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INOUE MIZUKI “MONSTER IN THE HOLE”

Tokyo Arts and Space (TOKAS) has been supporting the
activities of artists through programs tailored to their individual
needs and circumstances, encompassing programs open to
the general public, solo exhibitions, and artist residencies.
Launched in 2001 with the aim to offer up-and-coming artists
a platform for presenting their works, the “Emerging” program
targets artists aged 35 or below that are based in Japan. For
TOKAS-Emerging 2023, we received applications from 81
individual or groups of artists from all parts of Japan, six of which
were eventually selected to show their works in two separate
blocks of exhibitions between April and June 2023.

Both exhibitions kicked off with talk sessions with
the respective participating artists and jury members on the
opening days, where artists conversed with independent curator
Hasegawa Arata in Part 1 (Muroi Yusuke, Inoue Mizuki, Usami
Nao), and with Sanbonmatsu Tomoyo, curator at the Museum
of Modern Art, Kamakura & Hayama, in Part 2 (Chen Shige,
Daito Shinobu, Okamoto Taiga). With further commentary by
the two judges based on their expertise and interpretations of
the respective concepts, these events proved helpful for the
artists to enhance their own viewpoints. A lively exchange of
frank opinions at a QA session with the audience completed
a program that altogether provided ample opportunity for
communication.

In addition to the artist’s own statement and introduction
to the exhibited works, this leaflet also contains reviews by Mr.
Hasegawa. The contents of leaflets that each introduce one
of the other five artists in this program, can be viewed on the
TOKAS website. We sincerely hope that this program serves
as a springboard for the participating artists that inspires their
increased creative efforts.

Finally, we would like to express our heartfelt thanks
to the participating artists and all others involved, for their
cooperation in realizing this exhibition.
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Inoue Mizuki creates her works while reexamining social
discrimination structures and relationships between “center”
and “fringe” from the viewpoints of the respective parties
concerned.

At this exhibition, as a response that she was unable
to give when talking to an acquainted person after that
person had suffered a psychic trauma, Inoue offered videos
depicting sceneries as presumably seen by that person at that
time, alongside words that had stuck in the artist’s memory,
displayed on monitors. Inspired by her own interpretations of
these elements, she made a number of paintings that were
shown here as well.

Her paintings were coated with resin, in which the
viewer and images from the video were reflected, suggesting
that the painted sceneries that one looked at indicated at once
a mental state that was different from those sceneries. Inoue,
whose hometown was devastated in the 2016 Kumamoto
earthquakes, visited the epicenter after the quakes, and in
reference to the red and green stickers that she found at the
time on buildings to indicate the “requirement of emergency
measures,” she predominantly used these colors in her
subsequent work.
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Artist statement
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In my last conversation with that person from the Sanriku Coast, | responded to
“Monster in a hole” by offering my own “Getting punched.” So | go, mostly on impulse,
to look for the viewpoint that person may have seen things from.

| see a turquoise blue sea, with white waves foaming against the cliffs, and glittering
reflections of pure white light. Bad smell, cold wind hitting my cheeks, the cries of
birds, the rustling of leaves, breath. | breathe with all of my body. | turn away and close
my eyes.

Breathein... Breathe out...

Oh how | love this nature! But this nature is at once also killing me.

| feel the same way also here and elsewhere. | cannot live either here or there, at one
place only.

No matter where | am, | always feel that reluctance to “reveal myself.”
| want to avoid the microaggression that people would throw at me in response.
By all means, | don’t want to act as if it didn’t exist at all.
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{gaze #2) 2023

% Left: {(Why do you say why don't you say) 2023
# Right: (Letter) 2023

{1994-2011/1994-2011 #2) 2022
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HASEGAWA Arata

(Independent curator)

As a basis for her exhibition here, Inoue borrowed
the idea of the “ring-shaped island” as proposed
by the psychiatrist Miyaji Naoko. The “ring-shaped
island,” an island with a hole in the center, is

used as a topographical representation of trauma
dynamics. It is the same geographical image that
the artist applied to the idea of the “monster

in the hole.” The interior of the ring-shaped

island is an area where “those concerned” are,
surrounded by a circular ridgeline. The hole in the
middle is filled with water (the inland sea), at the
bottom of which lies the core of the trauma. The
“inland sea” is the realm of death, and the realm
of silence. “Those concerned” can only talk about
their traumatic experiences if they come up and
out of the water, and while the “shore” that marks
the boundary is a zone where they can somehow
speak out, gravity constantly pulls them back

into the water, the level of which may suddenly
rise in response to environmental changes. As a
result, what used to be part of the “shore” may be
flooded and become part of the “inland sea.” In
that sea lives a monster.

Creating and exhibiting an artwork is
often evaluated as an act of visualizing a certain
mental scenery. The mental scenery that is
assumed here is probably an idyllic kind of
place, as it tends to be made fun of by people
describing it as a “field of flowers” (whereas
| ask myself who is actually the one standing
in a “field of flowers” ...) This exhibition marks
the artist’s first attempt at applying the double
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projection technique, with prominently featured
images of waterfront places, and on the other
hand, traces of the body of the person who filmed
them being cautiously removed. Pragmatically
recording the “shore” at the ring-shaped island
where the water level may continue to inevitably
rise or fall, is for the artist a practice for survival.
(To people from “outside” the ring-shaped island,
the style necessarily feels “pragmatic.”)

The walls of the exhibition space are
covered with large numbers of paintings. Red and
green colors, which are also used for indicating
the requirement of emergency measures for
people or buildings, and reflections in the surface
or paint peeling off as a result of applying mold
release agent, are means introduced to show
the complicated crises and scars that are hard
to see or verbalize for other people, or even for
those concerned. This exhibition, however, largely
omits “explanation” or “enlightenment” related
to discrimination. It is needless to say that, for all
kinds of discrimination, those inside the critical
zone are constantly facing the burden of having
to explain endlessly that they are in a critical
situation.

This exhibition is for Inoue an occasion to
“demonstrate” her own “mental scenery,” and
to work out a language for herself that helps her
verbalize the most pressing issues. The exhibition
was set up as a “save point” of sorts that she can
go back to as needed, but that she can also leave
at any time.
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List of Works

fERU R

FERE THICLZED REBINZ /AT NE—23 Letter
Nonverbal/Classification by deed A healthy paranoia pattern 3 -

- - 2023

2022

INZIVICT 7 VIVIRE, Bilg
Resin and acrylic on panel

2022

INZIVICT 7V IVIRE., il
Resin and acrylic on panel

242X333 mm 894x1303 mm
gaze #2 FAMRSALT #4
- Night drive #4
2023 -

INFIVIZT 7 ) IViRE., BilE
Resin and acrylic on panel
410%530 mm

1994-2011/1994-2011 #2

2022

INFIVICT 7V IVIRE., il
Resin and acrylic on panel
333x242 mm

XERHIBINT
A domineering hug

2022

INRIVICT 7V IVIRE., il
Resin and acrylic on panel
652x910 mm

Heteronormativity

2022

INZIVIZT 7 VIR,
IAR*xHilE

Epoxy resin

and acrylic on panel
140%x180 mm

2022

INFIVCT U ) IViRE, il
Resin and acrylic on panel
242x333 mm

BEICEZH0D #2
Classification by language #2

2022

INZIVICT 7 ) IVERE, HilE
Resin and acrylic on panel
410%x530 mm

K74 MKR—F, v—Hh—
Marker on white board
800% 1400 mm

BER BE (VA Ty)
Translation: WEI JIA

Why do you say
why don't you say

2023

INZIICT 7V IVIRE, Bl
Resin and acrylic on panel
1620% 1303 mm

NEWS

2020

Fx P NRICT IR
Acrylic on canvas
727606 mm

Getting punched
/The monster in the hole

2023

BR
Video
416"

drive #4

2021

Fu U NRICT I IVRE
Acrylic on canvas
1640x2020 mm

Fiction (to point at)

2021

INFIVICT 7 VIVIRE, il
Resin and acrylic on panel
180%140 mm

Find a point of view/gaze

2023

BRI
Video
Left: 31" 27" / Right: 9'18”

current house

2023

INFIVICT 7V IVIRE., HilE
Resin and acrylic on panel
1620%1303 mm

noisy people

2021

INZIICT 7V IVIRE, Bl
Resin and acrylic on panel
333%x242 mm

Perfect home #2

2018

K74 MR—F, ¥—Hh—
Marker on white board
604443 mm

AP : fEdb . B MR, TR (X [XBRAT] mm. BKAER D5 & 285R) DIBICRERLU,

Notes: Information of works is arranged in the following order, title, year of production, media/material,
size (height X width [ X depth] mm, duration in case of video works.)
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H _EF5 & INOUE Mizuki

mizukiinoue.com/
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1992FEARE T h, REMZHRSRITIEER.
2019 SEXMAF KL REMARIHET

[EERER]
2022% [Fragments of unvoiced voices. (&L +3F EHi )
(KATSUYA SUSUKI GALLERY.® =)
Fgallery TOWED 4@ %2R (gallery TOWED. ®%)
20205 THRINAZ-ZDTIyTRER 2020 (EHEMEE. HH)
2019% (EETZERFE (7HNEYE21.’R)

(230
2019% [EE33E AN ANTIvTRELE |

Born in Kumamoto in 1992. Lives and works in Tokyo.
Graduated with an MA from Tama Art University in 2019.

[RECENT EXHIBITIONS]
2022 “Fragments of unvoiced voices,” Yui Samejima + Mizuki Inoue,
KATSUYA SUSUKI GALLERY, Tokyo
“gallery TOWED 4th Anniversary Exhibition,” gallery TOWED, Tokyo
2020 “Holbein Scholarship Exhibition 2020,” The Sato Museum of Art, Tokyo
2019 “A story mapping of Yotabanashi,” akibatamabi21, Tokyo

[RECENT AWARD]
2019 “The 33rd Annual Holbein Scholarship”
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Recent Works

ERBEF&

LHT.HIMHOZLTREDS #2

In, the cat stretches and gaze at

2022

INZIVICTIVIVIR R, TR* D Rilg
Epoxy resin and acrylic on panel
810%610 mm

BH: @lh—

Photo by NISHIYAMA Koichi

FARZ1T #4
Night drive #4
2022

INZIVICT 7 VIVIRE, #ilg
Resin and acrylic on panel
242%333 mm

BBNF/AT
A healthy paranoia pattern 3
2022

INRIVICTIVIVIR R, TRX DKl
Epoxy resin and acrylic on panel
895X 1303 mm

5H : #Elh—
Photo by NISHIYAMA Koichi

Fiction (will be broken)

2021

INFIVISTIVIVIR R, TRX DKl
Epoxy resin and acrylic on panel
180% 140 mm

BH: Elh—
Photo by NISHIYAMA Koichi

Couple

2021

INFIVIETIVIVIR R, TRF DKl
Epoxy resin and acrylic on panel
185X 145 mm

BREEICOVT
about the silent night

2019
FvNRT VN TOT LI HF B
Acrylic on canvas, projection, chair, carpet

YA XFZE
Dimension variable

BULDUVRE

INOUE MIZUKI “MONSTER IN THE HOLE”

The morning that caught up

2020

BIEE=IVERRE.

TV F R B B . 51 b

Polyvinyl chloride, acrylic, cloth, driftwood, sound, photo,

plant, light
YA XEE

Dimension variable

Perfect home #2

2018

K74 MR=—F, v—h—
Marker on white board

604 %443 mm
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TOKAS-Emerging 2023
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% 2 #3: 2023458208 (+)— 6R188(R)
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Part 1: April 8 (Sat) — May 7 (Sun), 2023

MUROI Yusuke / INOUE Mizuki / USAMI Nao
Part 2: May 20 (Sat) — June 18 (Sun), 2023

CHEN Shige / DAITO Shinobu / OKAMOTO Taiga

Venue: Tokyo Arts and Space Hongo
Cooperation in installation: SUPER-FACTORY Inc
Lighting advisor: YAMAMOTO Keita

Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

[H&Os]
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FHERY - ik &2

FHI  EHEE (HXSHTI-CTUORTYII(Y)

ERl : fXEHFH/ 7R TU2—X

R1T  ARBEAARTHEL XM H REHRAEMNE b—F3—T7—VT7oFAIN-X
%1TH : 2023%11830H
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