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MUROI YUSUKE “MOOGINKAAT”

Tokyo Arts and Space (TOKAS) has been supporting the
activities of artists through programs tailored to their individual
needs and circumstances, encompassing programs open to
the general public, solo exhibitions, and artist residencies.
Launched in 2001 with the aim to offer up-and-coming artists
a platform for presenting their works, the “Emerging” program
targets artists aged 35 or below that are based in Japan. For
TOKAS-Emerging 2023, we received applications from 81
individual or groups of artists from all parts of Japan, six of which
were eventually selected to show their works in two separate
blocks of exhibitions between April and June 2023.

Both exhibitions kicked off with talk sessions with
the respective participating artists and jury members on the
opening days, where artists conversed with independent curator
Hasegawa Arata in Part 1 (Muroi Yusuke, Inoue Mizuki, Usami
Nao), and with Sanbonmatsu Tomoyo, curator at the Museum
of Modern Art, Kamakura & Hayama, in Part 2 (Chen Shige,
Daito Shinobu, Okamoto Taiga). With further commentary by
the two judges based on their expertise and interpretations of
the respective concepts, these events proved helpful for the
artists to enhance their own viewpoints. A lively exchange of
frank opinions at a QA session with the audience completed
a program that altogether provided ample opportunity for
communication.

In addition to the artist’s own statement and introduction
to the exhibited works, this leaflet also contains reviews by Mr.
Hasegawa. The contents of leaflets that each introduce one
of the other five artists in this program, can be viewed on the
TOKAS website. We sincerely hope that this program serves
as a springboard for the participating artists that inspires their
increased creative efforts.

Finally, we would like to express our heartfelt thanks
to the participating artists and all others involved, for their
cooperation in realizing this exhibition.

Tokyo Arts and Space
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In this exhibition, Muroi looked at his own art and the absurdity
of being heavily influenced by art brut, while at once being
based on a thoroughly academic art education. He did so in
the form of an installation based on paintings of “mooginkaat”
that he made as a little boy, after misunderstanding the term
“moving art” that his father was teaching him at the time.

Put up at the venue were framed Mooginkaat works
drawn by Muroi in his childhood days, and around them,
various Mooginkaat, stuffed toys and other items that he
later made as a form of self-homage, causing a naive and
uninhibited first impression. At second glance, however, it
became clear that they all came together in an exhibition that
has been minutely calculated, with every single piece having
its own title, and paintings drawn on panels made by mounting
sheets of canvas onto frames.

In addition to these, the artist wrote down episodes
related to each work, and exhibited those texts under acrylic
panels, to offer visitors a behind-the-scenes look at his
creative process, and at once stress the “connecting” notion
of the exhibition space itself.

MUROI YUSUKE “MOOGINKAAT”
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Artist statement
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The judgment whether a painting is good or bad, is updated just like the
acquired ability to judge the taste of a turban shell. Although not without a
certain feeling of guilt about my subjective judgment, | have become unable
to avoid it, as an egoistic preference regarding my work.

| wonder when it was that | started thinking that | must be taken into the art
system that | have always revolted against. Whether | look at myself and
lament “how | ended up,” or see things in a positive light, in either case, | will
continue to play myself, between myself and other people’s assessments of
me that | can’t dismiss. When | was a young boy, | knew neither the system
nor resistance against it, and the shapes of things was all | was interested in.

“Safely through the day!”

While spending my days safety-checking machines at a constructions site,
in my off time | paint as if pursuing the perfect picture that | never tire of
looking at.
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HASEGAWA Arata

(Independent curator)

Well aware that this may come across as
renouncing immanent critique, without even
analyzing these works, | would like to point out
that they are simply very well-made paintings.

The title “Mooginkaat” refers to “moving
art” kinds of objects, which Muroi’s father had
taught the artist to make when he was a young
boy. The “mooginkaat” that Muroi drew as a child
are for him a starting point and at once also a
goal. It appeared to him that, the older he got
and the higher artistic skills and knowledge he
acquired, the further he was moving away from
the origins of his creative work. It's about that
uneasy consciousness of excelling in something,
that tricky perspective of refinement.

There is that classical contradiction
of “snobs that are successful in spite of their
unpleasantness,” and “outsiders that fail because
of their elaborateness.” What it projects is a vision
of both being inverted: “A snob that fails due to
his/her unpleasantness” and “an outsider who
makes it in spite of his/her elaborateness.” These
are quite simply two sides of the same coin,
and remain part of the artist’s survival strategy
confronting existing systems.

Muroi himself is rather sensitive when it
comes to noticing the blind alleys that are involved
here. He does mind these things, and at times he
certainly does so a bit too much. His exhibition
at large was defined by the things that he keeps
reminding himself to do: Press all aesthetic
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buttons while retaining a certain cheapness.
Introduce “operating instructions” in order to
anesthetize the fright of “excelling too much.”
Treat memory and the present equally. Interpret
creative work as a form of labor. Show things
while at once not showing them. Set up things so
they may be seen, but without exhibiting them.
This artist certainly has a knack for installing
individual objects and “making them work” in a
space (and | write this just to avoid mentioning
names like, quite obviously, “Mike Kelley”.)

Now | feel like pointing out that “personal
history” and “realization through experience” are
again nothing but variants of things like “history”
and “institution,” but | suppose the artist has long
digested these things as well. It often happens
that, aided probably also by our shyness, we
conclude a statement with a comment like
“...but anyway, either one is fine,” even when it's
about something that is really important to us.

In the case of this exhibition, | like to believe that
the works lined up in the space, on the walls,
represent the choice of an artist who “was not fine
with either one.” What the displays communicate,
is the fun of creating things by hand, and of living
on the foundation of high-quality paintings. While |
personally believe that this is just enough, | guess
I won't get away with saying only so much, so |

will say it again: These are extraordinarily good
paintings, and | like them a lot!
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List of Works

1Bl Xk

L—FTH—1
Mooginkaat

2023

IYAMAT AT (R T M= RV v N,
Kt KL HE TIVOETLE BER BLCEH,
BB (3 7)

Mixed media (oil on canvas, acetone, toner, panel,
canvas, paper, wood, paper clay, wire, CRT monitor,
stone, shell, stuffed animal, ready-made, etc.)

YAXEE

Dimension variable

PERUZXNOFEMIEITESOQRI—FASIELEEL,
For further details, read the QR code.

JUB - RS BIEE, M-k, S X (X [XRIT] mm. BURIER D5 A3R ) OIRICRRU:.

Notes: Information of works is arranged in the following order, title, year of production, media/material,

size (height X width [ X depth] mm, duration in case of video works.)
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1990FHBREEh, KIXR 2 BRICER,
2019FERRBMAFRERRMARB /O—-NLT7 -+ T577 1 AEHET .

[EERER]

2023% T2 REISF—12023) (3#E)

TTRACK, DASH, STROKE, (Goya Curtain. ®x)

2022% TBY/# & [fAE] (Open Letter. HX)

20214 EE —HREZOFIE) (REEBM AR K FEME)
THBBFEELLF—12021 ) (BB R AEME)
TBREMIEESICHB?) (RRBEAMAF AR ENERTIE)
rCEHHELE7Y=y7 1 [BR] (2x2x2 by im labor. ®H)
TTHE 30 -8- (VOU. 5 #B)

TARTIST RUNNING FESTIVALJ (XYZ collective. %)

2019% [KEN&Peace[f8E] (HIGURE17-15cas. X&)

[ELZHE]

20225 TH25ET 574y [1_WALL] 1 BESEHE
2019%F REEBMAFFE-BTERRIYO-NTIU80H
2016% RIAS—-r2EAZHvol. 61BAFHE

2015%F REBMA¥RFEE-BTERRI ELE

Born in Gunma in 1990. Lives and works in Ibaraki.
Graduated with an MFA in Global Art Practice from Tokyo University of the Arts in 2019.

[RECENT EXHIBITIONS]
2023 “NAKANOJO BIENNALE 2023,” Gunma
“TRACK, DASH, STROKE,” Goya Curtain, Tokyo
2022 “B-sai Education,” [Solo exhibition] Open Letter, Tokyo
2021 “Re-Display: Instruction and Protocol,” The University Art Museum,
Tokyo University of the Arts
“The 15th Gunma Biennale for Young Artists,” The Museum of Modern Art Gunma
“Where is a place for us?,” The Chinretsukan Gallery, Tokyo University of the Arts
“Kodomo-Otona Clinic,” [Solo exhibition] 2x2x2 by im labor, Tokyo
“THE 3IO+} -8-,” VOU, Kyoto
“ARTIST RUNNING FESTIVAL,” XYZ collective, Tokyo
2019 “KEN & Peace,” [Solo exhibition] HIGURE17-15cas, Tokyo

[RECENT AWARDS]

2022 “The 25th Graphic “1_WALL’,” Judges’ Encouragement Prizes

2019 “Tokyo University of the Arts Graduation Exhibition,” Salon de Printemps Prize
2016 “POCORART vol. 6,” Tomoko Konoike Prize

2015 “Tokyo University of the Arts Graduation Exhibition,” Purchase Prize
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Recent Works
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B-Sai Education

2022
LTS O S b DY
Paintings, installation

PACLES
Dimension variable

>

—

Cherry P

2022
BB, 18— 3>
Paintings, installation

YA XAE
Dimension variable

KEN & Peace

2019

b LT 7 1 bz P
Paintings, installation
YA XFZE

Dimension variable
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You Should Make a Kingdom
2018

{228 —2ar

Installation

YA ZXEE
Dimension variable

T—OERITHIEERS
Dreaming of Escaping from the Cage

2021
1 2EL—3>
Installation

YA XA ZE
Dimension variable

ZEHBELYIZYY
Kodomo-Otona Clinic

2021
BE. 1> EL—23>
Paintings, installation

PACLES
Dimension variable

it

HCBH DD

Keeping One's Feet on the Ground

2017
12>RaL—oa>
Installation

PACGES
Dimension variable

NF—=T4—IVR HEEEL
Color Field / Decorating Weeds

2010
1297 xyNTUb
Inkjet print

A XFZE
Dimension variable
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Part 1: April 8 (Sat) — May 7 (Sun), 2023

MUROI Yusuke / INOUE Mizuki / USAMI Nao
Part 2: May 20 (Sat) — June 18 (Sun), 2023

CHEN Shige / DAITO Shinobu / OKAMOTO Taiga

Venue: Tokyo Arts and Space Hongo
Cooperation in installation: SUPER-FACTORY Inc
Lighting advisor: YAMAMOTO Keita

Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture
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