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TOGASHI Tatsuhiko

Eat Your School,
Don’t Do Vegetable
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FARFDOBRBEICIG 72 70y T LickoCy ZDFEEZHELCWET,
20014 HEMHLT W3 [Emerging (z~—Yv2) |1k, FED
T—TAAMCHREOES LRI T 2L ZHMLLT, 35T D
HAREET T4 A2 RCHEBEL2AFET2RES T 0 76T
4, [TOKAS-Emerging 2022 | Cl&. 2FE» L 142 HDILHERH D
BEYRGEHIN 6L DT —T4 A MCXBEES 202244 Axb
6 HEc28ichbBELE L2,

KA T LCR BINT—T4 25380 Hich 7Y, TOKAS &y 7
CEELOEHICHEG T, BRI IvETIvaTyvlLTnEET,
FEEHCHE T 2o T —T74 XM eEHECESLIE T 0L
T, HoDEMav e 7 RREREROTA T T2 SEEEL, A%
[RF3LFkfC, BHEOMVHARBEET AL A->TWET. T2,
2021 VAR T 0 7 LOEBHIFEOVLEOLLT, BIOEME
KT FANAZ%RZT T TS, B2 EMEE0 & HE2EU
HEOEMEPEBIR T2 CH LW ACHEHEEREBS. 5%
DERREEOREANEE TS,

2022 FFE X FBauF VANREEECEE VT Ivs OFE T
FIELTWAT—F4R 0 « b—2 %2R0 ICHBLE L, H1R
KIur T LOFEECHHME)RILIT R EN 8RO =R WEHR K
E2HRAFECABEBDAVTARVYT Vv « FaL—2—ERJIIFH K%
FAMCHZ FRCrASHPBER MBI 2T LR TEE L,

AMFIciE FERBACZ. ZRRECHE AL L 2—
ZW/ELCET, 2. RAT0S I8 B Mh5 4 OMF iR
TOKAS DUz 7 HA bbb BHELA WKL TET, HET—T4 AL
b DIEHORRE TV CELLE o

b—=Fa—T7T—VTVFAR—=X

Tokyo Arts and Space (TOKAS) has been supporting the activities

of artist through programs tailored to their respective circumstances,
encompassing programs open to the general public, solo exhibitions
and overseas residencies. Launched in 2001 with the aim to provide
up-and-coming artists with opportunities to exhibit their works, the
“Emerging” program targets artists aged 35 or below, who are based in
Japan. For “TOKAS-Emerging 2022, we received entries from a total
of 142 artists/groups from across Japan, from which six artists were
selected to present their works in solo exhibitions that were eventually
held across two separate periods between April and June 2022.

For their shows, the selected artists spent several months elaborating
their exhibition plans. The practice of sharing plans and progresses
with other artists whose works were shown during the same period,
helped each of them verbalize the concepts of their works, and ideas
for the configuration of their exhibitions. While broadening their
knowledge, this was at once an opportunity for the artists to reconsider
their own endeavors. Since 2021, the program has been enhanced
through additional advice from lighting specialists. Next to learning
how lighting affects the presentation of the exhibition space as a whole,
participants also gain new, objective views and know-how regarding
their creations, and we hope that such experience will be fertile soil for
their future exhibition activities.

Finally, the program of this 2022 edition included again talk sessions
with the artists, which in the past two years had to be canceled due to
the COVID-19 pandemic. Guest for the first session was Sanbonmatsu
Tomoyo from the Museum of Modern Art, Kamakura & Hayama, who
also functions as a judge for the Emerging program. The second session
featured independent curator Hasegawa Arata, who is also part of the
jury. Thanks to their involvement, both exhibition periods started with
lively opening events.

In addition to information on the artworks, this leaflet also includes a
review by Ms. Sanbonmatsu. The contents of the leaflets introducing
the other five artists in this program can be viewed on the TOKAS
website. Please take this opportunity to see the fruits of these young
artists’ work.

Tokyo Arts and Space
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(I Sleep Barefoot) 2022

When you eat, your mouth is busy chewing,
and you cannot speak (as talking while eating is
considered ill-mannered.) When smelling things,
you close your eyes (as you feel ashamed to
look at what you hold your nose to.) The things
you eat become part of your body, and after
all, you cannot distinguish precisely whether
the smell you detected comes from someplace
else, or whether it has been retrieved from your
memory. These things concern you directly,
like secrets that are being reported to you only.
You want to know the secrets, enjoy them more
deliberately and intensely, but there is nothing
hidden in smells or tastes. Above that, they are
given to you immediately and unambiguously,
all at once. Concealment and deception favor
dark back alleys and locked chambers, while
secrets are brought to you as bright and clear as
the broad daylight. What if you closed your eyes
and stopped talking?

“No thoughts, but emotions.” -From a line in
Tanikawa Shuntaro’s poem Kijo sokkyo (desktop
improvisation) included in “Two Billion Light
Years of Solitude”
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SANBONMATSU Tomoyo
Curator, The Museum of Modern Art,
Kamakura & Hayama

The exhibition room on the topmost floor
has windows through which sunlight falls
onto the light colored wooden floor. Without
installing fixtures like partition walls, Togashi
Tatsuhiko put together an installation that was
characterized by a feeling of openness that can
also be described as “loose-knit,” consisting
of a number of small items arranged across
the floor and walls. Many of the works, set up
or propped up right into the structure of the
space itself, included daily necessaries and
other ready-made articles that, at a glance,
didn’t offer anything that could have surprised
those who walked into the exhibition space.

Nonetheless, the more I let my eyes wander
across the surfaces of the objects on display,
the stronger I felt that slightly disquieting
atmosphere. There were no captions displayed
at the venue, but a list of works that included
“English” titles and practical notes of materials
used, and matching the individual items with
these bits of information was an operation that
made the visitor at once wary and inquisitive.
The way Togashi plays with concepts is
reminiscent of how Rene Magritte included
the description (in French) “This is not a
pipe” in a painting of a smoking appliance,
but executed with even greater dexterity. The
“materials used” in I Sleep Barefoot, a shoe box
with a slit-shaped cut, and a pair of sneakers
inside, are “shoes, paper.” In Bouquet, featuring
a plain tote bag that contains several external
HDs and cables, the materials are “cotton,
garbage.” Such little incongruences that any
good editor would immediately red-pencil,
were all over the place. Left alone with those
combinations of objects and words that could
have been from the how-to book of surrealism,
and the list of works that didn’t really offer the
desired clues, visitors were scratching their
heads. “Why this description for this work?”

It appears to me that Togashi takes articles
and textures, phenomena and materials, colors
and shapes, words and meanings, contexts

Fr A EEF P RYEROBICD S,

ZnoEBAN, BHCRE SNOKENZ, RN e
AWULS, KEBDD

HUBIK BEMHTHREEZS.

Fr A ENRED B LB, KELDD.

MEED {1, BRICFLHBEMST.

Dice potatoes and cabbag
Put them n 2 ot add en uugh water to fully submerge them, and heat
Bring to a boil, then reduce heat.

Season with salt and pepper, if available.

When the potatoes are tender, tun offthe

Arrange on a serving plate and sprinkle i e riin st the ond.

and sensations, and evenly breaks them all
up into elements, which he then combines
and recombines at will, to assemble his
sculpted poems. Every visitor finds his or her
own “spaces between the lines” to explore,
according to their individual perception and
experience - visual perception and rational
analysis, and memories and feelings roused -
resulting in multiple possible interpretations.
This is perhaps what the aforementioned
“loose-knit” feeling refers to.

Even though I asked the artist “why this
description for this work,” at the talk session,
his explanation just led to drill additional holes
into the “spaces between the lines” For the title
of a work for which he had a perfume created
by a perfumer, which he then combined with
a yellow edible spice, Togashi took a line
from a print on a friend’s pants that read like
a scribble on a plaster cast: Eat Your School,
Don’t Do Vegetable. It’s an excessive amount
of information and meaning, for a work that
isn’t much more than a small, yellowish color
plane on a white wall. The statement that was
distributed at the venue included a quote from
Tanikawa Shuntaro, and given that the multi-
directive nature of Togashi’s own work can
be compared to that of this national poet of
Japan, I look forward to seeing how Togashi
will explore the world with further sharpened
senses in the future, and what kinds of pairings
this will result in.



SMUOM 40 LSIT I ¥ aW:)

Rose Is a Rose

2022

A==~y RTOVTI82— F—K
BETAIVA

Overhead projector, lard, photographic film
830 X 370 X 380 mm

SR HANEE

Photography by SUZUKI Yu

Mitti Attar

2022

$8. BBER. TV VR
Copper, ceramic, wax
PAFIE
Dimension variable

Bouquet

2022

dy bk 33

Cotton, garbage

430 X 480 X 250 mm

Your Mine | Sea
2022

EZ— KBTI
Vinyl, water, saffron

6 X 6 X 300,000 mm

Green Sky

2022

2147C T b %R
Type-c print, flame
305 X 305 X 27 mm

| Sleep Barefoot
2022

#e 4%

Shoes, paper

100 X 275 X 160 mm

Eat Your School, Don't Do Vegetable
2022

TLITILR B=X) T

Fragrance, turmeric

YA XEE

Dimension variable

BE KBS

Scent composed by OISHI Kaori

Shade (yellow)
2022

[ =N N

Paper, silk, gold, wood
122 X 505 X 25 mm

Eyes Closed

2022

YIURTF =TT ZAR—IV, LY 48
Sound table tennis ball, cork, net

12 X 27 X 42 mm

JUBI: R, B, oM - F.

P X (HEXE [XRIT] mm, BUKERDIZE ISR DIEICEE# L=
Notes: Information of works is arranged in the following order, title, year of production,
media/material, size (height X width [ X depth] mm, duration in case of video works.)




1992 FILUFEETh, REAEASICTEED,
2018 FE Y URNIWG « A>T 4Fa—b - T7A>T—b
HUET,.

Born in 1992 in Yamagata. Lives and works in Tokyo.
Graduated with an MA in Fine Arts from Sandberg
Institute in 2018.

FHRESR RECENT EXHIBITIONS

2021% [Never the Same Ocean
— 5DV LBBERNIZ—T 3> —]
(HAGIWARA PROJECTS, B R)

[Lavender Hair ] (im labor, %)

2020% [The Mug Blues
(LAVENDER OPENER CHAIR, %)

2021 “Never the Same Ocean,”
HAGIWARA PROJECTS, Tokyo,

“Lavender Hair,” im labor, Tokyo

2020 “The Mug Blues,”
LAVENDER OPENER CHAIR, Tokyo

F4&iE8 RECENT ACTIVITY

20205~ =T AR T2 AN=2
[4TBA / Lavender opener chair] 7L 74—
(=)

2020- Director of an artist run space
“Tohmei / Lavender opener chair,” Tokyo



F4iBEMEMR RECENT WORKS

Existing

2021

KB YT T F

Aquarium, saffron, postage stamp
250 X 210 X 170 mm

Sleeping

2021

HEAE E R B TN A~

Shoes box, ping-pong ball, lavender
100 X 275 X 160 mm

Gathering

2021

$3.d3

Bag, garbage

430 X 480 X 250 mm

ROSE IS A ROSE
2021

PAOPEEN-N |
Printer, incense, pepper
217 X 295 mm

Relief (leather) .
2019 Honey Bee Vanishes

2018

N e =Y
Perfume, ceramic, cork
105 X 180 X 55 mm

RTLEVHIZ E 5K
Wood, plexiglass, leather, lard
970 X 580 X 90 mm
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MURATA Chihiro, Joyce LAM, TOGASHI Tatsuhiko
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WA IWHDRE, Bl b

I'UKI Kanako, YAMADA Sanae, TOKIYAMA Sakura

& | Organizer

ARPFEREARRBEL X LHE REMBBAEMNE b—F3—T7—-VT7RINR-Z

Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture

=15 | Venue
h—Fa3—T7 YT RZXN— IR

Tokyo Arts and Space Hongo

T113-0033 REALRX A48 2-4-16
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
https://www.tokyoartsandspace.jp/
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T2 AFEBE (KX S1t uogishi design)
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3$4TH: 2022 F10A 308

Lighting Advisor: YAMAMOTO Keita
Photography: KATO Ken
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Printing: Koshin Company Ltd. l
Published by Tokyo Arts and Space, Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture Tokyo
Publication date: October, 30, 2022 Arts and Space






