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Foreword

Re-membering and sensing with the Sounds from Liminal Towns

Ksenia GOLOVINA

Though people call many types of natural and housing environments
home, there is often a particular kind of home carried in one’s heart—
a home one cannot return to. While such a home may remain tangibly
accessible in its original location, it can seldom be experienced in the
same sensorily holistic way in which it inhabits the mind. The colors,
textures, sounds, fragrances, and tastes of this home are reflected in
one's memory in a multisensory manner that endlessly transforms when
overlapping with new sensations. For cross-border migrants, separated
from childhood or pre-migratory homes not only by time but also by
extensive spatial distance, the inability to return to these homes gains
increasing prominence. It is memory that then becomes the most reliable
means to revisit and relive one’s home. Could this memory, however, be
accessed and engaged with by others? In science fiction, a futuristic
device allowing entry into another’s memory is a recurring trope, but could
art be capable of delivering this effect today?

The exhibition offers precisely that. Migrant artists Louise Rouse
and Agustin Spinetto’s “Sounds from Liminal Towns” evocatively immerses
the audience into five migrant women’s memories of past and present
homes in various parts of Japan. The artistic methodology the two artists
utilized included interviewing the women, recording their narratives,
and having them interact with and describe objects in their environment
before creatively replicating them in manganese clay, wood, paper, straw,
and cloth. Many of the materials and their patterns closely resemble those
found in the women’s homes. The fact that the objects in the exhibition
are not borrowed but replicated accords with the work of memory, which
operates through images or reproductions of actual items and events. The
infusion of these objects with colors, shades, perceived temperatures,
and sounds renders them multisensory artifacts that are affectively
experienced by visitors. This amplification of the objects’ various qualities
leads them to become almost more sensorial and graspable than the
original items the exhibits are based on.

The exhibition is arranged according to the logic of memory and re-
membering. Rather than presenting a sequential narrative in the manner
of storytelling, the display incrementally introduces various individuated
sensory details—the cyan copper of a tiled roof, the coarse skin of a
cactus plant, the station announcement of an approaching shinkansen
train. This assemblage of fragmented sensations produces, as it unfolds, a
transcendental experience of engaging with the world through another’s
psyche.

The artists use the technique of framing, which indicates when a
memory of one’s past is accessed through one’s present or vice versa. The
indigo cloth similar to the one found in the research volunteer’s present-
day home encircles the image of her first—now vanished—home in Japan
deep in the mountains. The pine forest of another participant’s home in
their country of origin surrounds the entrance of her current apartment.
On other occasions, memories intertwine rather than frame one another.
A turquoise flower breaks through an ice-cold concrete wall. The flower is
named in Japanese, as the research participant hesitates to remember its
name in her native language.
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An extra sensory layer is effectuated through an acoustic engagement with
time—there is the five o'clock chime, a reminder to stay alert in disaster-
prone Japan. This melody marks the arrival of twilight (tasogaredoki), an
hour in which the faces of passersby cannot be recognized and babies
wail for no reason. This lack of recognition reminds the visitors that they
are in someone else’s memory and pulls them back into the present.

In turn, the time sets off numbers—and there are notably many
“fives” in the exhibition—making one wonder if this digit holds some
mystical meaning for the artists and their collaborators. A number
unlocking the door to a numbered apartment on a numbered street
invites visitors to appreciate the affective dimension of memory. There
exists no clock. Time is measured by the motion of waves on a lake
uniting transnational geographies and the rhythms and timbres of the
women'’s voices. While our memories pass and fade as we attempt to hold
on to them just a second longer, the exhibition achieves the seemingly
impossible—it captures the memory in its sensorial totality and makes it
transpire outside the mind.

Liminality, as seen from the exhibition’s title, is another dimension
that the artists want us to pay attention to. An active experience of memory
is a state of liminality in itself, as one is neither in the present nor in the
time and locality of the event’s initial occurrence. Liminality, however, is
also observed in the in-becoming process of life-crafting that the migrant
women are undergoing as they are reframing their sense of selves. Many
do such a reframing constantly, with the pre-migratory, current, and future
imagined homes and materialities serving as perpetual points of reference.
The fact that the artists chose to collaborate with female migrants
residing in smaller Japanese towns and rural areas revealed the affective
landscapes of often-marginalized geographies, populations, communities,
and practices, adding a feminist perspective to the endeavor.

Finally, the exhibition can also be viewed as an evocative
autoethnography of its two creators’ decades-long artistic exploration
of their host country and of the meanings of home, memory, nostalgia,
belonging, and community. As such, “Sounds from Liminal Towns" also
invites visitors to delve into our own experiences of crossing borders,
searching for a place to be, making a home, and becoming part of a
community. Memory, the artists tell us, is there to let us into its affective
realm and be a generous source of inspiration for the future. While we can
never return to the homes of our pasts, we can, at least, materialize and
share the memories of them.

Ksenia GOLOVINA
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In this fieldwork we set out with a question—How do the
sensorial experiences of migration construct attachments to
place? Agustin moved to Japan five years ago from Buenos
Aires, and for myself it has been over fifteen years since |
left the UK. We needed to ask this question because over
time, as we built our lives and homes again in another place,
and with increasing access to digital global networks and
infrastructure through the internet, it came to feel as if we
are not living exactly in Japan, yet neither in the geography
from which we originated. We were in some kind of in-
between space and we noticed that there is community
there.

In trying to understand the geographies of collaged
communities, we imagine that the overlaying and
overlapping of memory from places of origin with a new
environment enables those who experience migration to
maintain attachments to non-linear geographies, or perhaps
construct non-linear geographies, in their consciousness
and sensory memory.

This is significant because movement of lives and
people across borders is increasing and more empathy and
nuance about a growing spectrum of hybrid cross-border
communities are needed. In Japan, demographic decline
and an aging society foreground migration questions but we
felt that the discourse is currently lacking in substance and
subtlety.

Our sound and visual backgrounds as a composer
and an artist respectively developed from our sensitivity and
concern with sensory experiences and aesthetics. We felt
that these sensitivities could be used to develop this topic of
migration geography and migratory attachments to multiple
places.

o o o 0 o

Migration experiences vary a lot. Our exhibition presents a
tiny fragment, close to our own lives. Particularly | wanted
to find women who might be my senpai, those who were
further along in a journey that was similar, although not the
same as my own.

Recently, Dr. Ruth Achenbach, an academic at
Goethe University Frankfurt put together a public lecture
series about female skilled labor migration across the
globalised workplace. Something | share with the premise
of Dr. Achenbach'’s series is a frustration about the lack of
discourse for women such as ourselves. Since migration
is such a diverse intersectional set of experiences, it is
problematic to only have a few words to talk about it:
Migrant, tourist, ex-pat. What else do we have? Exile, alien,
émigré, foreigner, nomad. None of them seem to fit. This
missing language was brought into sharper focus during
the opening to this exhibition, when someone said that this
installation “does not represent the typical Japan that you
find in tourist brochures.” No, in fact, it can be quite a jolt as
you go about your daily life, decades lived in a new home,
to be reflected as tourists in another’s eyes. The image of
the ex-pat in Japan is also of no use here, outdated as it is
from the bubble era, and rarely imagining women. More
frequently, now, inbound students with modest means
at Japanese universities consider staying, or those with
degrees from abroad navigate through visa systems and
settle semi or fully permanently with average salaries, far
beyond the reach of cosmopolitan Tokyo. For women there
is a lot extra to figure out: Poor access to contraception,
glass ceilings at work and a two-tier labour system that puts

LOUISE ROUSE AND AGUSTIN SPINETTO

foreign women especially unlikely to secure full time work
on so-called seishain contracts. Pregnancies and births are
mediated around intermittent encounters with racism and
reduced bodily agency in medical cultures that deprioritise
women'’s voices. School yards are places of conflicting
values between minority parents and school boards.
Divorce puts many at risk of stigmatisation and economic
precarity, especially when isolated from wider family
networks. Retirement and medical care in advanced age
are new arenas for women migrants to contend with. Each
woman in our exhibition generously lends the lens of their
own lives and through their intergenerational life stages,
they challenge existing notions of the foreigner in Japan, and
perhaps the notion of Japan itself.

A long time ago, | worked as a guide in rural parts
of Japan and knew of transnational lives in all corners of
the country. With our topic, | wanted to see if our idea that
geographies overlap and are created in consciousness
was also found in the experience of women living in parts
of Japan where it is rarer to find international infrastructure
and networks compared to Tokyo. We did find this to be the
case, and even more so than we first thought.

o o o 0 o

We sent out open calls through womens’ associations
in Japan, as well as some mailing lists via university
departments. Friends passed on the messages to other
friends and five volunteers agreed to work on this project
together. These were Andra Grosu, Judi Dutcher, Karen Hill
Anton, Sarah Mulvey and Laura Rodriguez.

Our work in this project is situated in an emerging
field between research and artistic practice. Even as we
absorbed best practices from other fields of research, we
also felt that the work of making the exhibition was a form
of collaboration and so it was necessary to create our
own methods rooted in artistic practice for the work. For
one thing, in research it is necessary to hide the names
of anyone interviewed. In art and music however, it is very
important to acknowledge collaboration.

We went through the options for being named in early
Zoom meetings, and then received each person’s decisions
when we visited. Each person independently chose to be
named following art and music conventions rather than to
be anonymised. | hope that this continues to be the right
path for everyone who collaborated on this project and
| also felt in agreement with each of them. | want you to
know the lives that we met along this journey, and to feel a
sense of responsibility in knowing fragments of their global
landscapes.

There will always be limitations in gathering full lived
experiences and trying to represent it. Re-presentation
necessarily requires an edit to reduce 360° of space, lived
in linear time, producing instead something that stands
in for it. We needed to choose which pieces of our visit to
communicate. Here were our basic procedures: we stayed
nearby to the location where each person lives, recording
sounds that we found in those locations over a number of
days and nights. We photographed and drew different areas
in that location, especially noticing textures of building
materials, streets and topographies of rural and suburban
space. We interviewed each person, and also made a dental
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alginate mold of an object that held meaning in their current
domestic environment.

As the project went on, we wondered more about
whether we should try to travel around in that area using
only each person'’s typical modes of transport, or to eat at
the restaurants that they liked, or shop in their supermarket
and do things they normally do. We didn’t know if this was
good or not but we tried it and we reflected how much
method acting is a kind of embodied research similar to
what we were doing. Academic research that creeps more
and more into automated data analysis is perhaps missing
this detailed attention and presence to the experience.

We learned a lot of local details that could not all
enter the exhibition. For example, we heard Portuguese
announcements from Hamamatsu municipal government
played on the beach. We stayed in the same minshuku in
Tenryu where factory workers from southeast Asia were
living while on “intern” visas. One had just arrived and was
so grateful to the okamisan for gatsuri-kei (hearty and heavy)
curry after a long day, practicing very simple Japanese with
her. In Gifu, Andra’s friend, another Romanian who lives in
Himeji traveled all the way to the restaurant and we spoke
together in Japanese as she did not speak English. We were
in parts of Japan that are definitely not stereotypical tourist
destinations, day after day, one after another in ordinary
suburban towns. Chita hanto was perhaps the outlier to
this. A little forgotten, Utsumi still ticks over as a daytripper
destination for Nagoya residents bound for the beach. It has
a faded seaside charm backing onto older villages behind
it with rice paddies towards the interior. A café owner
we met described it as benri na inaka. Besides this area,
Gifu, Koriyama and Hamamatsu are small cities by Japan’s
standards—built up suburban hubs with little zoning and the
kind of sprawling layouts that are easier to navigate by car
than public transport. Finally Tenryu is a much smaller town
not too far from Hamamatsu, edging on more mountainous
areas further inland.

o o o o o

What was surprising among the experiences we recorded,
for me, were broadly two things. One was how much more
we encountered the theme of acceptance vs disorientation.
Orientation is a word for compasses and maps, so
disorientation might be a rupture of the map. | expected
to find such schisms, estrangement and uncertainty that
mirrored some of my own experiences, but in some cases,
we heard about the geography of landing fully, like the plane
wheels, on solid intractable tarmac. Knowing for sure at
this life-stage that there was not much consideration left
for leaving Japan and some measure of peace from that
acceptance. Nevertheless the consciousness of back and
forth was ever present, and in our artistic interpretation we
see the constant call and response, matrix and copy.

On the following pages we pick out in detail this
materiality of the exhibition and its evocations of these
transnational multigeographies of Japan, Romania, Canada,
US and Mexico.
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LOUISE ROUSE AND AGUSTIN SPINETTO

In Tokyo, | live with my partner Albert, who is a ceramic artist
from Indonesia. Everyday he wakes up and makes coffee,
waters the plants and soon begins his work with molds and
clay. On the other side of our rickety rental house, | yawn to
life before scurrying about with paper and wood and knives
and emails, all a flurry. Calm and chaos. Holding us together
seems to be the city itself, situated in tension between our
two other geographies, and also, the materials we create
with. These are the molds for reproducing three dimensions
and the print matrix for two, (or two point five, perhaps.)

| was able to bring back the dental alginate molds
made in each location and with Albert’s help for the plaster
molds, recreate each object in manganese clay. For the
prints and fabric in the exhibtion, | have studied printmaking
since around the end of high school and since then have
gradually come to find the conceptual hints that lie within
the making with these materials.

As a printmaker you are always looking in reverse.
There is the constant flipping between the matrix which you
create directly, and the image which creates itself against
it. Throughout the exhibition there are repetitions of this
doubling. Sometimes it is explicit as in the videos of Utsumi
and Koriyama, but sometimes it is hidden in the object itself.
The videos of lake and ocean at the end of the tatami
beach, came from expanses of water nearby to Sarah and
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Judi. They both seemed to be drawn to the water near their
homes in Japan and in fact grew up on opposite sides of
the US/Canada border over the five great lakes. Perhaps
unknowingly they looked out at each other in another
lifetime in another continent. As we asked them individually
about for example the road leading into their town, slowing
down to think about the landscape as if it needed to be
painted from this description, the trees and the lakeside
beaches recurred in lapping sentences with waters much
closer by in memory to Japan.

| recreated fabrics and textures that we observed as
we visited. For example in Karen's house, several textiles
from Ghana that have the appearance of indigo dyeing from
Japan. Recreating this fabric again in the gallery, it continues
its journey in memory, with some inaccuracies and shifts
from the original just as our memories of our hometowns.

From Andra’'s Romanian restaurant in Gifu, |
photographed slices of wood that decorate the interior.
Andra talked a lot about the comfort of wood, remembering
summers in her parents place in the countryside. | recreated
these in woodblock prints using water-based techniques
and found the strangeness of creating a two dimensional
replica of wood—using wood to make the print. It was
slightly off but it jolted memory to a moment on our trip,
as did the laser-cut name plate with uncanny hand drawn
typography finding form from a Showa period apartment
block in Judi's neighborhood, wrapped in the pine tree
canopy of both the US and Koriyama. With Laura we spent
the day at the beach, her Acapulco of Hamamatsu, teaching
her children to swim in the ocean and make sandcastles.
Laura told us about the fresh fish in Mexico as we ate corn
dogs from Family Mart.

Even spending this time in these places, we could
not completely be in the places each person described to
us, and so in the exhibition, although allocating parts of the
space individually, we left each work unlabelled so that you
might experience the fragments of geographies mentioned
here in conversation with your own journeys through the
landscapes of your life.
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A background sound that comes from the left side, intermittent D
At incomprenensible voice, approaches and passes Dy... N
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In the process of searching for sounds, we decided to follow
two main premises. First, we carefully paid attention to
places and experiences mentioned by the each person, so
that we could later visit them. Once there, we put special
focus on searching if there was any particular sound that
was possible to record from the memories and experiences
mentioned. We also did our best to capture the sound
environment surrounding the area. This premise lead us
to very different spots, such as cafés, parks, local markets,
the beach, soba restaurants up in a hill or the nearest place
possible to the loudspeaker that plays the one of several 5
pm melodies that can be heard in almost every town and
city in Japan. Many times, the participants mentioned daily
domestic experiences that we found it meaningful, such
us writing letters with a fountain pen, preparing coffee or
playing the electric piano with their headphones on. These
situations were meticulously recorded and considered for
the final mixdown.

The second premise was to record sounds meaningful
for our research process related to the towns that we were
visiting. These were sounds from our trip that may or may
not be mentioned by the participants, that helped to discern
each town. As a result, we recorded train announcements,
vending machines, local vendors and dialogues between
residents, advertising announcements, and also sound

environments from shotengai, train stations and bus stops.

Soundwise, it is complex to be able to identify one
town from another. How can a cicada from Hamamatsu be
different from one in Utsumi? Similarly to a photographer
that points a camera, details were decisive. The sounds
that the waves from a lake in Fukushima makes, are much
more delicate compare to the ones from Utsumi's open sea,
shops’ announcements often mention the local specialty
and buses or trains mention the name of the stations. All
these are examples were used to create a “sound album”
that, once back in Tokyo, help us re-think the interviews and
to have a broader knowledge of the participant’s experience.

As it is impossible to add sound files to a paper
catalog, so o this page are short graphic poems with the
intention to exemplify some of the sounds included in our
exhibition. Please, give yourself the opportunity to interpret
them and imagine these sounds as you like.
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Karen HILL ANTON, Judi DUTCHER and Laura RODRIGUEZ
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Message from Karen
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When | was invited to participate in and contribute
to the exhibition “Sounds from Liminal Towns”
| can honestly say | could not really grasp what
the project was about. Still, | was intrigued by the
idea, and fascinated that the project focused on
the experience of living in “multiple geographies,”
which | have done for more than a half century.
Most especially, Louise and Agustin’s enthusiasm
and dedication to their project drew me in.

| was amazed at how architectural the
exhibition was. Considering it was a relatively
small space, the construction gave me a sense of
both time and distance. | was struck by what | saw
as its juxtapositions. Hearing myself tell the story
of my father growing morning glories, and then
seeing the delicate paper-fashioned light blue
flowers, | was reminded of my childhood in a place
far away, in both time and distance.
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Message from Judi
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BB INTEZEERBBLTVET,

Working with Louise and Augustin was an eye-
opening as well as an ear-opening experience.
It was a pleasure to be part of their art. | was
amazed to witness how my unorganized thoughts
and feelings about being part of a permanently
adopted country were incorporated into a piece
of art. They sifted through hours and hours of
audio and picked out the relevant pieces to create
a kaleidoscope of sounds, words, objects and
light, the synergy of which brings to life a certain
community in this country we now call home.

At the end of my interviews with Louise and
Agustin a few months ago, | could not see how
what | shared could ever be part of any art. | was
kept informed through each step of the process,
able to see how my small offerings were used in
the whole of their project. | am grateful for having
been included in their artistic endeavors.

77544
Message from Laura

ZOTOTTIMIBINTET, ETHELNIETT,
BADIELIHLP. EFNERMHISEBEN TARTE
5TEVIRENCDVWTEZIESNE LT,

oo EODOLMELBDOYRRICOHBETEELL, &T
HEHM CEAVERIEEBVET,

| enjoyed being part of this project very much.
It made me reflect about my childhood and my
decision to live so far away from my birthplace, in
Japan.

| could also empathize with other women’s
stories. | think this is a very nice and interesting
work.
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Andra

Summers were so bright and
watermelon is one of my favorite
fruits in the summer and something
my mother always used to buy, and
when we lived in the apartment, [
remember I was five years old and
my dad brought this, you know, big
watermelon and cut it to eat in the
kitchen all. And my mom usually put
us to sleep in the afternoon, and I
remember when I woke up, you know
maybe 1 o’clock to 2pm or something,
I could see and feel the sunlight in the
room. Such a warm atmosphere.

Judi

It was a quiet road, a very very quiet
road. And across the street was an
apple orchard. Apples, pears, peaches.
The nearest neighbor across the
street was a minute or two walk--+ Far
enough that you couldn’t hear voices.

And the roads were just long and
straight and--- I used to like to walk
on the roads in my bare feet. In the
summer it'd be so nice. The tar would
be nice and warm and you could walk
on it barefoot. The roads were part

of our playground, we were allowed
to play in the road, which sounds
strange.

Karen

Not ice-creams but the shaved ice,
you know. Oh man--- when the guy
would come around with the little
cart and, you know, these bottles of
colored god-know what that stuff was
-+ Green and red and yellow and they
poured it on top of the ice and it was
like: what can be better than that?

Sarah

Whatever street you are on, there’s
gonna be lots and lots of trees and
houses. The houses are quite far back
from the road. Far back enough that
there is at least a patch of green and
usually gardens, maple trees.

And it’s in between two of the great
lakes. Lake Huron and Lake Erie.

It’s called the snow belt, because the
condensation and wetness from the 2
lakes come and land there. It’s all, just
covered in white, it’s all white. And
then in the morning you can hear the
sound of snow plows coming to push
it all out of the way and starting a new
day.
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Laura

It was unbearable for me 14 years ago.
And now-- this is home. So, home
changes, yes.

My native language is Spanish, but on
a daily basis I only speak Spanish with
seven-year-old children.

Judi

I choose to speak on the phone to my
kin when I'm walking in the forest or
woods. I have no idea why.

Karen

I can only suggest that I feel so
removed from anything that’s there,
any person, anything that is left, that
it’s almost--+ yeah:-- I don’t wanna-+-
it’s hard to say, it’s almost like, I feel
like there’s not a connection.

Laura

I remember that you arrived from
the highway, to a hill. So, it was like,
hoping to see the blue sea and it was
like the biggest reward.

Judi

It’s the sound of my car engine, when
there is no radio on, nothing. At night,
just driving alone. I feel lucky to have
a car and to be able to drive a car and
get myself whenever I need to when

I want to. A sense of appreciation
maybe.

Karen

I don’t know if you can tell, but
obviously there is no one around
that looks like me. Like--- ever. I
often say: If I wasn’t comfortable
with that, if I wasn’t cool with that,
I would be insane by now. But it’s
just like, it doesn’t mean anything
to me anymore, it just doesn’t mean
anything yeah- - what can I say? I
don’t care about this.
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Laura

And only the ones who were riding a
motorcycle could feel free. It was this
sense of freedom of escaping this.

Judi

There are five great lakes between the
States and Canada and it’s so big that
you can’t see the other side. It’s just
the horizon, and, you know, the waves
and the sun. There is a lake not far
from here, and at least once a month
I go there, and the sound of the waves
just reminds you of home a little bit.

Sarah

I think aging here is helping me get a
better perspective and--- relax a little
bit. So I don’t mind getting asked the
same question over and over. C’est la
Vie.

Andra

Somehow you are broken in two. So,
you don’t belong to any country but
you are actually living with your heart
and soul in both of them.

Laura

We don’t know how long we will stay
80-- Most of our dishes are 100 yen,
because we are always thinking like—
we are going to move, but it’s been a
decade.

Sarah

You can really see it from here, right?
You know that across the water, there,
is Mie prefecture. Right across there
is a little town called T'su. It’s right
there.
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Karen

I'm an old person now, so, and it’s not
like I am living in my memories, but

I am old enough to have memories.
And, thankfully a lot of them were
quite good and really positive.

Sarah

I think age has a lot to do with it too.
I'm more accepting of the space now.
Whereas, when I was here in my 20s,
there was this urgency: like, I need

to get home! there was this feeling
that I was missing out, somehow. But
now, because I spend so much time
here, and I am older, the urgency
isn’t there as much. I don’t feel like

I am missing out. And I feel it more
the other way around, when I am in
Canada. This life has taken on more
of a concreteness. This is my life, my
family, my husband.

Laura

In the night you go into the cemetery,
and all the people are there celebrating
life. The life of their dear ones. So,

it’s like a connection, we feel like they
are there, we really feel it, we really
believe it.

Andra

When you are young you don’t think
of the end of your days, but, as years
pass by you try to-:* you have to think
of what you should do, or what the
remaining others will do with your
body or something.

Judi

Swimming is even better, because
you get the constant motion but you
are surrounded by the water. So, your
whole body is feeling something. But
at the same time, you can feel, the
water is just all over you, and you can
feel that. And then, if it is sunny, in
the pool outside, it makes the pattern
the sun makes with the waves, and
you can see it in the pool bottom as
you are swimming.
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Karen

You could see a huge sign, and would
say: OST. O, S, T, just those 3 letters,
which means cheese. And you didn’t
have to see the sign before you knew
the shop was there, because you could
smell the cheese.

Andra

In the left part we have like a
tipografie, &+ print factory! In
Ceausescu times, where they printed
the newspaper. Like*-- you could feel
the smell of the new, fresh, printed
newspaper, or something like that.

Judi

The city where I am here is in central
Fukushima, kind of the mid-section.
The coastal part of Fukushima gets
very little snow. But the mountain
area, it’s called Aizu, that area gets

a lot of snow, quite deep. Usually a
wetter, heavier, more humid snow. So
-+ your feet don’t squeak or crunch
very much in the snow.

Laura

Something really surprises me, that’s
-+ some houses seem to be almost
falling apart. They look so, so, so
dangerous to even enter-:+ But maybe,
in Japan, maybe most of the houses
like this are abandoned.

Sarah

The torii, when we go for a walk and
just sit there. And--- sometimes we
just bring a can of beer or I have a
little can of bubbles, and we just sit
there and have a toast to--- I think
being here has created that—a deeper
spirituality too. Just the connection to
nature and family and friends who are
gone. ‘Specially at 5 o’clock we have
this kind of toast.

So every place is kind of special, I
guess - you know? Even just down
there, right at the end of the road
here, I call it “Our Beach”, there is a
WG, and it’s shaped like a ship, so
even just when we get to the end of
the road and the ship is there, we sit
on the steps--
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Andra
I'm afraid that I changed so much

from the funny person I used to be

to this'++ unfunny, like you know

-++ like not enjoying the life as much
as I was enjoying before. So, I think
even outside the restaurant I act like a
Japanese person more, so***

Laura

I thought that when I would have
children it would be so nice to sing
the songs that I used to when I was a

child and--- but they don’t know them.

And, they have their own songs which
are so unfamiliar to me. So, we are
like, all foreigners here [to each other
in this house], it’s so strange, they talk
in Japanese+-*.[and I in Spanish and
my husband in French].

Judi

I mean, this area and that area, they
are just so different. I could go out to
an izakaya [in Osaka] by myself and
not feel lonely for a moment, but here
-++[in Fukushima] Yeah--- The warm
up time for people to begin talking

to you is about 5 years. So, if you've
lived in the neighborhood for about 5
years, then people start talking to you.
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Sarah

---and then you come back and then
you go into the heart of the village
and there are rice fields and-- little
houses-- and tiny little alleys. And

I take my bicycle and I still haven’t
been down to every little one. I go and
explore and sometimes it’s just too
many steps and I park my bike and
walk all around.

Once I hit university, it kind of
stopped. Um-* I got other interests,
but I was always around musicians.

I was always seeing bands, hearing
music and it’s just always been a fabric
of my life, whether I am playing it or
surrounding myself with musicians.
And then, when I met my husband it
just kind of naturally dovetailed.

Karen

What we do, every morning, is go

to the local pool. I go to swim every
morning. You know, sure, it is nothing
fancy but it is a nice pool, clean, and
you know all of the staff and of course
all of the people who come. The same
people show up every morning, so
you know everybody. They are the
members! It’s not a club but you are a
member! And it’s like*** if someone is
-+« I tell you, if they are not there for
two or three days, everybody knows,
absolutely everybody knows.

Andra

I felt like every foreigner needs to feel
this Romanian warmth, you know
like*** food and drink and have-- a
place where you can slow down. So, I
wanted a place where you can stay as
much as you want. And usually people
who are coming here, become friends.

Laura

The happiest place for me is the
beach. This is like my element. It’s like
going to another universe, because

it is! It’s like**- what you know has

a border, and then there is another
element. The ground is over. If you
enter here, the rules are different.
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Judi

I was expected to behave very well
when I was a child, and I had to be
quiet a lot of the time. Not only in
volume but keeping my body still.
So, I think as a child if you have to
keep your body still, you learn how to
take in things from you other senses
maybe.

Sarah

He had these little rhymes and things
that he would say to me as a kid that
just seem nonsensical. But it just
made me laugh—Oh, there’s Libberdy
Gister, there’s Mr McGib, there’s Bad
Pea, there’s Run Away and Stand Still,
and there they are! And he would tell
this little story about these characters
that he just made up. And, you know,
telling me stories at bedtime about
Gulliver’s Travels and--+ there were
always stories and jokes and-+-

Laura

Women are expected to do so many
things, like when you give birth, you
are supposed to not have any kind of
epidural. And you are supposed to not
show any kind of pain. Because this is
somehow shameful. And then I yelled
so much, when I gave birth, I was in
so much pain, so I didn’t care.

Karen

Every spring my father would plant
Morning Glory seeds, §iEH , and

they were always light blue, and the
window would be completely covered
with these blue flowers, you know?
And this is in the middle of New York
City, Washington Heights. I always
think, if you just looked up, you would
see this one window, it was the only
window in the entire block covered in
these light blue Morning Glory.

Sarah

Later in my life when a Japanese
guest would come, they didn’t believe
that it wasn’t salt water, because you
can’t see the other side and it’s a lake.
Because it looks like the sea. And it
can have huge waves, people surf, and
for some people to call it a lake is kind
of unbelievable.

But those are early memories too:
going to port Stanley, Grand Bend.
One morning my dad would say: Ok,
which direction are we going? Are we
going to Lake Erie? You know? Or,
let’s go to Port Stanley!
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Laura

I think I know all of the Mexicans, we
are like 10 or 20+-- And one of them is
my really good friend, and she has the
Mexican restaurant [in Hamamatsu].
This is like my small Mexico. All the
decorations, and every time that [
used to go to Mexico, I used to bring
her something for the restaurant. And
she used to be a wrestler. Lucha libre!

Andra
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Karen

After her husband died, she quit. And
I've been trying to encourage her to
come again. Because it was such a
nice group of people, we were like 15
women, we're are all about the same
age, and the teacher is wonderful---
Anyway, she is my best friend in the
neighborhood.

Judi

The first stage is saying hello when
you are taking your garbage out. Most
people have to take their garbage out
at least a couple of days per week, and
there is a time frame that is usually
between 6 and 8 in the morning. So,
that’s like step one, taking out the
garbage and saying hello.

I think another step to that is if there
is some kind of disaster. We have a lot
of earthquakes here. And our building
is a little bit older, so we lose our water
supply sometimes. That’s kind of like
the next level. You know, trusting each
other, talking to each other.

I’d say the next level is when someone
wants to reach out to the other
person. The exchange of vegetables!
That is something really hard to
explain to people back home, but

T've been here five or six years in this
building, finally I have a friend. So,
the vegetable exchange is kind of the
top level of friendship.

Sarah

It became kind of a fascination I never
knew I had, with the ships. So, I have
a shipping app, and I can sit over
there on my chair and I watch the
ships coming, and in my shipping app
I can see where they came from. And,
of course, if they are coming this way,
they are going to Nagoya port, which
is down that way. And if they are
going out, I try to figure out where are
they going to, the size, and what they
are carrying. So, my binoculars have
become, I guess, a new tool. I never
thought about that. And I use them
every day when I am here.
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[I can sing it, but] I don’t know what
it means--+

Karen

I lived in 5W, which meant 5 West,
and then there was 5 East. You know?
It was a New York City apartment
building, an old one, a tenement they
would call them.

Laura

Era un conjunto de edificios. They
were so many buildings, like an
alphabet. I was living in the “I”. At
least there was until K, L., M? at least
10, of these buildings.

Andra

Strada Uranus numarul 13, I think.
It’s the only address I remember
clearly, even now. And apartment 6.
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Select Publications

2023 Archival Glitch: Art + Feminism in Asia-Pacific Entanglings (Anthology
editor,Sugarlift Press)
2023 Lynam, |., Fracture: Japanese Graphic Design 1875-1975,

(Editor,Onomatopee)

Conference Papers

2022 “Mis-registered,” Research Methods in Visual Arts Symposium, RMVAS,
Wroclaw, Poland

2021 “Invisible Cities,” One University, One Book, University of Europe for
Applied Sciences, Hamburg, Germany

2020 “Syncretic Types: Polyphony in the Typography of Tokyo,”

The 3rd EU-Japan Young Scholars Workshop, Hosei University and
Centre Européen d'Etudes Japonaises d’Alsace

cv

2020 “You Are Here // 87£# " AYUMI GALLERY, Tokyo (Art installation produced
in collaboration with the graphic designer Roni Shvartz)

2017 “Hertz Festival,” Big Sur Gallery, Buenos Aires (Surround sound and music
intervention by the Villa-Spinetto duo)

Group Exhibitions

2022 “3331 ART FAIR 2022,” 3331 Arts Chiyoda, Tokyo (Selected by TOKAS)

2021 “Alternation,” Opera Viva Research Colloquium, University of the Arts
London (Immersive video performance, collaboration with the artist Louise
Rouse)

2009 “El viaje quieto,” UNTREF Platform

2008 “El viaje quieto,” UNTREF Platform (Curated by Graciela Taquini - Culture and
Media Ill)

Music and New Media Festivals

2022 30-hour dream’, “AIMC 2022, Artificial Intelligence Music Conference,
on-line

2021 Visitor, “MINUTE_MAPP TOKYO 2021,” (Media art collaboration with Manual
Palenque) Chroniques Award

2021 At the end, there is a melody, "“AIMC 2021,” Composition performed

at Avrtificial Intelligence Music Conference, online, / “New York
Electroacoustic Music Festival 2021,” online / Tokyo University of the Arts
Festival, online

2020 A short period of time and sound, “International Computer Music
Conference- Max Summer School,” Tokyo University of the Arts / “Seoul
International Computer Music Festival,” Seoul Arts Center, “New York
Electroacoustic Music Festival 2020,” online / “Tama Music Festival,
Tokyo,” “Geisai — Tokyo University of the Arts Festival,” Tokyo University of

the Arts

2015 Anglade, Ford, Spinetto Trio, “Pulso Music Festival,” UNTREF University,
Buenos Aires

2006 Estructuras VI, “Imaginary concerts,” UNTREF University, Buenos Aires

Music for Films and Videos

2021 Paper Houses by Louise Rouse (Original Music)
2021 A break in the clouds by Anna Takagi (Original Music)
2010 La Huelga by Diego Marcone (Original Music, “INCAA Competition for Short

Film in Digital 2010" award)

Music Releases

2022 Sekiguchi Storyteller, (Part of the compilation album Visions, Far Future Label)
2022 Made in Ueno, EP (Ultrapop)
2018 Heroes, LP (Ultrapop)
2017 Despertadores
2016 Explota el Sol, El orgullo de mama (Ultrapop)
2013 Campedn Mundial, El orgullo de mama (Ultrapop)
2010 El orgullo de mama, El orgullo de mama (Ultrapop)
23
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