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Program Director
Tokyo Arts and Space
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Tokyo Arts and Space (TOKAS), which opened in 2001 (operating under the name Tokyo Wonder Site until
2017), launched its residency program in 2006. Around 2000, full-fledged artist-in-residence facilities
were springing up all over Japan, with their activities mainly focused on accommodating artists from
elsewhere in Japan and from abroad. TOKAS, however, which initiated its residency program a few years
later, has been a pioneer in partnering with overseas residency organizations and cultural institutions and
dispatching creators to them, adopting an exchange-program model earlier than most other institutions in
Japan with the goal of promoting international cultural exchange and supporting young creators.

Taipei Artist Village (TAV) is our most long-standing partner institution, with a partnership
established in 2007, and since our first reciprocal exchange in January 2008 we have continually
conducted exchanges over the past 15 years. This exhibition was organized to commemorate the 15th
anniversary of the partnership between TOKAS and TAV.

Much has happened during the past 15 years. Creators sent from Taipei have experienced Tokyo
firsthand, taking it in and processing it with the sensitivity unique to artists. This exhibition looks back
over the past 15 years through the works of these creators, which evoke the atmosphere of the times they
lived through. They have not simply dealt with their impressions of finite time periods during temporary
stays in other countries—rather their activities and works reflect ongoing relationships, with clear
threads of continuity in their careers, in terms of their works and concerns, and research conducted and
relationships forged at the residency site continuing after the residency has ended. It is our sincere hope
that the exchange between TOKAS and TAV will continue and remain fruitful into the future.

In 2023, the TAV facility is scheduled to close and relocate due to urban redevelopment. We are
very pleased to be the venue for part of the 15th anniversary exhibition, taking place at both facilities, at
this time of looking back on 20 years of TAV activities conducted at the current location.

This exhibition was organized with the generous cooperation of creators who participated in the program,
and of all the people at TAV. We would like to express our most heartfelt gratitude.
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TWS (Tokyo Wonder Site) / TOKAS (Tokyo Arts and Space)
It’s a dreamable phrase.

I heard TWS/TOKAS is the institution which cares artists who work and live there.
T heard TWS/TOKAS is the place where artists enjoy great traveling experiences.

I heard TWS/TOKAS is the gallery that always shows cutting-edge art works.

I heard TWS/TOKAS is the archive which collects artists’ portfolios for records.

We heard the story...

In the year of 2005 Ishihara Shintaro, the Governor of Tokyo, passed by the Taipei Artist
Village (TAV). He was curious about the use of this yellow cubic building situated in the city-core area
surrounded by governmental institutions. He stopped, took a look and talked to the former director Yao-
Hua, Su. He was surprised that this is the place to promote cultural mobility in artist-in-residence, to
support creative talents for all kinds of production, and to demonstrate the power of creativity in arts and
culture to reform the city. Not long afterward, TWS and TAV launched the exchange residency program
till now.

Since then, we received many talented artists from Japan. They wandered in Taipei, living and
working. Artists’ art works and their investigations like mirrors reflect many details on the urban streets,
the city policy and the relations among people and environment. For instance, Takeda Yusuke’s “Big Snail
Project” made us look at the invaded sticky animals. It encouraged us to develop a long-term eco-survey
project onsite. Nakashima Kayako’s arrival introduced a series of new relation among art communities.
The co-creation and collaboration across time and space can be realized and anticipated in many art
activities.

Artist-in-Residence program provides artists “home” in different cities in different ways. TOKAS
is one of the homes for Taiwanese artists; likewise, TAV is also home for Japanese artists. Big thanks to all
the staff, artists, art administrators, volunteers etc, in these years. We deeply appreciate the collaboration
with TWS/TOKAS. Even we are going to leave TAV after 2023, we still look forward to new plans, new
artists and new ideas for the residency programs.

Cheers for the next 15 years of collaboration!
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This exhibition, “Himotoku: The Opening Blossoms of an Unraveling World,” marked the 15th anniversary
of the partnership between Tokyo Arts and Space (TOKAS) and Taipei Artist Village (TAV), and featured
works by artists active in both Tokyo and Taipei. Their works share a common thread: they focus on time,
the substrate that underlies the formation of history, and present new interpretations and perspectives at
various different scales.

Lu Chih-Yun, who participated in the TWS (Tokyo Wonder Site, the predecessor of TOKAS) Aoyama
residency about 10 years ago, had lived in Japan as a child, which led her to study in Tokyo, where she
remained and started a family. A fluent Japanese speaker, she resists simple categorization according to
place of origin, and her works in the exhibition hinted at many opportunities she has had to engage with
various aspects of her own identity.

Hashimoto Jin focused on his grandmother’s having been a Wansei (person of Japanese ancestry
born and/or raised in Taiwan) during the Japanese colonial era. She lived in a residence that was remarkably
modern at the time, and the artist conveyed the history that his grandmother witnessed through the lens
of this building. When Hashimoto was participating in a residency at Treasure Hill Artist Village (THAV)
in Taipei in 2019, met Chou Wuhan, who researched the same residence from an architectural perspective.
Although Chou has not participated in the TOKAS Residency Program, his fortuitous encounter
with Hashimoto led the artists to collaboratively exhibit their works in a single space, an event of great
significance for the partnership between TOKAS and TAV.

Chen I-Hsuen and Sera Yu Wen Chen, the former arriving in Tokyo on the eve of the spread
of COVID-19 and the latter after the “new normal” of the pandemic was entrenched, explore in their
works a sense of discomfort with (and at times fear of) things considered foreign, the instinctive process of
expelling them, and conversely how things introduced from outside are incorporated into the history of
lands and cultures over time.

This monograph includes documentation of the exhibition and transcripts of talk events held while it
was on view, as well as records of Japanese and Taiwanese creators who participated in the Exchange
Residency Program. It also includes a “Letter Project” featuring letters from past participants, which Wu
Dar-Kuen, the first Taipei artist to be welcomed to Tokyo for a residency, initiated and implemented in
conjunction with an exhibition at TAV commemorating the anniversary of the program.

Over the past 15 years, numerous creators have used TOKAS and TAV as a springboard to explore
and express diverse aspects of both cities from their own unique vantage points. While there are many
similarities in terms of culture and environment, subtle differences that emerge from the chaos of each
city have also sparked these artists’ interest. They have carefully gathered fragments of society, and by
unraveling (the meaning of the Japanese word himotoku in the title) the complex and tangled state of the world
today, have been able to bring forth new insights and reveal hidden truths. Our hope is that their ideas,
knowledge, and experiences will continue to bring about the blooming of many flowers in the future.
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Explanatory Notes

- When listing full names, they are listed in the appropriate
order for each language, except when specific request state
otherwise.

- The description on each artist pages is based on the artist’s
statement in the exhibition handout and remarks made at an
artist talk on August 28, 2022.

- Honorific titles for artists and guest speakers have been
omitted. Job titles are listed as current at the time of each event.

- Artist profiles are current as October 2022, and are edited and
composed based on documents provided by the artists.

- Titles of artworks are given italics. Quotation marks are used
for exhibition and project titles.

- Information on the artworks listed in the following order: title
of work, medium, and year of production.

- Information about exhibitions is written in order of: Exhibition
title, venue, city, prefecture/country. However, in cases where
the exhibition title includes the name of the city it is held in, the
city name is not listed with the other items. Also, if the year of
exhibition was held is included in the exhibition title, the year
is omitted from the list of items. For exhibitions in Japan the
names of prefectures are omitted when the city is a prefectural
capital or prefecture status city. For exhibitions held overseas,
the country names have been omitted the city it is held in is the
capital city of a major international city.

- All rights reserved by Tokyo Arts and Space unless otherwise
specified.
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Lu Chih-Yun weaves together sensations personally experienced in day-to-day life with ideas from her
childhood, creating works utilizing materials intended for architecture and interiors, and disrupting
expectations regarding the textural qualities of those materials.

Upside down forest, an installation in which bouquets of artificial flowers and dried flowers are
coated in cement and suspended from the ceiling, deals with the lack of agency she feels when categorized

»

according to some attribute such as “female artist,” “someone’s daughter,” or “someone’s wife,” rather
than seen as an individual.

She speaks of feeling disembodied and hung up on display due to the societal pressure of being
forced to play different roles at different stages of life, and at the same time, of a strange floating sensation

of confidence gained from the added value accorded to people who fulfill these roles.

Perhaps as a result of Lu’s mother having recited the names of things in the house before bedtime (stringing
unrelated words together in a steady rhythm as if chanting an imaginary shopping list) in place of singing a lullaby
when she was a young child, Lu says that until her teenage years she had the delusion that she was
composed only of the things she chose to surround herself with, from the clothes and accessories she wore
to the wallpaper and curtains in her room.

The vestiges of this childhood sensation remain, like the shape of an object dropped onto cement
before it dries.

Her work The song of objects consists of sponges of various sizes soaked in cement, hardened, and
laid like tiles, with cracks intentionally made in them. The surface of the cement is marked with traces
of clothing, paintbrushes, shoe prints and other things, each containing its own story. When the visitor
steps onto the surface of this work, which has been treated so that it does not shatter but only cracks, it
gives way softly, subverting preconceived notions of cement and transmitting an unstable and mysterious
sensation from the feet. According to Lu, the cracks in this work symbolize new encounters and
developments in the process of a child’s growth. As the palimpsest of cracks is added to, each new crack is

affected by and follows a course guided by the previous ones.

LU CHIH-YUN 13
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[Crush Syndrome] (Crane Gallery, £3:t)

[Dream in a contemporary Secret Garden ] (Taipei Cultural Center, =2—32—2)
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Born in Japan in 1984. Lives and works in Tokyo. Earned her PhD in Fine Arts from Tokyo University of the Arts in 2018.

Recent Exhibitions

Awards

“LU Chih-Yun,” [Solo exhibition] Galleria Grafica Bis, Tokyo

Crush Syndrome,” Crane Gallery, Taipei

‘Dream in a contemporary Secret Garden,” Taipei Cultural Center, New York
“GEISAI #14,” Tokyo Big Sight

“Post Adolescence,” National n Museum of Fine aichung

“GEISAI'TAIWAN #1,” Nara Yoshitomo Prize

“New Perspective Art in Taiwan 3D Creation Series,” First Prize

TOKAS PROJECT VOL. & HIMOTOKU

/



Yay e unvid, BETRETAGTuRRICERL, 20RBROBRNERLLDIT, BEOTAT VT4
TAZDOWTY)F —F 2D 5B T, HAMBRRUICR T U [EHE & o7,

FABERIL 1933 4E IR W T O NI O TR LR L 7B E) T, BBITB T 2 X = X MR FK
T2EMDVLDTH 5T, MEBRITHHEREBIFOBMLOEDRIE) DL, BBEEDOHEARLEEDOT
Bl LI EEL NS, BRICERSNDE DR, ZZREFRLLCOREBRHS0FEL LE ATV EE
R0, 19464 JIzE e BN, BB I3 EBENS Nz, 20K, ZOBWIE[HET 0| %R 32 #ER AR
LLUTHEB SN, BBERIZ1960ERICEDEShTnE,

vavid BEBA,L OB ERZ LI LLTW 2, BB ZOBY DEANTH - BRI LD HE
WIZEoT, Y EDIIUANREDIILELLEZLTWT, M2fTb Tz, EWwolz N\ EE %
U ZEATEZ LN,

ABETIE, BBEOBER, BBHOARTETAKCTHERLAE Xy AR T7—Da% LT (1
A T T —T H)D 3o, B ABRERHITTHINTWET =047 &R e EF R Ilas b (T
FOETYRE UROEEEREIILI&kD RAEMEER LT,

FIVEDMBIRRIZIBWT, BB T — 0470, BRERIBRSNLFBHEIVSLOEREZEZRO AN, BEIT
FIELIEY) = CROTHRIER AT, 72, BURORFHPLEBOMMOEFEE LS, RIIEELREDTT
Fe 73 —< VAN BRI LBERELLTED ANT, EBRIERE BB ORLIALRELSITE, B 053
HlEDO—B LR o>T BMEREDTEANEST:OOERD LI o7 L5072,

22 TOKAS PROJECT VOL. 6 HIMOTOKU

In the process of researching Taiwanese identity, focusing on the repressive White Terror era in Taiwan,
Chou Wuhan explored the architecture and historical context of that time, and also happened across the
Takahashi Residence.

The Takahashi Residence, built in 1933 next to the Tamsui River with a form resembling a ship,
was one of the most prominent examples of modernist architecture in Taiwan. After the war, under a strict
crackdown by the R.O.C. government, Japanese residents of Taiwan and wansei children (born in Taiwan
to Japanese parents) were deported to Japan after having their property confiscated. The Takahashi family,
which had lived the residence, gave up the business they had run for over 50 years and left Taipei in April
1946, after which the residence was seized. The former Takahashi Residence was subsequently used as the
headquarters of an intelligence unit that carried out the political repression known as the White Terror,
and the building was later demolished in 1960s.

Chou had been seeking to interpret the building from a historical perspective, but after getting to know
Hashimoto Jin, whose grandmother was a resident of the building, he got a sense of the human element of
the residence, how people had inhabitated and what had taken place there at the time.

In addition to a scale model of the Takahashi Residence, this exhibition features The Taiper
Transcripts: Hamacho Ichome, a full-scale reproduction of one of the Takahashi Residence’s round windows
collaged on circular canvases; A Shouji Door Restoring, which combines archival materials from the
National Taiwan Library with a sliding paper-screened door; and other works, making the venue feel as if
one were revisiting the residence in its day.

While making these works, the artist endeavored to visualize the ghost of the building that once
existed by incorporating historical archives and photographs from family albums kept by the Takahashi
family. In addition, he incorporated physical actions, such as hand-copying blueprints and neighborhood
maps from the time and hand-crafting with the shouji, as performative and ritualistic elements. He says
that when he actually carried the model of the residence on a plane from Taiwan, he felt like a ritualist

bringing one member back to the family in Japan.
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The Vivid Memories
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Video (Image sequences of historical archives, aerial photographs and Takahashi Family aloum,) T.R. brick
819"
2022
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The historical maps provided by: Center for GIS, RCHSS, Academia Sinica, Taiwan
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The Vanished Villa

2FLAR—K, ABS i IEBDEEZRE! (1/50)
Architectural model of foam core board and ABS (1/50)
600%x380x300 mm

2022

28 TOKAS PROJECT VOL. 5

(EFFOET)

A Shouji Door Restoring
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Shouji door covered in assorted historical papers

1000%1860x30 mm
2022

T-H1 7 ARG BN AERER
The historical archives are collections from National Taiwan Library
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The Taipei Transcripts: Hamacho Ichome
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Architectural study drawing collages of historical maps,

Takahashi Family photographs and painted celluloids on board

£Ef 600mm | Diameter 600 mm each

2022
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The historical archives are collections from National Taiwan Library
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Born in 1987. Lives and works in Taipei.
Graduated with an MA in Architecture from London Metropolitan University in 2014.

Recent exhibitions 2022 “The Old Trail and the Drum Pavilion,” Taipei Artist Village
2021 “Sense of Site-specific,” Waley Art Gallery, Taipei
2020 “Those Vivid Memories in the Vanished Villa,” Taipei Artist Village
2019 “Bookmaking as a Daily Practice,” Taipei Artist Village

2018 “Indicating Injustice: Proposals for Visual Identity and Memorial Object of Monuments of
Injustice,” National Human Lights Museum, Taipei
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As Hashimoto Jin observed people reminiscing about Taiwan during the Japanese colonial era (1896-1946)
in films and on social media, he began to think in different ways about his roots as a descendant of wansei
(Japanese born in Taiwan), which he had never viewed in a positive light. As it happened, around this time
that he participated in a residency at Treasure Hill Artist Village (THAV) in 2019, where he conducted
research and produced work relating to the Takahashi Residence, where his grandmother had been born
and raised in Taiwan under Japanese colonial rule.

There, by chance, he met Chou Wuhan, who was staying at THAV at the same time and
researching the same Takahashi Residence from an architectural perspective. Hashimoto learned that
the building, which he had perceived as simply his grandmother’s residence, had been a site of great
importance when Taiwan was under martial law. The layout of his work appearing in this exhibition was
planned in collaboration with Chou, with the intention of traversing borders between Taiwan and Japan
around the time of World War II and vicariously experiencing the atmosphere of that time, and a focus
on architectural structures as witnesses to history. In particular, Hashimoto turned an ear to the small
memories of individuals, and through his own interpretation and expression aimed to evoke a sense of
empathy regarding themes that are often shunned, such as history and the nation-state.

Inspired by the round windows at the Takahashi Residence, a circular opening was made in a wall erected
in the center of the gallery, serving as a subtle bridge between the works of Hashimoto and Wuhan.
Hashimoto’s series of abstract paintings on circular canvases, titted Window and inspired by stories
Hashimoto heard from his grandmother about the era of Japanese colonial rule, are arrayed like windows
on the walls on both sides. These are also actual-size replications of the round windows of the Takahashi
Residence, and in his own area Wuhan conveyed memories of the Takahashi Residence using different
approaches from those of Hashimoto.

Memory Code, a wood sculpture suspended in the center of the room, is reminiscent of a partition
or folding screen, alluding to continuity of place and time by allowing viewers to see through the work to
the other side, as well to as the variability of space characteristic of Japanese architecture.

The only figurative work presented as part of the installation is a documentary film depicting
Taiwan during the colonial era, projected behind the wood carving, which generated a realistic sense of
how Japan viewed Taiwan at the time. And the words spoken by Hashimoto’s grandmother, in exchanges
between the two, express history as a compilation of her actual lived experience.
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(42K #1~ #6)
Window #1-#6

ARINNZIET 7R H#iBE
Acrylic and resin on wood panel
FEE 600mm

Diameter 600 mm each

2022
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[GEgSEFicaamEE(1935)]
FNRI BBF0-+E+RZER / ENRIFR BRER4E (B ALTRRALET) / 317 BAM+E+RA+R / TP RREUEIEA (QALTHEMHET) / ITA /IMAY /
Rt BB RMER A0 GIS i

Taihoku Street Map for Taiwan Expo., 1935
The historical map provided by Center for GIS, RCHSS, Academia Sinica, Taiwan
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HASHIMOTO Jin

19844E IR I F I, MEREZMAITEE,
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SEAED E LT [VIRTUS | [l ] (tagboat, H%%)
[Memory Code | [/ ] (FBAASCEFHE R, B0
[h=%a2—7 =V 7Y FAR—AVIF VR0 B FHEREI 7 —F=— ]| (T
[MEMENTO MORI/ [l }#] (tagboat, H{3%)
[Treasure Hill Artist Village 2019 Season 4 Residency Artists Exhibition ] (54t)
[Memory Code [Crony Art Program]] [ ] (Crony. #5%)
[Chained —3# D 72 2212 | [{lE ] (tagboat gallery, B i)
[FORSAKING PO NEW ART GENERATION FROM JAPAN (WhiteBox, =a2—3—2)
[THE WORLD IS SQUARE, ¥4~/ 3k 4 | (G Gallery, 5t)

Independent Art Fes TAIPEI A
51208 KAJIMA %2> 7 —v 323
TP AN | SR BT R 27

Born in 1984 in Saitama. Lives and works in Saitama.
Graduated with an MA in Crafts from the Tokyo University of the Arts in 2014.

Recent exhibitions “VIRTUS,” [Solo exhibition] tagboat, Tt
ode,” [Solo exhibition] KUO MU SHENG FOUNDATION, Thaipei
“TOKAS
MEMENTO MORI” [Solo
“Treasure Hill Artist Village 2019 Season 4 Residency Artists Exhibition,” Taipei
“Memory Code [Crony Art Program],” [Solo exhibition] Ci Tokyo
“Chained,” [Solo exhibition] tagboat gallery, Tokyo
“FORSAKING POP: A NEW ART GENERATION FROM JAPAN,” WhiteBox, New York
“THE WORLD IS SQUARE, Jin Hashimoto/ Huang Ta Wei, G.Gallery, Taipei

Major Awards “Independent Art Fes TAIPEI Grand Prix Winner,” Taipei
“Encouragement Award, 12nd KAJIMA SCULPTURE COMPETITION,” Toky
Metropolitain Governor Prize,” Tokyo University of the Arts, Tokyo
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Chen I-Hsuen participated in a residency at TOKAS in early 2020, and had planned to interview
homeless people forced to leave or move due to redevelopment for the Tokyo Olympics scheduled for
that summer and to produce work based on it. However, as the COVID-19 pandemic gradually spread
and tension began to pervade the city, face-to-face interviews did not go smoothly, and he feared the
discrimination he might face as an Asian expatriate in Japan. He began avoiding public transportation,
instead taking photographs of the urban landscape while traveling alone on foot or by bicycle.

Among the objects that caught his eye were signboards and traffic cones that delineated boundaries
and divided or demarcated spaces, which related to the situation of the unhoused. They make their own
places to sleep out of cardboard, get up in the morning and work collecting empty cans or doing other
tasks, but do not have fixed dwelling places like those of the general public. Chen felt that billboards and
traffic cones served to separate people like them, whose place in the city is ambiguous, from the rest of the
population.

These invisible walls in space, and restrictions on what can and cannot be done, pointed to parallels
between homelessness and Chen’s own situation during the pandemic — having to maintain distance due
to an invisible virus — and he decided to explore so-called social distance through photography.

The mere presence of a partition can cause a public space, or a space that someone previously occupied,
to become someone else’s private space, while if a boundary disappears, public and private melt into one

another and into the environment.

Soft Quarantine, presented in this exhibition, consists of nine photographs arrayed on the gallery walls so
as to create a space where the viewer is surrounded by the works. There is a mutual resonance among the
photographs, and the aim was to evoke relationships between adjacent photos, for example, a photo of an
illustration of a tree on a construction fence placed next to a photo of actual trees. The gaps between the
photographed objects and the surrounding scenery suggest that Chen captured “social distance” itself

with his camera.
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(JIMT2T2T1—>)
Soft Quarantine

T—hA NI AT Tyh-TYULh
Archival inkjet print

610x914 mm each (9 pieces)
2020
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e Af—3a27 v (BAHF) | CHEN I-Hsuen

BALEIAITES),
0128E 7Ty b A VAT T a—M=a—a—2) ERERET,

SEAEDERER [Commissioned | [ ] VR 244, HL)
[BAbe = F—v | (BALH LM AR)
[T Went Abroad, and then I Went Back | [{flJ& ] (56T 37 3474
[Nessun Dorma | [ ] (B 4874E . B0
[T am Leaving this City ] [{f#] (hpgrp GALLERY NEW YORK)

[The New York Photo Award] 222 34 4fF k> ) —X M 8

Lives and works in Taipei.
Graduated with an MFA in Photography from Pratt Institute, New York in 2012.

Recent exhibitions “Commissioned,” [Solo exhibition] Honggah Museum, Taipei

“Taipei Biennial,” Taipei Fine Arts Museum

“I'Went Abroad, and then I Went Back,” [Solo exhibition] Taipei Fine Arts Museum
“Nessun Dorma,” [Solo exhibition] Kuandu Museum of Fine Arts, Taipei

“T am Leaving this City,” [Solo exhibition] hpgrp G. NEWYORK

“The New York Photo Award,” Student Fine Art Series Category Winner
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Sera Yu Wen Chen's video installation If I mention a tree, what color do you think it should be? is based on
The Naturalness I, a work about greenhouses created in Chicago in 2017, and builds on research into
Japanese gardens and plant cultivation conducted during her residency at TOKAS in 2022.

In the earlier work, she juxtaposed subtropical plants brought to the greenhouse from outside the
US with herself as an immigrant who also came from abroad, but in this work, she interprets plants as
speaking to the historical relationship between Japan and Taiwan. She also incorporated the viewpoint that
when considered as units of the urban environment, our modernized lives themselves are not natural but
artificial, and she focused on the labor of people who work with gardens and plants, conducting research
at the Hama-rikyu Gardens and interviewing gardeners.

Chen noted that plants which she thought as a child were native to Taiwan were actually introduced
from Japan during the period of Japanese colonial rule. In the course of her research, she got a visceral
sense that the scenes and situations she normally took for granted had actually been formed by powerful
authorities in the past and constructed over the course of history.

In a darkened gallery, a video is projected in the center of the room, surrounded by artificial
flowering plants uniformly coated with sprayed-on gravel. Through the video and the plants’ unexpected
textures, the artist endeavored to showcase the roles that scenery and vegetation — more complex, less
“natural” everyday scenery than one might think — can play in a narrative.
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If  mention a tree, what color do you think it should be?

BRRA > X 2L~ 3
YA XA[ZE

Video installation
Dimensions variable
2022
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2v=y (£7) (BEB3L) | Sera Yu Wen CHEN

BALEI TR,
2019453 T FEARTRR I TR S L3R (S487)

EUBEES 2021 ['Scenery in Mock-up | (B 3518, B6)
[Herbal Urbanism Hsinchu: Margins of the City as Method | (¥74724 1854522, #ith. &
2019 [Everyday Fictionali eholding Shadows of Ilusion] (AL 37 3EHTAE)

2018

ZHIE- Bk & 2021 BBEFUCERERSR BSREEN 7 ov=2 MR
2019 Taipei Art Selection Awards

Lives and works in Taipei.
Graduated with an MFA from the School of the Art Institute of Chicago in 2019.

Recent exhibitions 2021 “Scenery in Mock-up,” Kuandu Museum of Fine Art, Taipei
“Herbal Urbanism Hsinchu: Margins of the City as Method,” 241 Art Space, Hsinchu
2019 “Everyday Fictionality: Beholding Shadows of Illusion,” Taipei Fine Arts Museum
“Terms & Conditions,” SoMad Studio, New York
“Within Receding Horizons,” Sullivan Galleries, Chicago

Awards, Grants Taiwan National Culture and Arts Foundation Grants-Visual Art project
Taipei Art Selection Awards
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Artists: HASHIMOTO Jin, CHOU Wuhan (Appearing remotely)
Guest speaker: SHOZAWA Jun (Pedagogue)

Moderator: MATSUDA Yoshitaka (Journalist)

Interpreter: Eileen YANG, LI Jingwen

Date: 2022/10/9 (Sun)
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What are Wansei?

Shozawa (S)): The term “Wansei” refers to people
of Japanese descent born and/or raised in Taiwan
during the Japanese colonial era and repatriated to
Japan after World War II. Japanese colonial rule in
Taiwan lasted from 1895 to 1945, and according
to the research paper by Noiri Naomi (Associate
Professor at the University of the Ryukyus), the Wansei
numbered approximately 200,000. However, it
should be noted that this number varies depending
on the term’s definition. Here, we include those who
moved to Taiwan as children and grew up there.

Some people view the term “Wansei” as
discriminatory, but as far as I could tell from my
interviews, none of the Wansei themselves felt
complexes with it. From one interview, Kabira
Chosei, a Wansei graduate of Taihoku Higher School
(similar to Gymnasium in Germany) (Taihoku is now
"Taipei), was not only familiar with the term but proud
of it as well. Children at that time were proud of their
birthplaces, regardless of whether they had been
born in Japan or in Taiwan. In other words, Taiwan
was regarded as a part of Japan or a region within
Japan, and people did not have inferiority complexes
due to differences between the two.

The same cannot be said of Korea, it seems.
My mother was born in Keijo (now Seoul), but her
family register states that she was born in Wakayama
Prefecture. This is because my grandparents
thought that listing her birthplace as Keijo would
interfere with her marriage possibilities. Moreover,
after Japan's defeat in the war, my mother began to
feel that her hometown existed only in the memories
she shared with other repatriates. She told me before
her death that she had not felt that Seoul was her
hometown whatsoever when she had visited Seoul
not long before.

However, I have never heard such things from
those born in Taiwan. When I was chatting with a
man who lived in Taichu (now Taichung) until he
was repatriated to Japan at the age of five, he said
that whenever he visits Taichung, he still feels as if
it is his hometown. He feels that the city developed
as an extension of the one he remembers from that
time, even though the Japanese left after the war and
the cityscape was built solely by the Taiwanese. He
retains a very strong sense of Taichung as his own
place of origin.

Sonobe Itsuo, a former Supreme Court judge
who moved to Taiwan from Korea in 1936, noted
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that although the term “Wansei” existed, there was
no analogous term such as “Sensei” for those born
in Korea. This seems to point to “Wansei” as a term
that encapsulates Japanese feelings toward Taiwan.

Another woman who moved to Taiwan in
the 1930s said that although she did not fit in at
first, when she was a student at a girls’ high school,
she was evacuated to a place where there were
few Japanese due to the war, and was cared for by
Taiwanese people. As a result, even after repatriation
she missed Taiwan and often went to a music café
where Taiwanese songs were played.

Taiwan remains an important place as their
hometown for many Wansei who consider it their
homeland, and I believe that their Wansei identity
has been a constant source of support throughout
their lives.

Context of
the Exhibition

Matsuda (MY): Mr. Shozawa outlined the history of
Wansei for us. Mr. Hashimoto, how did you come to
make art dealing with Wansei as they relate to your
family?

Hashimoto (HJ): My great-grandfather moved to
Taiwan in 1896, and my grandmother was born
there, which makes her a Wansei by any definition.

When I was in Taiwan for the 2019 TOKAS
residency I researched buildings in the city of
Taipei, and I met Chou Wuhan, whose work focuses
on buildings used during the White Terror era [a
period of political repression lasting approximately 40 years
starting in the late 1940s]. One of the buildings that
Wuhan cited as an intelligence unit headquarters
used by the authorities during this period was
the Takahashi Residence, which had been my
grandmother’s family home, and which was
considered the most stylish of buildings during the
Japanese colonial era.

Personally, I had only been aware of the
building as my grandma’s house, but research like
his led me to start thinking about my grandmother’s
roots, and my own roots, in the context of Taiwan’s
prewar and postwar history, which led to our
collaborating on this exhibition.

MY: So, you made an unexpected discovery about
the Takahashi Residence, in that what you thought
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of as your grandmother’s house turned out also to
be a White Terror intelligence unit headquarters. Mr.
Chou, how did you first encounter this building, and
what role did it play during the White Terror era?

Chou (CW): In 2018, I participated in a discussion
group that included a workshop with the theme
of the postwar White Terror, where we selected
and investigated five buildings connected to its
dark legacy, and I created a piece titled The Taipei
Transcripts.

One of the Japanese colonial-era buildings
I chose for the workshop was the Takahashi
Residence, the former intelligence unit headquarters
which had also been Jin’s grandmother’s house.

The implication that the culture of the
Japanese colonial era had destroyed Taiwan’s
original culture was part of the White Terror era,
and I saw a very ironic message in the way the
Takahashi Residence and other buildings from the
time of Japanese rule had been repurposed and
are still in use today. It struck me that the Japanese
colonial era must have had an enduring cultural
influence, as of course the time of martial law under
the Kuomintang party did.

MY: Mr. Hashimoto, how did you perceive
the reality of what you thought was just your
grandmother’s house being directly connected to a
dark time in history, and how did you process that
in your work and present the results?

HJ: For the works in this exhibition and their layout,
I didn’t actively focus on the White Terror but rather
on the architecture of the Takahashi Residence itself.
It was designed so the upper part resembled a ship,
located next to a river — as you can see on the map —
and it was thought to be extremely chic at the time.
A wall in the center of the venue separates our
works, while the space is connected and unified by
the map that covers the floor, the circular window
in the center, and the artworks on the walls having
uniformly round shapes.

MY: Mr. Chou, can you tell us about your intent
and your approach when exhibiting maps of the
Japanese colonial era, as well as the White Terror era,
and photos of the interior of the former Takahashi
Residence?

CW: I chose the Takahashi Residence, which was

built in 1933, for my work because it was a unique
building that stood out boldly in Taipei at the time.
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Also, meeting Jin and viewing his family photo
album opened my eyes to the interior of the building
as well as its exterior. I tried to contrast a superficial
perception of the building, as a facility from the
White Terror era to be researched, with a deeper
perception of it as a dwelling place and a repository
for people’s memories from the time when it was the
Takahashi Residence.

MY: It’s surprising and fascinating that something
as personal as a family photo album can inspire
someone else to this extent. I imagine it was exciting
and there was a sort of synergy occurring. What
interested you most during the actual production of
the work?

HJ: Of course I was interested in what Wuhan was
doing, but also in the Taiwanese community on
social media, and the fact that there was a group of
Taipei residents researching the Japanese colonial
era in Keelung. This group’s historical perspectives,
knowledge, and perceptions were completely
different from what we have in Japan.

It seems to me that Japanese postwar
education lumps all of prewar history together,
and tries to sweep everything under the rug with
“apologies and reparations.” In that regard, I was
particularly impressed with the honest and resilient
way that Taiwanese people grapple with an era of
their own history.

The phrase “colonial rule” conceals the fact
that such rule can take many different forms, as we
can see in the great differences between the rule
of Korea and of Taiwan. I felt that it was of utmost
importance to treat each one individually, and to
listen to voices that have been left out of the history
books.

MY: Did your encounter with this building in 2018,
and your completion of a work of art focusing on it,
which is presented here, change your thinking about
the Japanese colonial era?

CW: After I began investigating the enduring
negative impact of the White Terror, I made The
Taipei Transcripts based on maps, documents,
and archival materials relating to buildings. While
exploring Taipei’s history I located intelligence unit
headquarters, and then I met Jin, which led me to
Takahashi Residence.

By using maps to observe things with a bird’s-
eye view, and taking note of minor changes, I was
able to recognize the very important role that the



Takahashi Residence played. It’s one example of
how I reaffirmed the effectiveness of studying large
and complex themes by breaking them down into
parts and incorporating multiple perspectives.

In the future I’d like to keep employing this
method on an experimental basis, and I hope that it
can be applied to education in Taiwan.

MY: In what specific ways does the Takahashi
Residence play a very important role amid this large
and complex theme?

CW: The Takahashi Residence bore witness to
Taiwan’s development over more than 30 years,
from the period of Japanese colonial rule to the
White Terror era, and the building itself is a
repository for memories of the frenzied wartime
period, postwar restoration, the lives of its residents
and their repatriation to Japan.

MY: Between the time when the two of you first met
and the opening of this exhibition, COVID struck.
How did you proceed with your collaboration when
it was impossible to travel back and forth between
Taiwan and Japan?

HJ: Of course there were a lot of things I would have
liked to do, and there was immeasurable value in
visiting sites in Taiwan in person and talking directly
with Wuhan. At the same time, it was because I was
unable to visit Taiwan that I was able to focus the
work in this exhibition specifically on the Takahashi
Residence and on the period around 1935.

Actually, when I survey this exhibition, it
seems to me that the decade between that time and
Japan’s defeat in World War II was the best time
during the Japanese colonial era, and of course the
White Terror had not happened yet. I think that
comes across in the works here.

CW: When Jin and I were exploring the history
of the Takahashi Residence in 2019, we began
by looking at the basics. Specifically, we had
conversations with Wansei and went around to see
archaeological sites and stone statues in Taiwan.

After that, during the pandemic, I focused
on drafting. Through this process I arrived at new
discoveries and alternative interpretations of history,
and I discovered new archives in Taiwan and
discussed their contents with Jin.

I also feel that there were certain things I
was able to address thanks to the pandemic, so to
speak. For example, I bought a property inventory
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of the Takahashi Residence online and took time
inspecting the materials it contained.

Exploring
Japanese History

from a Taiwanese Perspective

SJ: When I was in graduate school, I became friends
with a number of international students who had
come to Japan. Also, I visited Taiwan for the first
time in 1980. I had the opportunity to talk with the
students’ parents, and when I told my friends who
were showing me around what I had heard from
their parents, one of them could not conceal her
amazement because she had never heard it from her
parents.

The ideas and perceptions they shared with
me were very different from if she had ever heard
the stories her parents say in person.

A few years later, in the late 1980s, as Taiwan
became a democracy, local teaching reading materials
for primary education in the 1930s began to be
translated, and Taiwan’s postwar generation realized
that the facts were different from what they had
been taught. Then they began to trace their history
themselves.

When the postwar generation realized that
Taiwan had been very culturally rich and modern,
and that Taiwanese were active in various fields,
during the colonial era, they put these facts into
history textbooks and sought to pass them on to
the next generation. As a result, the image of Japan
among young people today is very different than in
the past and has become generally positive.

When I hear what Mr. Chou says, I feel that
he is exploring Taiwan’s modernity during the
Japanese era from the perspective of architecture. I
am impressed that not through cinema or literature,
which comes loaded with messages, but he is
making discoveries through architecture, especially
that of private residences.

Japanese people have a tendency to neglect
their own culture, and overseas people has recognized
both the beauty of ukiyo-e and the artistic value
of manga. In the same way, I hope the activities of
Taiwanese people will reveal positive things about
Japan from the perspective of Taiwan.

MY: Mr. Chou, do you have the sense that through
architecture, you discovered things about the era of
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Japanese rule?

CW: Yes, I have the constant sense that I'm
rediscovering the Japanese colonial era through
architecture.

When we survey Taiwan today, we can
perceive the culture of the Japanese era in many
different places, in language, literature, architecture
and so on, but we would never have come this far if
history had been handed down to us in a distorted
manner.

Today, though, I feel that some periods of
history have not been properly conveyed, and
I would like to reconsider my own identity as a
Taiwanese person.

MY: Mr. Hashimoto, what are your ideas about “the
roles buildings play”?

HJ: At first, I was a bit reluctant to focus on the
Japanese colonial era as a subject. However, during
my residency, a Taiwanese architect who I did not
know at all contacted me and said “I’'m making a
3D model of the Takahashi Residence. Are you the
grandson of someone who lived there?”

After seeing architectural drawings and
photographs of the building in places I was
completely unaware of, I grew fascinated with
cultural factors that transcend politics and ideology
and connect Japan and Taiwan.

MY: On that note — of culture transcending politics
and ideology — do you feel that you're using art as a
means of transcending something?

CW: Now, as an artist, what interests me most are
the names of places.

Most place names used in Taiwan today were
determined under the Kuomintang regime, and you
could call them the result of historical falsification.

By investigating these place names, it may
be possible to unearth remnants of the Japanese
colonial era, or unravel some threads of hidden parts
of history. In this sense, art as a form of culture
could be a means of transcending history.

MY: I think this exhibition was an opportunity for
artists belonging to a new generation to present work
based on the experiences and memories of Wansei,
but when I see your work, Mr. Hashimoto, I see you
use techniques that act directly on objects, such as
drilling holes in wood. What are your ideas about
that sort of practice as a way of taking memories out
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of the past and making them your own?

HJ: As you can see in the works on view, I was
interested in bodily sensations and temporality that
emerges when you superimpose and render visible
your own actions.

In thinking about how I interact with the
present moment, and how I can verify my own
existence, I came to the conclusion that placing the
time I’'m experiencing now in the relativistic context
of history is the means by which I can confirm my
own history as a being that exists.

MY: It seems to me that the White Terror in Taiwan
has by no means faded into history, and investigation
of the facts is still ongoing. For that reason, I felt that
Mr. Chou’s work in this exhibition might offer one
answer as to how artists can confront the suffering
that pervades society. As the investigation of that era
continues, what are your thoughts on how artists
deal with the pain of others in society, and how
artists raise their voices with regard to society and
history?

CW: Taiwanese artists are exploring the history
of the nation, and the White Terror in particular,
from various angles. The works in this exhibition
are personal messages, but I also want them to be
remembered in historical terms. In a society where
the deeds, activities, and words of individuals were
restricted in the recent past, no one should be a
passive bystander, and we artists believe we can
do our part to preserve and to reveal parts of a
historical legacy that is being demolished piece by
piece.

Guest Profiles

SHOZAWA Jun: Born in Tokyo. Oral Historian with a
particular focus on the oral history of theTaiwanese people.
Professor Emeritus at Gunma University and Professor of
Education at Rissho University. His area of specialization is
educational methodology, curriculum and instruction.

MATSUDA Yoshitaka: Born in Saitama Prefecture. After
working as a newspaper reporter on Ishigaki Island,
Okinawa, he became a freelance journalist. His interviews
with Taiwanese people living on Ishigaki led him to focus on
the Japan-Taiwan relations and its history.
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Prior to the current exhibition, Messengers: TAV &
TOKAS 15th Anniversary Co emorative Exhibition
was held at Taipei Artists Village (TAV) in June 2022.
As a part of that exhibition, the Letter Project was
implemented after being initiated by Wu Dar-Kuen, who
stayed at Tokyo Wonder Site in 2008.

Letters from artists and related parties collected
at that time were kind ided by TAV, and were

reconfigured and exhibited at TOKAS Hongo.
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“The Letter Project” invited artists who have attended the exchange project
between TAV and TOKAS in the past 15 years and the representatives
from both institutions to portray the changes in their inner worlds through
writing letters or images. Through letters, texts not only become channels for
emotional connection but also represent the bond between the cities of Taipei
and Tokyo, leaving behind important documentation for future exchanges.
In a world of disease and war, harsh realities penetrate the most vulnerable
corners of people's heart in the form of texts and images. Despite the
differences in language and life experiences, we make efforts to communicate
and understand each other. —— WU Dar-Kuen

Exhibition Information

“Messengers: TAV & TOKAS 15th Anniversary Commemorative Exhibition”

- Exhibition Period: 2022/6/25 (Sat) - 7/24 (Sun)

- Venue: Taipei Artist Village, Barry Room

- Artists: ARAKAWA Soya + ABE Nyubo, CHANG Yung-Ta, HANASAKI Kaya,
NAKASHIMA Kayako + LEE Te-Mao

- Exhibition Consultant: WU Dar-Kuen
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ABE Nyubo

| joined TAV's artist-in-residence program
in January in 2009 for three months. At
the time | had just graduated from an art
university in Japan. Being just graduated
from an art university in Japan, the time
and the experiences | shared with TAV's
resident artists and Taiwanese friends
expanded the possibilities of my art
career. The possibilities of art, diversity
of works and artists, and charm of people
and cultures of Taiwan impressed me a
lot.

| have focused on making works that
create connections with people objects
and societies wherever | was, | still
practice in this way as much as possible.
The experiences in the residency opened
up my view of “presenting” and “creating”
as an artist. TAV was the "Gate” to the
world and art for me.

I would like to appreciate TAV and its
staffs, all of my friends in Taiwan, staffs
at TWS (TOKAS), and Soya Arakawa who
introduced this exchange program to me.
Thank you very much.

“To cerebrate new journey for TAV."
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ARAKAWA Soya

During my residency at TAV, | interviewed
a fortune teller and produced my work in
accordance with her guidance. This was
initially a temporary project in Taipei, but
what she told me included a description
of how my future life would unfold, and it
had a great influence on my subsequent
creative activities.

After returning to Japan, a few years later |
moved again to Germany.

The fortune teller told me that if | wouldn't
eat meat for five years, | would become a
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big star. | acted on this advice and actually
spent five years as a vegetarian, and in
addition, | made the phrase “big star” a
lodestar for my work.

There were other things the fortune
teller told me at the time: | would do
work related to fashion, writing, and
architecture. Looking back on it now,
| realize she was right on target about
everything.

There's just one thing: I'm not a big star
yet. My friends say it's probably because |
ate Haribo gummi candies...which contain
gelatin.
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2011 was my first time being an artist-in-
residence in a foreign country. Feeling
both excited and nervous, | began my AIR
in TWS, located in Aoyama.

However, the 3/11 earthquake and the
Fukushima nuclear disaster happened,
and most of the artists there fled Japan,
returning to their respective countries; on
the other hand, | stayed in TWS, along with
Kayoko and director Imamura from TWS,
artists; Mamoru, Alex Kershaw, Shitamichi
Motoyuki, and Tamura Yuichiro. On 3/15,
Mr. Imamura told us about the potential
radiation leak from Fukushima; he made
a suggestion for all of us to evacuate to
Kyoto and stay in artist Nawa Kohei's art
studio, SANDWICH, temporarily.

Kyoto seemed like a totally different
universe, where the disasters never
happened. We spent some time
wandering around Kyoto and Osaka,
visiting different sites and exhibitions
during the day, and getting tipsy, while
checking the news for the newest updates
on the disasters, in the night. One of the
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most memorable events was visiting
an architect, who builds houses using
bamboo weaving and concrete, in Hyogo
Prefecture. In his organically shaped
house that looks like a building designed
by Gaudi, he invited us to take a bath
there, and it was the calmest and most
relaxed | have felt in Japan since 3/11-
though the warm water didn’t last long,
but it was enough to erase the tension
and tiredness wrapped around me.

| am very thankful for everything.
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In this age of isolation, hitting the wall with
art
Thank you TOKAS for the company.
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My project during the artist residency
is related to the formulation of cultural
landscapes. | focus on how the garden
landscapes in Japan utilize specific

THE LETTER PROJECT

designs to affect the relationships
between people and nature, and how
these sceneries develop into new
appearances of nature within the urban
environment. Using rocks as the primary
element, the Japanese rock garden
(Karesansui) even incentivizes people to
use their imagination; this, to me, shares
certain similarities with exhibition sites
designed by artists, where they deploy
their artwork in specific ways to form
unique cognitive spaces.

As an outsider, | repeatedly observe the
daily scenes and the traditional gardens
of Japan. This makes me wonder how the
locals view nature in cities - though most
of the “natural experience” seems to be
constructed artificially.

It's been almost three weeks since |
arrived, and | still often feel embarrassed
by my inability to speak and understand
Japanese. However, in this life without
being able to live with “words”, | start to
use my vision and awareness to formulate
the possibilities under the concept of
“understanding." Returning to using
the most uncivilized way to learn about
the city named Tokyo, | finally see the
enchanting magic that lies in the Kanji
that formed the Japanese name of this
city. Back to the topic of language, | met
some artists from Berlin, and they were
discussing how the language Japanese
is being imagined in the Western context.
On the other hand, | use my mandarin and
limited Japanese ability to dismantle and
formulate possible meanings of different
contexts around me: Japanese and
Taiwanese share a similar visual cognition
experience when looking at certain Kanji,
but the similarity doesn't occur when the
words are discussed verbally - all sounds
become gibberish to the other party.
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During my artist residency in Tokyo, |
often visited the Kiyosumi Garden, which
collects many famous rocks, near TOKAS.
The experience allowed me to better
understand a unique trait of Japanese
gardening—the “rock structuring.” Rocks
have inspired and embodied many of my
creations: | studied mosaic art in Europe
and incorporated Taiwanese nephrites in
my works. Similar artistic concepts can
also be witnessed in the works of modern
landscape artists, such as Richard Long,
Isamu Noguchi, and Lee U Fan. In Japan,
the scene of two rocks tied together
on top of an Iwakura with a Shimenawa
(rope of sacredness) reminded me of the
Satokoay (dancing-crane rock pillars) in
Hualien, Taiwan, which also symbolizes
the respect for nature and the search for
truth in all matter. In a Japanese garden,
the number of rock sets usually comes
in a multiple of three, representing the
Buddhist ideology of the three Buddhas;
even the mosses on the rocks carry
deep meanings. My biggest inspiration
from the residency in Japan was to visit
the dry garden landscape in person and
bathe in its imaginative symbolic world. In
comparison, the Byzantine mosaic art's
depiction of images is more concrete and
utilizes more sophisticated rock materials;
its original aim was to educate the illiterate
general public about the doctrines of
early Christianity through visual materials.
Animism is prevalent in Asian culture;
we believe that everything has a “soul”
or “spirit.” | extracted spirituality from
abstract designs and found a sense of
ritual and balance through these activities,
which prompted me to reflect on the
interplay between internal peace and



FoH1F 22 (I81EE) | CHIANG Kai-Chun

external beauty.
(Translated by Dr. Ju-Yi Roshnii Chou)
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CHUANG Chih-Wei

| remember it was 2014, when | had
just finished graduate school in Taiwan.
During that time, | was still unsure about
my future; it was then | participated in
the residency program at Tokyo Wonder
Site (now Tokyo Arts and Space). It was my
first time being in Tokyo, and the city,
to me, was like a brand-new world with
things | know nothing about. Maybe
because | was located near the downtown
between Shibuya and Omotesando, my
surrounding was filled with all kinds of
visual stimuli. Every day, | saw various
displays of different products and a large
number of people roaming the streets.
However, as time passed by, | lost things
to do all of a sudden: | had already visited
most local places of my interest then,
including the galleries and museums.
| remember vividly that | locked myself
in my studio, away from everything and
everyone, seemly entered a bottleneck
where | restricted myself from doing
anything enjoyable besides creating new
media art.

Just so it happened that | had to return
to Taipei for the Treasure Hill Light
Festival, and it was right in between the
time of my artist residency in Tokyo. In
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retrospect, that was an opportunity for me
to restart, as | also told my friends about
the experience; | asked myself what |
would've done if everything started over,
and the answer was simple: | wanted to
visit places that | wanted to visit. Hence,
| went back to TWS and finished the
latter half of my artist residency, which |
approached with different methods and
a different mentality; | started to seek out
things that truly interests me and, starting
from Tokyo as the center, | visited more
places in rural areas and further cities- |
ended up, probably, visited most of the
eastern Honshu.

| remember that, through the introduction
of a friend, | also stayed at the BankArt in
YYokohama for a little while. When | visited
a large warehouse artist studio space
there, | met various artists who were vastly
different- including their artistic style,
mode of creation, and choice of materials;
| even met a group of people from Waseda
University who specializes in creating
biological art, leading me to re-consider
plants as potential materials to use. In my
memory, one of my Japanese friends took
me into the mountains, and we spent a
night in a massive temple. Through the
morning ritual performed on the following
day, | experienced, deeply, the connection
between the Japanese culture and the
nature, forest, and the structural design
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of the temple; | also spent some time
personally visiting some buildings and
structures that | had only seen online
before. All of these experiences largely
affected the modes and layouts of the
spatial designs in my subsequent works,
such as those in Infection Series and
Reborn Tree Series. The time spent
strolling in nature - living among the
forest, rivers, temples, and other old
artificial structures- eventually became a
part of me and turned into nutrients for my
creations. Starting as a freshly graduated
person, dwelling in confusion, | gained a
new understanding and new approaches
in terms of my creation.
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HANASAKI Kaya

THAV where | did my residency, was a
very special village. Having been based
in a gentrifying area where buildings
were soon to be demolished to make
way for new ones and where neighbors
barely knew each other, the historical
experiences of the residents and the
nature of their community inspired me to
re-examine people’s values and the ways
they interact in urban environments and
contemporary society. My video in this
exhibition, which was my first interview-
based work, was created in the hope of
preserving and conveying this precious
and irreplaceable quality. Inviting people
from the three villages, Treasure Hill, Toad
Mountain, Shaoxing Community, where |
conducted interviews to THAV for a talk
event to share their recent challenges
and prospects was also a priceless
experience. | wonder how each of these
places has changed since 2015... | heard
that TAV, a place brimming with the works
and memories of the numerous artists
who have resided there, is also planning
to relocate. In the group exhibition “Short-
Term Memory” | presented a work titled
Yu-Lan: The Flower Seller (I superimpose
a partial view of that exhibition on this
letter.) As many things fade from our
short-term memories, cities are constantly
changing due to people’s values and
decisions, and | sincerely hope that in
your city, these changes (including ones
that make it possible to maintain local
historical context and memory) will be
meaningful for you, and that they reflect
interpersonal dialogue.

A few months ago | received the sad news
of the death of Dino, who took part in one
of my performances at THAV. He is the
sound artist that | have performed with
most often in Taiwan, and have the utmost
respect for. Please have a look at some of
his work that can be viewed online... | pray
that his work will continue to reach a wide
audience even after his passing.
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| am truly grateful for the cooperation of
so many people who made my residency,
my work, exhibitions, and related events
possible. Let us continue collaborating
and supporting one another in the future.
All together now!!!
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HASHIMOTO Jin

My forebears moved to Taiwan in 1896
and lived there for three generations. My
grandmother, who will turn 96 years old this
year, is a Wansei (lit. “Taiwan-born”) person
who grew up in Taiwan, living there until
she was 17 years old. This connection led
to my interest in Taiwan, and | applied for
the TOKAS Exchange Program <Taipei>.
Then, | was able to participate in the
residency program at THAV in 2019.

The kind and gentle staff, and the
mysterious, isolated yet welcoming
atmosphere of THAV, made it an
enchanting place so that it was hard to
leave there after the only three-months-
stay. To me Taiwan as a whole feel like a
sacred place pervaded by spirituality, one
that has blessed me with many encounters
and opportunities.
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Thanks to the TOKAS-TAV program, | got to
know two members of INUKICHI BOOKS,
and we will take part together in the
TOKAS-TAV 15th anniversary exhibition at
TOKAS Hongo in August 2022.

Looking ahead, | would like to be an artist
who bridges between both cultures, and
contribute to share our past, present,
and future as people that inhabit Asian
islands. To this end, | am studying Chinese
language little by little.

To my ancestors whose sprits rest in
Taiwan, to my beloved Taiwan, to all my
friends, | will see you again soon. Let us
feast on mutton hot pot, fermented tofu,
duck, baozi, four spirits soup, steamed
buns, mian xian noodles, fried rice, chicken
rice, and soy-milk soup. Sometimes
drinking Taiwanese beer and Kaoliang. See
you!
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There was an earthquake on the night
of my arrival at the artist village. A fellow
Canadian artist-in-residence who never
experienced an earthquake knocked
on my door like a maniac, yelling that
he didn't want his life to end in a foreign
country. At that time, | had just finished
bathing, and my hair was wet; | didn't really
want to answer the door, so | pretended to
be asleep. On the next day, he spent a lot
of time using his thick-accented English to
tell me about his mindset after the incident
- the gist was along the lines of “feeling
reborn after a near-death experience” or
“one who survives a disaster is destined
to good fortune after.” He also proclaimed
that the art of noise in Asia is closely
related to earthquakes. (?

2
To help the resident artists bond better,
the artist village suggested all of us to

nerves in my thumb. To this day, the sense
of touch of my left thumb still feels a bit
weird.

3

In order to visit some lesser-known “adult
museums,” | went to an extremely rural
area. Who knew that, during my visit,
| would encounter one of the biggest
snow in the past century of Japan and
subsequently be constrained in the hotel.
| also got seriously ill while no staff in the
hotel could speak in English - | thought
my life was going to end there.

1
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Bifn R B4R SRR R F - cook together. A Mexican artist showed
AR 2022 me an extremely fancy way to cut
avocados; | made my attempt to replicate
the procedure, but | ended up cutting the

[ arrived in Trensure Hill inthe swmmer of 20/0 1
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2012, exactly 10 years ago, was my
first time being an artist-in-residence.
Many details have gone missing in
my memories, but | do remember the
boredom | felt towards my life in Taiwan
back then: | wanted to visit more places
I'd never been before and meet different
people. Who knew the first time ended up
being the only time that led to my busy life
afterward?

One may say life is woven tightly into
Japan since the day | was born: my mother
gave birth to me in Japan, and | also
spent some time there during elementary
school. However, it has actually been
some time since | last visited Japan before
my artist residency. The three-month
period of artist residency, to me, felt more
like a “homecoming.” | spent my time like
a tourist initially, wandering around with a
pair of curious eyes. It took me some time
to familiarize myself with the area, but |
was able to slowly paint my blank studio
space with colors that are unique to me.
From what | heard, the number of resident
artists hosted at the same time of my
stay was relatively large, which is a rare
occasion; many of them participated
in groups. Normally, we would all
communicate through English; however,
once the mood of gathering reaches the
crescendo, English would become too
much of a hassle for people to use - the
room would soon be filled with 4 or 5
different languages simultaneously, and
sometimes, | had to constantly switch
between Chinese, English, and Japanese



- It was truly quite a toll for the brain to
take. The experience, nonetheless, but
also new understandings on translation
regarding culture as a whole. These
insights also indirectly influenced my
subsequent development of works.
Towards the end of my artist residency, |
felt a sudden urge to extent the feelings
| felt during my stay. Instead of saying
that “I wanted to stay in Tokyo,” | think
that “I needed to leave Taiwan” would be
the more accurate statement; the idea
eventually developed into my choice to
study abroad. Though, one thing | never
imagined 10 years ago was that | would
eventually establish a life in Japan. After
| completed my studies, | got married in
Japan and have resided in Tokyo since.
The three months in Aoyama turned out
to be a crucial turning point in my life.

WA= (BEE)
LUO Jr-shin

bondage and opening.

Wandering around Tokyo's residential
areas, streets or alleys was one of my
most enjoyable moments.
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MARUYAMA Miki

To all my dear friends at Treasure Hill:
In an essay from nearly 30 years ago titled

AT (FEME) | LUO Jr-shin
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Taiwan Kiko (Travels in Taiwan), by Shiba
Ryotaro, he wrote: “I have thought about
the future of this country, and there is no
way its future could be an unhappy one.”
On reading his book, | was very curious to
know how the famous author made such
a confident prediction.

One day, when | saw a large number of
people seeking out the perfect backdrop
and taking selfies, | felt like | was watching
flowers blooming. | intuitively felt that
despite all their concerns and worries,
people walking the streets of Taiwan
have a fundamental belief in their own
happiness. | thought: Shiba was right. An
artist from South Korea told me about
researching why the elderly in Taiwan are
so happy, and why the suicide rate is so
low. | thought it was a very nice research
project, and perfect for Taiwan.

My field of specialization is architectural
design, and | am particularly interested

in how history and culture are relayed
through architecture. In Taipei, | was
captivated by the mixture of old and new,
from temples and shrines nestling amid
skyscrapers to new stores in renovated
old buildings. | was particularly struck
by the many abandoned buildings, no
longer in use yet undemolished, that
dotted the cityscape. | felt they were
hibernating amid the urban landscape,
waiting for the day when they would be
used again. Recently | looked at Treasure
Hill on Google Street View, and saw that
the dilapidated building at the entrance
has been renovated. There, | thought, a
building has awakened from its slumber.
| wonder what it is being used for, and
| hope to visit and find out in the near
future.
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NAKASHIMA Kayako

The first time | visited Taiwan was in
2017 and that was also the first time |
experienced a residency. | made lots of
friends during that residency. Since I'm
not very good at English, | couldn’t speak
that much, but | am still in contact with the
people | met there.

| enjoyed eating lots of delicious foods in
Taiwan. The food stands were filled with
things | had never seen before, and there
also many unfamiliar fragrances, so | really
enjoyed everyday.

During the residency, | grew a plant from
the pit of an avocado that | had eaten.
| gave it to a friend there when | left to
Japan, and later when the friend sent me
a photograph of the magnificently grown
plant, | was filled with an indescribable
sense of happiness.

My time in Taiwan was very enjoyable, and
every time | think back on it, | feel warm.
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TOKAS left a great impression on
me during my time being an artist-in-
residence there: the overall environment
and atmosphere were extremely pleasant.
Ayumi, Asagi, and Kaori were the three
staff with whom | interacted the most;
they remained friendly and professional
throughout my stay.

| want to extend my gratitude and say
that it was a pleasure meeting you all.
| apologize for the troubles that you all
had to go through because of me, for
that, I'm grateful for all the assistance |
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have received, such as locating a large
number of printers for my projects. | hope
everything is going well in Japan for all of
you.

| want to express my immense
appreciation to TOKAS for offering me this
opportunity to join the residency program
in Tokyo. | hope this well-intentioned
organization continues to progress
forward.
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A letter to the past, written by my 2022
self to the Wu Dar-Kuen back in 2008.

It was January 4th, 2008 when | started
my artist residency in TWS, which was
located behind the United Nations
University in Aoyama; the new year had
just arrived in the midst of the winter day-
| pressed the button on the intercom,
entered my passcode, and began a new
episode in my life.

During the three months of my artist
residency, | roamed every street in Tokyo,
visiting all the corners for the existence
of street performers. After acquiring the
performers’ consent, | was able to record/
photograph different groups of performers
and used the materials to create my
Mi-Lou: Tokyo series. The series was
exhibited in my solo exhibition in TWS
Shibuya, which was also held during my
artist residency. | also met many people
during my stay, including artists Sujung
Kim, Kawamata Tadashi, and Kaneuji
Teppei, who started their residency at the
same time as | did. | recall when | first met
Taro Amano, who was then working at
the Yokohama Museum of Art, he treated
me to drink at three different places-
all on the same night; the experience
perfectly reflected the stressful lifestyle
of the Japanese office workers which
were frequently depicted in the Japanese
Dramas. In addition, | also received
much care from Mr. Yamano Shingo from
Koganecho Artist in Residence Program

THE LETTER PROJECT

In 2ol0,

dozens of volunteers in TJ\V

and Taiwanese friends helped me
1o moke orftwork wsing |20, 000
golden bells titled “ring ring

It was an unforgetroble memory.
Moreover 1 can? forger the meal

[ ate with everyone at night market.

Mobuhire Shimura
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WANG Lien-Cheng

J—4—(REH) | WU Dar-Kuen



and Mr. lkeda Osamu, who had just
passed away, from BankART. | was very
fortunate to become close friends with
these people, and the bond allowed me
to continue collaborating with them after |
left.

2008 was a year with great personal
significance. After | completed my artist
residency and departed from TWS in April
2008, | flew to Seoul immediately with
12 other Taiwanese artists and curated
the exhibition Illusion Theater - New
Contemporary Art in Taiwan in Blue Dot
Asia art fair, Seoul Arts Center. It was then
| officially joined the field of exhibition
curation.

I've always had a tight relationship with
the city of Tokyo. In 2012, | successfully
acquired the Production Grants to
Independent Curators in Visual Arts
provided by the National Culture and
Arts Foundation, which allowed me to re-
visit Tokyo for field research. During the
application process, | received massive
support from Mr. Yusaku Imamura,
the director of TWS then, and much
assistance from Lai Hsiang-Ling and
Margaret Shiu, the founder of the Bamboo
Curtain Studio; in 2014, | curated the
exhibition AAA - Asia Anarchy Alliance,
which was organized in TWS Shibuya and
TWS Hongo. Looking back at the path |
have walked, | wholeheartedly appreciate
the once-named-TWS TOKAS: thank you
for providing me with abundant resources
and support throughout my visits. Lastly, |
also want to thank all of the faculties from
TOKAS and my Japanese friends who
helped me complete my journey in Tokyo.

Written by Wu Dar-Kuen at the Taiwan
Contemporary Culture Lab, June 2nd,
2022.
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YAO Chung-Han
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The most memorable people/events/
objects during your artist residency.
My most fond memory during my
artist residency was Tokyo in the midst
of snow. I'm extremely afraid of the
cold, but the room & studio that TWS
provided really quality heaters. It was
great.

TWS would ask me where | wanted to
go, or who | wanted to meet? It was
then | met Atsuhiro Ito, who | even
invited to Taiwan to perform during an
event later on.

Something wouldn't happen if | hadn’t
acquired the artist residency.

| wouldn’t have the chance to meet
my wife, who was then my girlfriend,
and established my life the way it
turned out to be. This doesn’t mean
that | spent all my time busy with my
personal relationship; | still took my
work very seriously. Back then, she
lived in Fukuoka and | was in Tokyo;
however, despite the distance, being
in the same country and sharing the
same time zone made our relationship
possible. It was also because of
TWS that | received the chance to
participate in NTT ICC's exhibition.
These are all important points in my
life and are equally crucial for the
development of my work.

Words for TWS

Thank you, that was my first time
being an artist-in-resident. It was very
refreshing - | was able to experience
Tokyo at my own pace. Now looking
back, all of the experiences were
subtle but important. Thank you TWS.
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Thus far, total of 29 artists have participated in the Tokyo
—Taipei Exchange Residency Program and have done
residencies at TOKAS and TAV (THAV).
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2008.1.4-3.31
=B | ARAKAWA Soya
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2009.1.6-3.31

FRIERELYS | ABE Nyubo

WobRYVEMEFIZ, HERKEH A SR D, AR
HEAMEEY DT =222y T EREBLT, T{EADA
LOHERNE S IEREIEE T 572,

2010.1.4-3.31
EHRMER | SHIMURA Nobuhiro

ARV IR =7y ay TrREBLT, ST U, £l
DN ERTERED 120 WIEHIZEZ NI TAT 7 %N,
BART v T4 7 R A&y 7 LEDIT, WA VALV~ 2
VRS,

2010.8.24-11.30
ﬁ# 'f% ‘ IWAI Masaru
BT NG T OBIFEHHIZ BT 2 WER T RE) S —F

L. BFE» BB S IO UHARFKRIE S ZH T
a7 b efiol,

2011.10.3-12.29

ZE2(HZ | TERASAWA Nobuhiko
HAMERR T CORBREOMEID 2TV, 222TH
AR HET A LT —F U 8, RO LS
2o TG B RIS L, BB LBIED2DODAA—
VrEATEEEEREHELT

2012.8.30-11.27

BT | MAEKAWA Koji

TR I3 %27 —<ic, BILHNOATLER &
B, ZNLOBERITOWTYIY —F LTz, i, @it
ORUL (BRI, [Mov—en ITE %Y T IR
B ANDA VR 2—%FT 572,

2013.9.18-12.15
HEBFREEF | TOMOMASA Mariko
WD AT EEDITRHRRAI AT, BB TORE

ROBRPLFEBRICOVTOFEEME RO S —F
AT, BHGRER L B EAE R T HIfEL T

2014.9.17-12.14
TFIEFE | SHIMODAIRA Chinatsu
M Yr—bVDEEEL AR OD, Kitkobd)
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2016.9.23-12.20
TEI% & | HANASAKI Kaya
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2016.11.25-2017.2.22
FULZESD | MARUYAMA Miki
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fTo7z

2017.10.19-12.29
HEMERF | NAKASHIMA Kayako
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ECHR#ES T | TAKEDA Yusuke
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1BA< {Z | HASHIMOTO Jin
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2022.10.10-12.23
AXH ¥ | OHTA Haruka
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2010.1.5-3.31

Y- a N (WHIE) | A0 Chung-Han
FIERTY T TO [HHOF Y FILoWTYF—F L.
BT LTI BYRE . 5k, B Zn eIz
25 E &b T/E5k(Sound Walk Project)ZSEHEL 72,

2011.1.5-3.20

Fa AR (ARKIE) | CHANG YungTa
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2014.1.7-3.29

FaF - F—rgx4 (HEEHE) | CHUANG Chih-Wei
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2015.1.7-3.31

FIUFoAH (RER) | CHEN Chingao

TAT Y T4T4% T —=Iz, B LIZESOS ORI OFE
FRANDODEDLHE, KEFR THALIRLTARVIZOWTY
P —F LMD OZMTHBORFICHLIW LTz A=A
R, PA RV O TR HIVEL T2,

2016.1.6-3.31

94 —F 2 (RH) | HoU g
BRI B B IMEE H B % T —<I1 [Fp24 1T
YT, HARMETORMOBEI R I —F LTz, F7U41E
DEMRBSG, RHHOEENBA»rLEREL, [TRIC
27 =M ~NOEHERADY—T ¥ ay TR FELI,

2017.1.6-3.31
Fy o ALF 2 GIHEE) | CHIANG Kai-Chun
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2008.1.4-3.31

2015.9.23-12.20

ARAKAWA Soya

Through the study of folk songs and dances, Arakawa has
been investigating the nature of “artistry,” and has created
performances and video works. During his residency, he
produced Magical Execution in collaboration with a fortune
teller.

2009.1.6-3.31

HANASAKI Kaya

Focusing on the themes of disappearing culture and customs
and aspects of the city not visible to the eye, Hanasaki visited
three villages inside the Taipei city limits that have unique
historical backgrounds, and produced a video piece that
investigates their “village treasures.”

2016.11.25-2017.2.22

ABE Nyubo

‘With pen and paper in hand, Abe spent long hours walking
around the city and met numerous people through public
art-making and workshops on making taketonbo (traditional
toys that fly when spun, known as “bamboo-copters™). These
encounters fed the creation of Abe’s works.

2010.1.4-3.31
SHIMURA Nobuhiro

Through events and workshops, Shimura deepened his
interactions with people of various ages from diverse walks of
life. Based on ideas generated during his stay, he completed a
video installation in conjunction with local volunteers and staff.

2010.8.24-11.30
IWAI Masaru

Iwai’s project researched the act of “cleaning” in development
zones throughout Taipei, and focused on older Japanese
houses that appear to have been left behind by these
development projects.

2011.10.3-12.29
TERASAWA Nobuhiko

After interviewing people about their experiences under
Japanese colonial rule, Terasawa produced murals overlaying
barbed wire and ivy, two images representing past and
present, on abandoned structures such as pillboxes and
trenches once occupied by Japanese and Chinese troops.

2012.8.30-11.27
MAEKAWA Koji

With the theme of “synchronizing with the landscape,”
Maekawa researched public spaces and scenery in Taipei
and the related historical background. Also, he conducted
interviews with relevant institutions and individuals, focusing
on the state of social welfare, migration, and Treasure Hill.

2013.9.18-12.15
TOMOMASA Mariko

Tomomasa visited night markets and food stalls with local
people and conducted research while listening to stories
about father-daughter relationships and other family
relations in Taiwan, based on which she produced video and
photographic works.

2014.9.17-12.14
SHIMODAIRA Chinatsu

Shimodaira’s project examined the history of Treasure Hill
from multiple perspectives and carried out research related
to water. At the Open Studio, she presented an installation
incorporating leveling string.
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MARUYAMA Miki

Maruyama researched temples, cityscape, traditional
architecture and folk crafts. Referencing traditional
pasteboard crafts and techniques of making bamboo
frameworks, she created a tea house incorporating Taiwanese
architectural features using local wrapping paper and fabric
colored with tree-based dyes, and also staged a performance
at which tea was served.

2017.10.19-12.29
NAKASHIMA Kayako

Based on the theme of uncontrollable change, Nakashima
researched the history of an area, the lives of its inhabitants,
and its buildings. Inspired by a gun storage warehouse at
the site, bullet holes, and light, she created an installation
in which she made numerous small holes in the wall of a
collapsed building.

2018.10.8-12.28

TAKEDA Yusuke

Takeda followed the paths of large snails that inhabit Taipei,
and also traced historical vestiges and the course of change
in the visibly Orientalist cityscape. Based on his perceptions
of people’s idealization of the tropics and the geographical
overlap of past invasions, he created an installation that
traverses spaces between fiction and reality.

2019.10.7-12.27
HASHIMOTO Jin

Through visits to areas where his own relatives and other
Japanese people once lived, and encounters with wansei
(Japanese born in Taiwan) and local residents, Hashimoto
created works in various media based on materials such as
photographs, maps, and statistics. He traced Taiwan’s history
as memory of lived experience, and presented works that
connect the past with the present.

2022.10.10-12.23
OHTA Haruka

Ohta’s work interrogates landscapes and what they represent.
Here the subject is the ambivalent spatial character of railings
affixed to windows, a common sight in Taiwan, which blur
the boundary between interior and exterior. While focusing
on these elements, the work endeavors to effect encounters
between the self and the physical environment.

HIMOTOKU

2008.1.4-4.7

2015.1.7-3.31

WU Dar-Kuen

Wu produced Mi-Lou — Tokyo, the Tokyo section of a trilogy
of interactive installations with previous editions in New York
and Taipei.

2009.1.6-2.9
Effie WU

Wu works mainly in the field of performance art. At
the Open House held at TWS Aoyama, she presented
Korperkammen, a video of a performance piece.

2009.3.19-5.9
CHU Yin Hua

Chu created a Tokyo version of a project in which she
identified five elements on maps that share functions —
“path, node, boundary, zone, landmark” — and reconstructed
them based on her own memories of actual panoramic
photographs of streetscapes.

2010.1.5-3.31
YAO Chung-Han

Yao researched urban sounds, primarily in the Shibuya area,
and created a Sound Walk Project by combining footage shot
at various locations with sounds that could be heard by both
the subjects and the filmmaker.

2011.1.5-3.20

CHEN Ching-Yao

"Taking on the theme of identity, and interested in expressing
orientations opposite to his own, Chen researched otaku
culture and idols in the Akihabara district and created
portraits of himself disguised as a politician, embodying
power, as well as works depicting idols.

2016.1.6-3.31

HOU I-Ting

Focusing on the theme of women and labor in modern
and contemporary society, Hou focused on bento (boxed
lunches) and investigated the role of women in Japanese
society. She conducted a workshop that examined bento-
making as a social phenomenon and from the historical
perspectives of Taiwan and Japan, and endeavored to
transform it into “art through action.”

2017.1.6-3.31
CHIANG Kai-Chun

Chiang investigated lacquerware techniques employing
mother-of-pearl and eggshell inlay, as well as mosaics in
Japanese folk art. He found traces of mosaic in the stepping
stones and paving stones of dry landscape gardens at temples
in Kyoto and Kamakura, and deepened his insights by
observing the process of producing ceramic tiles for public
bathhouses in Tajimi City, Gifu.

2018.1.5-3.31

CHANG Yung-Ta

During the residency, Chang worked with the residence
environment, including sounds audible in the living space,
and presented a sound installations as well as collaborating
with creators in diverse fields.

2012.1.6-3.30

LI'Yi-Fan

Li researched lowbrow spots related to sex and religion,
including the Atami Hihokan adult museum and the Izu
Gokuraku-en specialty museum. He then conceived drawings
and installations inspired by these sites.

2019.1.5-2.14

LU Chih-Yun

Based on research on “Tokyo in the good old days,” Lu
produced work using household appliances, toys, kimono,
and other items from early in the Showa Era (1926-1989) as
materials. She derived inspiration from aspects of previous
eras that remain in the Shimokitazawa and Koenji districts,
home to thriving subcultures, as well as the unique youth
culture of Harajuku.

2013.6.2-7.24

WANG Lien-Cheng

Wang created a symphony orchestra using old printers. The
equipment, which had been stripped of its printing function
and continued to emit only sounds of operation, resonated
with the image of factory workers who continuously carry
out monotonous work, raising the issues of globalization as
it pertains to Asia and the mass production and disposal of
electronic products.

2020.1.14-3.20

LUO Jr-shin

Luo produced a work based on a hit song from 20 years
ago, taking into account the social context of that time and
similarities to the current moment. He also addressed trauma
and fear from past incidents that endures until the present
day, as well as memories and culture that Japan and Taiwan
share in common.

2014.1.7-3.29

CHEN I-Hsuen

In addition to research on homeless people in Tokyo, which
was undergoing redevelopment ahead of the Olympics, Chen
photographed scenes capturing the present moment in the
city, such as excessively restrictive barriers and people on the
street wearing face masks, both examples of attempts to keep
out unwanted “foreign bodies.”

2022.4.256-7.22

CHUANG Chih-Wei

The artist’s interest in life sciences and technology led to
research on Japanese views of nature and bioart, which
involved interaction with members of metaPhorest (Waseda
University BioAesthetics Platform) and the creation of works
incorporating plants and neon lights.

LIST OF TOKYO - TAIPEI EXCHANGE RESIDENCY PROGRAM

Sera Yu Wen CHEN

Through research on nature shaped by humans, such as
Japanese gardens and street-side vegetation, which highlighted
constructs based on a distinctive view of nature in urban
environments, Chen’s project explored various transformations
in the areas of nature, culture, and urban studies.
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