. /SxI0
Charcoal and linen on panel
500X 606 %25 mm

BV (RRETHHE. ANEER)
DANCE FLOOR (Araya, Akita-shi,
Kawachi Ondo)

2022

Kik. F&fa. /SxI
Charcoal and linen on panel
606X727X26 mm

BREEAEST

Stomped and Beaten Paths

2023

BV)i5 (FK AL, December, 1963)
DANCE FLOOR (Narayama, Akita-shi,
December, 1963)

2022

K. Bf. /N0
Charcoal and linen on panel
606X 727 %26 mm

Y (ATRA. AREEY #R)
DANCE FLOOR (Hamada, Akita-shi,
Shirotori Odori Yozakae)

2023

Kik. Ffa. /SxI0
Charcoal and linen on panel
500X 606 %25 mm

BV (RREHRA. 42 Je—0—)
DANCE FLOOR (Hamada, Akita-shi,
Dancing Hero)

2023

Kik. B, /SxI
Charcoal and linen on panel
500X 606 %25 mm

LB Ao BEE, FA-Bok, Y X (X [XBAT] mm. BRIRIER OB A LB ) DIBICREL.

5435 (REHHESE. MAMMA MIA!
DANCE FLOOR (Onoba, Akita-shi,
MAMMA MIAI)

2022

Kik. Ffa. /SxI0
Charcoal and linen on panel
606%727 %26 mm

Y% (RREmSE. hhEX)
DANCE FLOOR (Toyoiwa, Akita-shi,
Kawasaki)

2022

Kik. Ffa. /SxI0
Charcoal and linen on panel
606%727 %26 mm

BB (BT T RATIR.
BLBEEY pbEZX)

DANCE FLOOR (Shimohama
Myogasawa, Akitashi, Gujo Odori,
Kawasaki)

2023

Kik. Ffa. /SxI0
Charcoal and linen on panel
606%727%30 mm

BEVE (FRETHRE. BLEBEY £OED)
DANCE FLOOR (Hamada, Akita-shi,
Gujo Odori Matsusaka)

2023

K. Bfi. /NI
Charcoal and linen on panel
728%1030%30 mm

BV 45 (RREITHAHRT. BRYTE)
DANCE FLOOR (Omachi, Akita-shi,
Tanko-bushi)

2022

Kik. F&fa. /SxI0
Charcoal and linen on panel
606X727X26 mm

Y5 (RRETRA. RREH)
DANCE FLOOR (Hamada, Akita-shi,
Tokyo Ondo)

2023

K. Bfi. /N30
Charcoal and linen on panel
606X727X25 mm

BEY15 (FKEHEEFS. Sleep No More)
DANCE FLOOR (Onoba, Akita-shi,
Sleep No More)

2022

Kik. F&fa. /SxI
Charcoal and linen on panel
606X727X26 mm

BY)3% (REm TRTI. ANER)
DANCE FLOOR (Shimohamahanekawa,
Akitashi, Kawachi Ondo)

2023

Kik. Bt /SxI0
Charcoal and linen on panel
728%1030%30 mm

Notes: Information of works is arranged in the following order, title, year of production, media/material,
size (height X width [ X depth] mm, duration in case of video works.)
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daitoshinobu.wixsite.com/shinobu-daito
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2016%
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TCAF 2016 ART AWARDS | #5&

Born in

Aichi in 1993. Lives and works in Akita.

Graduated with an MFA from Aichi University of the Arts in 2019.

[RECENT EXHIBITIONS]

2023

2022

Aichi Triennale Regional Development Project “Unsmooth Gestures:
Contemporary Art in Nishio” (Kozenji, Aichi)

“Diffusion of Nature 2023 —Soil and Dream—,” GASBON ETABOLISM,Yamanashi
“Diffusion of Nature 2023 —Soil and Dream—,” elephant STUDIO, Tokyo
“#SP_RING_2023,” Atelier Momosada, Akita

“1st. MIMOCA EYE,” Marugame Genichiro-Inokuma Museum of

Contemporary Art, Kagawa

“SUMMER2022 The First Gathering,” Akita City Cultural Creation Center
“Diffusion of Nature,” The 5th Floor, HB.nezu, Tokyo

[RECENT PUBLICATION]

2023

DANCE FLOOR, nanarui

[RECENT AWARDS]

2022
2018
2016

“1st MIMOCA EYE,” Tadasu Takamine Award
“Aichi University of the Arts 2018,” Award for excellence work
“CAF 2016 ART AWARDS,” Award for excellence
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Recent Works
EFHEBEMER

ERD LY

On the roof dance

2023

FRATICAR R
Charcoal on linen
803X%1000 mm

BROBIE

Bless for landscape

2022

FRATVCATR | R
Charcoal and embroidery on linen
652%910 mm

B85435 (RRETH#E. AREE)
DANCE FLOOR (Araya, Akita-shi, Kawachi ondo)

2022

BRATICA TR
Charcoal on linen
606X727 mm

Y15 (RATH#EIL. December, 1963)
DANCE FLOOR (Narayama, Akita-shi, December 1963)

2022

BRI ICA R
Charcoal on linen
606X727 mm
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PARADE

2021

B (Jv—7)
Video (loop)
13'00”

FaAF¥)IL—KD5EF

Record of decoration bike parade

2019

BRES
Exhibition view

PARADE

2018
£z

Performance

BENL—F->3—

Paradlise parade show

2019
IYANATAT
Mixed media

YA XHE
Dimension variable
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Part 1: April 8 (Sat) — May 7 (Sun), 2023

MUROI Yusuke / INOUE Mizuki / USAMI Nao
Part 2: May 20 (Sat) — June 18 (Sun), 2023

CHEN Shige / DAITO Shinobu / OKAMOTO Taiga

Venue: Tokyo Arts and Space Hongo
Cooperation in installation: SUPER-FACTORY Inc
Lighting advisor: YAMAMOTO Keita

Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

[H&Os]

HE  ZARBAAE B h—F3—-TF—YTPURAIR=2

RE  h—F3—T—YTIRAN-2

BR : PORLT RV aby—vr

FHERY - ik &2

FHI  EHEE (HXSHTI-CTURTYII(Y)

ERl : fXeHFH/ 7R TUE2—X

F1T | AWMEEARTEBEL XM E HRRBPRAEME b—Fa—T7— V7R AIRN-Z
%478 : 20235118308

[EXHIBITION CATALOG]

Text: SANBONMATSU Tomoyo, DAITO Shinobu, Tokyo Arts and Space
Editor: Tokyo Arts and Space

Translation: Andreas STUHLMANN

Photography: KATO Ken

Design: YOSHIDA Norifumi (AZONE+ASSOCIATES INC.)

Printing: Nagano & Printers Inc.

Published by Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

Publication date: November 30, 2023

© 2023 Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for History and Culture



www.tokyoartsandspace.jp/




