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A reflecting river and

a small insect flying at high speed,

a song sung by the riverside
on a black-and-white morning
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SEBEOBME, VYT VYR Fur I ackbBNIRERE. T—
FARFDOBRBEICIG 72 70y T LickoCy ZDFEEZHELCWET,
20014 HEMHLT W3 [Emerging (z~—Yv2) |1k, FED
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Tokyo Arts and Space (TOKAS) has been supporting the activities of

artist through programs tailored to their respective circumstances,
encompassing programs open to the general public, solo exhibitions
and overseas residencies. Launched in 2001 with the aim to provide
up-and-coming artists with opportunities to exhibit their works, the
“Emerging” program targets artists aged 35 or below, who are based in
Japan. For “TOKAS-Emerging 2022, we received entries from a total
of 142 artists/groups from across Japan, from which six artists were
selected to present their works in solo exhibitions that were eventually
held across two separate periods between April and June 2022.

For their shows, the selected artists spent several months elaborating
their exhibition plans. The practice of sharing plans and progresses
with other artists whose works were shown during the same period,
helped each of them verbalize the concepts of their works, and ideas
for the configuration of their exhibitions. While broadening their
knowledge, this was at once an opportunity for the artists to reconsider
their own endeavors. Since 2021, the program has been enhanced
through additional advice from lighting specialists. Next to learning
how lighting affects the presentation of the exhibition space as a whole,
participants also gain new, objective views and know-how regarding
their creations, and we hope that such experience will be fertile soil for
their future exhibition activities.

Finally, the program of this 2022 edition included again talk sessions
with the artists, which in the past two years had to be canceled due to
the COVID-19 pandemic. Guest for the first session was Sanbonmatsu
Tomoyo from the Museum of Modern Art, Kamakura & Hayama, who
also functions as a judge for the Emerging program. The second session
featured independent curator Hasegawa Arata, who is also part of the
jury. Thanks to their involvement, both exhibition periods started with
lively opening events.

In addition to information on the artworks, this leaflet also includes
a review by Mr. Hasegawa. The contents of the leaflets introducing
the other five artists in this program can be viewed on the TOKAS
website. Please take this opportunity to see the fruits of these young
artists’ work.

Tokyo Arts and Space
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Do the insects by the river come f
or do they come from the future?
In my second sum :

It was a resistance against
time,” a prayer that only I underst:
before it is uttered and becomes a s

When you throw a stone into the water, it i 3
a splashing noise and sinks, leaving ripples on
the water surface. I try and use my whole body
to cast my voice to the other side of the river.

I repeatedly envision someone, and then
turn back to myself, while imagining the body
temperature of a person far away.

As a result, it happens that, before I go to
sleep, I sense a kind of air that I wouldn’t normally
notice. Like someone who finds inspiration in
numbers to picture scenes or colours.

Through my work, I aim to establish a
relationship that is unbound from the usual rules
of language, where my self-motivated action
causes ripples that are reflected back to me, and
express the traces that accumulate in the process.



(BNREICLST, XNROENDFEEES) 2022
ADBEROH3, ROORTEICIEFANBL)AAT
W3, ETFERDHTHOBEN, RETHHYFIN
TbHor,

Listening to the voices of the bones behind the light
by reflections in the eyes 2022

| stare into the dog’s eyes. Reflected in the eyes that
stare back at me, | see my own. The dog licking my
hand feels at once like a greeting and a farewell.

(BEERERLIETS) 2022
BEEVOBICEZRETRRELEZEDTELEVWHDIC
DT, FEEREVOIRLIEEBRBLETNIERAZV
HDIZDWTCo HRIEDED -2 OB HOBFRE A
IRE-STLL,

Trying to see the cold and the dust 2022

This is about temperature as something that the eye
cannot perceive, and dust as something that we only
see if we pay attention. From the scene in front of our
eyes unfold multiple different timelines.
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(LB EN>TEVELTLK) 2022
ThoEA, BilizHBITH#3, LETTO 1
MEEEE L TVCEE,

Standing up and sliding down 2022

Conscience is cast upward from the bottom. }t
The chain mediates in the dialogue between
above and below.




(BEBE (A REVEWIZLIFANENENIZE)) 2022
AEDOWG, FELLENMBEALEOEEREI T
DHDOPESIP-TNB, ZhENDEo7-HDR, 22
ICWEREFD — D DEAICREL TV,

Distance (when the moon looks big, it means that it
is close) 2022

In the sandbox on the playground, children have left
behind their toys and half-finished things they made.
Each of their creations and the traces they left, live
together in the same place.

(BEERETS) 2022
BERICBISHKEBESOEAPTEL TS, BEE
PEINTVDDD, FDBNTVEIDD, FIDEEEHA
XholmnrsNDEE,

Traveling with the past 2022

Things that happened in the past mix with the
present. Is it time that moves, or is it me? This is a
scenery as seen from a point where two different
axes meet.
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HASEGAWA Arata
Independent curator

This is one exhibition with an instantly
relaxing effect. Many of the displays, installed
as if skirting around the walls, have verbs in
their titles Rather than trying to stabilize,
fix and conserve these actions by way of
nominalization, the phenomenon of each
activity continues as a result of its own inner
pressure. (“The flow of the river is ceaseless
and its water is never the same.”)

Generally, the act of creating things is an
operation that involves and bundles several
different strands of time, and conversely, it is
also a process during which we find bumps and
cracks in flat looking surfaces, and realize that
these surfaces consist in fact of multiple different
layers. Without caring about existing genres
and formats, Tokiyama radically confronts such
ways of “creating,” in the same way as George
Kubler does in “The Shape of Time.”

Listening to the voices of the bones behind
the light by reflections in the eyes is a large
work made up of two 1,820mm x 1,820mm
panels, which contains hints at the possibility
that it may be enlarged by adding more panels
of the same size in the future. So in a way, it is
a work in progress, but rather than calling it
unfinished, it is perhaps more precise if we see
it as a work that will continue to be reborn.
Lines that together form what look like
human figures or animals are redrawn time
and again, whereas all lines that have been
drawn remain in the final picture, rather than

aiming to arrive at the ultimate one and delete
all others. As can also be observed in Trying
to see the cold and the dust, the artist mixes
plaster into her paint to get a texture that is at
once creamy and somewhat powdery. Here
we can see that the lines that hang around like
waste threads were not created by applying
paint, but they are traces of scraping or
scratching the paint. This is how these works
allow for widely unique appreciation, of what
seem like results of an arbitrarily repeated
process of minute operations that are paused,
rewound, and replayed at two thirds their
original speed.

Traveling with the past is a work that
consists of two vertically juxtaposed video
screens showing smartly montaged footage
that the artist has been shooting during
various travels. It is only in this particular
work that the flow of time appears fast, which
is probably due to the fact that, even though
these are images of the “past,” the speed they
move at is the speed of real life. On the other
hand, there are works such as pottery items
that seem entirely motionless (even though
they do move ever so slightly).

An overview of the exhibition as a whole
reveals that many of the displays are pairs or
combinations of similar items. Like the attitude
of valuing the diversity of ways in which time
passes, it seems as if the posture that she pays
attention to in her exhibitions has piled up little
by little inside the artist. I am looking forward
to seeing her develop with even more audacity,
and without abandoning her unique humor and

freewheeling stance.
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Plaster, acrylic on panel
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https://sakuratokiyama.tumbir.com/

1996 F#=/IBE SN, RREEHSISEE,
2020 FRREM KERZFEM MR T REMIATTRIL
&7,

Born in 1996 in Kanagawa. Lives and works in Tokyo.
Graduated with an MFA in Fine Arts from Tokyo Zokei
University in 2020.

FLHRESR RECENT EXHIBITIONS

20204 [£HELEXEY ] (gallery TOWED. B R)
20194 [CAVE] (gallery TOWED)

20184 [SUPER OPEN STUDIO 2018
[fES %862 #1) | HHEZEY 7+ R H)
[BOEZECAHIFCECH]
(rusu, /=)

2020 “Gaze and Greenery,” gallery TOWED, Tokyo
2019 “CAVE,” gallery TOWED, Tokyo

2018 “SUPER OPEN STUDIO 2018 ‘Decorate’ the work #1,”
Aihara Studio, Tokyo

“A place to eat, sleep and live,” rusu, Tokyo

F4%E RECENT AWARD

2019% [821895 717 [1_WALL] |
EEREMNE

2019 “The 21st Graphic “1_WALL’)”
Jury Encouragement Award
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RECENT WORKS

19450806 - 19450809 - 20210806 - 20210809
2021

BE TN FTER

Plaster, acrylic on lauan plywood

1820 X 5460 mm

BEWREHY

Prayer to pile up stones
2020

BE. 77V ISRV
Plaster, acrylic on panel
300 X 300 mm

=2

Grave

2019

(GRS

Ceramic

190 X 140 X 30 mm

BHVEIZA

Two people facing each other
2020

BE. 77V IRV

Plaster, acrylic on panel

1215 X 920 X 25 mm

EEEDZITm

Memory receptable

2020

BE. 77V Fv N NI
Plaster, acrylic on canvas and panel
840 X 1175 X 35 mm
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2022.4.2 a1 - 2022.5.8 suv

UOebhH, VafRr -6, EREE

MURATA Chihiro, Joyce LAM, TOGASHI Tatsuhiko

28
2022.5.21 sar ~2022.6.26 sun

WA IWHDRE, Bl b

I'UKI Kanako, YAMADA Sanae, TOKIYAMA Sakura

& | Organizer

ARPFEREARRBEL X LHE REMBBAEMNE b—F3—T7—-VT7RINR-Z

Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture

=15 | Venue
h—Fa3—T7 YT RZXN— IR

Tokyo Arts and Space Hongo

T113-0033 REALRX A48 2-4-16
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
https://www.tokyoartsandspace.jp/

BRBA7R /N H— IUAEX
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T2 AFEBE (KX S1t uogishi design)
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3$4TH: 2022 F10A 308

Lighting Advisor: YAMAMOTO Keita
Photography: KATO Ken

Editor: Tokyo Arts and Space
Translation: Andreas STUHLMANN
Design: UOGISHI Yuka (uogishi design Inc.)

Printing: Koshin Company Ltd. l
Published by Tokyo Arts and Space, Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture Tokyo
Publication date: October, 30, 2022 Arts and Space
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