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Tokyo Arts and Space (TOKAS) has been supporting the activities

of artist through programs tailored to their respective circumstances,
encompassing programs open to the general public, solo exhibitions
and overseas residencies. Launched in 2001 with the aim to provide
up-and-coming artists with opportunities to exhibit their works, the
“Emerging” program targets artists aged 35 or below, who are based in
Japan. For “TOKAS-Emerging 2022, we received entries from a total
of 142 artists/groups from across Japan, from which six artists were
selected to present their works in solo exhibitions that were eventually
held across two separate periods between April and June 2022.

For their shows, the selected artists spent several months elaborating
their exhibition plans. The practice of sharing plans and progresses
with other artists whose works were shown during the same period,
helped each of them verbalize the concepts of their works, and ideas
for the configuration of their exhibitions. While broadening their
knowledge, this was at once an opportunity for the artists to reconsider
their own endeavors. Since 2021, the program has been enhanced
through additional advice from lighting specialists. Next to learning
how lighting affects the presentation of the exhibition space as a whole,
participants also gain new, objective views and know-how regarding
their creations, and we hope that such experience will be fertile soil for
their future exhibition activities.

Finally, the program of this 2022 edition included again talk sessions
with the artists, which in the past two years had to be canceled due to
the COVID-19 pandemic. Guest for the first session was Sanbonmatsu
Tomoyo from the Museum of Modern Art, Kamakura & Hayama, who
also functions as a judge for the Emerging program. The second session
featured independent curator Hasegawa Arata, who is also part of the
jury. Thanks to their involvement, both exhibition periods started with
lively opening events.

In addition to information on the artworks, this leaflet also includes a
review by Ms. Sanbonmatsu. The contents of the leaflets introducing
the other five artists in this program can be viewed on the TOKAS
website. Please take this opportunity to see the fruits of these young
artists’ work.

Tokyo Arts and Space
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In many countries, a legal “family” status can
only be obtained through marriage. According to
the sociological argument that “the household is
an invention of modernity;” our idea of the ideal
family is defined and restricted by national laws,
regional and cultural conventions, and other
factors.

“On Family” is a project that investigates various
“definitions of family” based on family tree
structures. Through this practice, the project
aims to chart and objectify complex family
relationships. This 43-minute video installation
is structured around three motifs—“moon,”
“trees” and “fire,’—elements that were sampled
through research that extends across various
fields and perspectives, including family studies,
cultural anthropology, the history of tourism
in Japan, and so on. Performed and screened
in Japanese, English, Cantonese and Mandarin
Chinese, whereas the body reciting a script
composed in a mixture of languages, serves
as a vehicle for expressing the confusion and
uncertainty of my identity.
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Part 1: Moon (lecture performance)

With the introduction of a personal family photo,
the performance begins with an explanation of
how to draw family trees. According to NASA's
definition of family where affinity —family who are
chosen —is prioritised over consanguinity, | do not
have immediate family as a single woman. On the
other hand, nationality, race and gender are human
identities that are irrelevant in outer space or on the
moon. My identity as a foreigner living in Japan is
questioned: am | a ‘foreigner’ on the moon?

It became commaA 187 the-only child to marry-another only child
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Part 2: Tree (single-channel video)

It covers the genealogy of the gods in Japanese
mythology which originates from Takachiho, Miyazaki
Prefecture. It is a meta-documentary film composed of
a travelogue of a fuyo-fukyd (‘not necessary and not
urgent,, a phrase that is widely used in Japan during
the coronavirus outbreak, which was also commonly
used during the Second World War) journey, an interview
with the chief priest of Takachiho Shrine, and news
reports related to the marriage and honeymoon of a
princess who gave up her royal title in consequence of
marrying a commoner.
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Part 3: Fire (lecture performance)

The act of cooking using fire, and act of marriage as
a union to become family are both unique to human
beings. Referring to anthropologist Yanagida Kunio’s
discussion that the sound ‘he’ in the Japanese
word ‘ihe (house)’ takes roots from hetzi (cooking
furnaces), and therefore signifying that fire is at
the heart of the house, the last part of this lecture
performance presents the possibilities of new family
forms that can be acquired through communal eating.
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SANBONMATSU Tomoyo
Curator, The Museum of Modern Art,
Kamakura & Hayama

This three-part video installation consisted
of two videos projected onto the wall (Part 1
and 3) and onto a screen on the right hand
side (Part 2). The individual videos were
screened alternately yet in connection with
each other, and although it is natural to watch
them in order starting with Part 1, in which
the artist explains her motivation for making
this trilogy, each of the videos could also be
appreciated as a work in its own right.

Joyce Lam was born in Hong Kong, grew
up in Canada, and is currently active in Japan.
In this “lecture performance,” as the format
of this type of work has come to be known,
the artist discusses systems and definitions
of “family;” by way of narration and subtitles
that both intersperse phrases in Japanese,
English, Cantonese and Mandarin Chinese,

sometimes as translation pairs. Starting with
the personal history of the artist’s own family
and genealogy, the work unfolds across topics
like popular representations of the Japanese
imperial family, the NASA’s family regulations
as reflected in an episode about astronaut
Mukai Chiaki and her husband, the religious
views of Shinto based on research conducted
in Kyushu, and the question of “belonging”
symbolized by Hong Kong and its return from
the UK to China. Images and video footage
taken from publications and news reports,
are pieced together while repeatedly going
back to sceneries witnessed/depicted by the
artist, her personal views, and her own voice/
appearance as a narrator. In other words, the
narrative switches back and forth between
public and private, big and small (hi)stories.

This dynamic juxtaposition of opposites
is also expressed through the work’s nested
structure, combining lecture slides, animations
embedded into those slides, a video documen-
tation of reciting the performance, and videos
that are projected at the place of performance.
Presenting it as an installation in which all of
these things happen on two different types
of screens, proved to be highly effective for
making the work a multi-layered affair far
beyond a mere “video of a performance.”

With the exception of the interview with a
Shinto priest in Part 2, the piece is consistently
narrated by one person, which in my opinion
worked as a golden thread for the work and
its complex overall structure. According to
the artist, the one voice/body that recites in
multiple languages is supposed to express the
“uncertainties of identity” But isn’t it also this
“voice” that, guided by the subtitles, comes
across with a slight sense of otherness and
incongruity due to intonation and vocabulary,
that led to the artist’s success as she bravely
addresses topics related to politics and religion
that people sometimes hesitate to deal with,
and pulls them all together into one place? I
am increasingly intrigued and interested to see
how the work will assume a different meaning
when shown at places outside of Japan.
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Concept, written, performed and video by Joyce LAM
Animation, family tree drawings: TAKAHASHI Kyoko

Music: ISHIDA Taro : S seSs
T e e s\
Technical direction: KATO Kazuya "%:‘;\‘,hﬂ\»\??’;‘ S—

PA: KUWAHARA Kaniji

Part 1: Moon, Part 3: Fire
Cameras: IIOKA Yukiko, NAGATA Fuka
Sound recording, mixing: KOMIYA Chiku

Part 2: Tree
Cinematography: Joyce LAM ==
Interview appearance: GOTO Toshihiko (Takachiho Shrine) R §\\\‘\§i\\\ X
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Sound design: FUJIGUCHI Ryota ‘:» N @MSN\“\\ .
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Installation: FLOATING ALPS LLC, DAVO = ' iﬁi\&@l\&‘:&&&\i\\\ NN \§§\\§“\§§\\§§§ NN \\}\
Supported by: Graduate School of Film and New Media, Tokyo University of the Arts TR :‘!“R}Q:\\\{\\\\RQ\‘}&\\\ \§\\\\§i\§*\\\\\ N
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Notes: Information of works is arranged in the following order, title, year of production,
media/material, size (height X width [ X depth] mm, duration in case of video works.)
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https://www.joycetsin.com/

EEEEN,
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Born in Hong Kong.
Graduated with an MA in Film and New Media from
Tokyo University of the Arts in 2022.

FHRESR RECENT EXHIBITIONS

2022%F [MEDIA PRACTICE 21-22]
(RREMAFER T R EHKE)

2021 [Ri&ICET3ERONOY—]
(EEEREA=MI—FT17
YPAMZ1>22021)

2022 “MEDIA PRACTICE 21-22,”
Tokyo University of the Arts Yokohama Campus
2021 “On Family,”

Yokohama International Performing Arts Meeting
Fringe 2021

F4iEE RECENT ACTIVITY

2022% [Bauhaus Lab 2022: Camps for Liberation]
(NN Tyt B E)

2022 “Bauhaus Lab 2022: Camps for Liberation,”
Bauhaus Dessau Foundation

FLIREALESHE RECENT EDITORIALS

20225 PEEZR[EET V1]
(FIVFRINT) )

20195 HHE$#F [PAINTINGS OF PAINTING]
ChimtPom
[We Don’t Know God: ChimtPom 2005-2019
HILEIR[GIFT]
(UEFTRT 2AFATIRT7HRR) B E,

2022 NAKAJO Masayoshi, Design and Me
(Artes Publishing)

2019 TAKEDA Teppei, Paintings of Painting
Chimt Pom, We Don’t Know God: Chim f Pom 2005-2019
KATAYAMA Mari, Gift
(all from United Vagabonds)

F4ZE RECENT AWARD

20215 [ERRF A2 —BRES22021)
EIREPF I ~NT 123> A& (K's cinema)

2021 Nominated for the short film competition,
“34th Tokyo Documentary Film Festival,”
K’s cinema
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RECENT WORKS

MRRIE
Family Share
2021
TGN F vz
Single channel

1M 49"

BA

The Cooked
2020
LGN F I
Single channel
10' 50"
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MURATA Chihiro, Joyce LAM, TOGASHI Tatsuhiko
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I'UKI Kanako, YAMADA Sanae, TOKIYAMA Sakura

& | Organizer
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Tokyo Arts and Space, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture

=15 | Venue
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Tokyo Arts and Space Hongo

T113-0033 REEALRX A48 2-4-16
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
https://www.tokyoartsandspace.jp/
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Photography: KATO Ken
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