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Tokyo Arts and Space (TOKAS) has been supporting the activities of creators
through open calls for, and exhibitions of, works submitted from the general
public, as well as overseas residencies and other programs timed with the
respective participants' conditions. "Emerging" is an exhibition program that
was launched in 2001 with the aim to offer opportunities for promising young
creators to show their works. Originally limited to artists selected for the
“Tokyo Wonder Wall (TWW)" exhibitions, after the discontinuation of TWW,
since 2019 on the program is open to entries from any Japanese resident
creator aged 35 or below, under the new name "TOKAS-Emerging."

For "“TOKAS-Emerging 2020," six (groups of) artists were chosen through
examinations of submitted portfolios and interviews, from a total of 108
applications from across Japan.

Due to the spread of COVID-19 and the related declaration of the state of
emergency, the exhibition, which was initially planned to be held in two
separate periods between April and June 2020, had to be put on hold

while works were being set up for the first part of the show. The originally
scheduled exhibition period eventually ended without the chance to present
the works to the general public, however the displays have been documented
in various ways. Regarding the second term, the inability to prepare their
exhibits properly forced the featured artists to make some modifications to
their original plans, but after reapening on June 2, the postponed exhibition
was eventually realized about one week longer its planned period.

Masuda Tomohiro from The National Museum of Modern Art, Tokyo, and
Sanbonmatsu Tomoyo from The Museum of Modern Art, Kamakura & Hayama,
both of whom functioned as judges this time that were also going to
participate in a talk session at the opening reception, contributed reviews of
the individual exhibitions.

We are looking forward to following the endeavors of the six artists/groups that
managed to exhibit their works under the extraordinary conditions of TOKAS-
Emerging 2020, and hape they will continue to expand and develop in the future.

Tokyo Arts and Space
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“"Super Ghost Kamikaze Attack!!" is the name of a
technique that is mentioned in Toriyama Akira's manga
Dragon Ball. As the name suggests, this work is themed
around so-called "kamikaze" attacks, and illustrates in a
comical way a scene in which a boy character wha initially
thought up the technique sends his personified “spirit
with a will" that he created from his own mouth on a
kamikaze mission.

This exhibition consists of images that are mainly
related to my own experiences at an after-school care
facility where | have been working part-time, my father's
obsession with war toys as a boy, and my life as a high
school student back in 2010. In these images, the viewer
catches glimpses of scraps of propaganda as uttered by
children, and sprouts of totalitarianism and chauvinism —
expressions that tend to be regarded as mere trivia, but
that are in fact manifestations of the distorted state of
society as built by us grown-ups.

EIENE [a0rb £505)

19 FFTEREFh, KREEWRIIEE. 2019 F ZEESM
AERFREMARIET.

EHBRERC[5HAE,HaHR : Satellite Final, or..] (HIGURE 17-15
cas. B, 2020). [51AHHaHR] ALHE19EL. BE.
2019). [to install anti-monument] (Art Center Ongoing. 3 5.
2018). [HRIRE, WL AR 74 ] (blanClass. #5110
2017 s

Born in Chiba in 1993. Graduated with an MFA from Tama Art University
in2019.

Recent exhibitions: “Absorption / Radiation: Satellite Final, or...,"
HIGURE 17-15 cas, Tokyo, 2020, “Absorption / Radiation,” Hokuto Building,
Saitama, 2019, “to install anti-monument," Art Center Ongoing, Tokyo,
2018, “Demo classes, Sculpture,” blanClass, Kanagawa, 2017.
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One of Murakami Taskashi's early works is titled
Polyrhythm. A three-dimensional object somewhere
between furniture and sculpture, it contains of an army
of American toy soldiers made by the toy manufacturer
Tamiya. The artist himself explains the idea behind this
waork with the ironical thought that a company from
Japan - a country that lost the war — aims to become
the world's leading toy manufacturer by making figures of
American soldiers, and additionally, with his awareness of
how that company's plastic toys have partly defined his
own idea of war.

In this sense, Oragon Ball (and especially one of its
protagonist's preferred technique known as “Super Ghost
Kamikaze Attack") is probably for Miyakawa what the
Tamiya figures were for Murakami. For Miyakawa's father,
interview footage of whom is included in the displays at
this exhibition, it must have been toy soldiers and war
accounts in the form of manga, while for the children at
the after-school care facility where Miyakawa worked, it's
perhaps the battle style “rock-paper-scissors” game that
replaces the Japanese expressions gu, choki and pa with
gunkan (warship), chosen (Korea) and hawai (Hawaii). 75
years after the end of the war, the scars and traces of
the war are fading, however its image formed by obsolete
and insubstantial symbols is still hovering above our
daily activities like a ghost that doesn't even curse nor
threatens us.

The installations that Miyakawa created are
made up of various objects including drawings, videos,
photographs, toys and socks. Each of them is related in
one form or another to images of war, but that connection
is not recognizable at first sight. Within the loose
arrangements of various materials, relationships between
the individual parts are washy, which puts themin a stark
contrast to the work of Murakami Takashi mentioned
above. Nonetheless, it is exactly this looseness and
washiness that surely defines Miyakawa's reality. Even
though it is ungraspable as a ghost, it is one of the things
that certainly form the trends of the time, including our
own idea of war.

MASUDA Tomohira / Curator, The National Museum of Modern Art, Tokyo
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GengoRaw is an art project by artists Ishibashi Tomoya and
engineer Niikura Kento, revolving around “experimental/
creative work related to the logic and imagination behind
languages, from the viewpoint of machines.” In this
exhibition, the artists focus on machine learning, a
technology that has significantly developed in recent
years, to dissimilate and relativize language as a tool that
we normally use subconsciously, and thereby question
the existence of ourselves as "machines of words," the
cogitation and behavior of which are defined by words.

GengoRaw [(FA 53]
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Formed in 2018. Based in Tokyo.

ISHIBASHI Tomoya: Born in 1990. Graduated with an MS in Biology from
Waseda University.

NIIKURAKento: Born in 1989. Graduated with an MS in Mathematics from
Tokyo Institute of Technology.

Recent exhibitions: "Encounters,” Ginza Sony Park, Tokyo, 2018,

“Japan Media Art Festival 20th Anniversary Exhibition," 3331 Arts Chiyoda,
Tokyo, 2016 *Ishibashi, “12th Bienal de Artes Mediales," Museo Nacional
Bellas Artes, Santiago, Chile, 2015 *Ishibashi, “Ontological snip," HIGURE
17-15 cas, Tokyo 2015. *Ishibashi

Recent awards and grants: “CREATIVE HACK AWARD" Grand prize, 2019,
"Project to Support Emerging Media Arts Creator," 2018, "ADFEST 2017"
MOBILE LOTUS BRONZE Prize *Niikura, “Japan Media Arts Festival Art
Division Jury Selections," 2014. *Ishibashi
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programming of Al. Koom features a big,
black box that produces within a few minutes two poems
based on a random theme written on a piece of paper that
is fed into the box. One of the poems is created by Al, the

the generation principle of "Al creating things” is so easily
recognizable in the composition of their works.

MASUDA Tomohira / Curator, The National Museum of Modern Art, Tokyo

(AF7) IDEA 2020



=| KLEEX

Z | paintings of stranger

(Mt EF D EBE) Machine Poetry Room 2020

IS [NVANZIW



(tower) 2020



w3 IWYINZIN
INIW3LYLS

How similar to ourselves may people at places we don't
even know have been a thousand years ago, and how
different from ourselves may peaple be a thousand years
from now? From the vast amounts of man-made creations
that have accumulated in the course of history, | collect
and recompose elements of myths, anecdotes and matifs
from different regions and times.

Front gallery: On display are a series of works in
which | translated the positions of Bruce Nauman in his
early video Wall floor positions into constellations, and a
two-dimensional work themed on the continuous history
of storytelling.

Back gallery: Realized by drawing pictures first, and
then overpainting them with portraits or images copying
poses of models in fashion photographs, the works on
display here deal with the unpackaged physical labor of
other, unknown people.

Left: {Humming bird still alive) 2020 Right: {Humming bird still alive 2) 2020

KEEBE (3503 28]

19N FERFEEEN, RREBERATEE, 2017 F BEEM
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FHEBES(C[Feelings for a spider] (4649, FH. 2019).
[What the f*** is happening in this Riv. TGT <D RN EHEAT
LT LA LBEDKIEHHT) ] (THF/327E 210 FE. 2018).
[TWS-Emerging 2016 [EE37 / Large eddy] ] (TWSEA. F) A&,
IARSEBC[E—F—ToUNHy 18T+ —L2018)BF
B [ b—Fa—T 8—Y4—LE] (b—F3—T 8—D5—)L
ANFE2015) B,

Born in Tokyo in 1992. Lives and works in Tokyo. Graduated with a BAin

0il Painting from Tama Art University in 2017. Director of SUPER OPEN
STUDIO 20189.

Recent exhibitions: “Feeling of a spider," 4649, Tokyo, 2019, “What a fis
happening in this Riv. (The river never staps running, and the water is never
the same as before)" akibatamabi 21, Tokyo, 2018, “TWS-Emerging 2016:
Underflow/Large eddy" TWS Shibuya, Tokyo.

Recent awards: “Acrylic Gouache Biennale 2018," Outstanding Performance
Award, Tokyo, 2018, “Tokyo Wonder Wall," Tokyo Wonder Wall Prize, 2015.
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BERMIL / FRE A ERE EEWRE

{untitled) 2020

Inline with the exhibition space's architecture, the work

is largely divided into two parts. The first one combines
constellations depicted through dots that represent positions
of the moving body in Bruce Nauman's early “endurance”
themed video work, and paintings related to storytelling.
The second part features a set of “labor” themed works
that were each realized by drawing over a previously made
painting. Seen here and there in these superficial images

are motifs that were seemingly borrowed from mythology,
whereas the depicted human figures cry or generally look
grieving or worried. What particularly roused my interest
were the media used in these works, with modeling paste
consisting of a mixture of broken shells and sand serving as
substrate. According to the artist, there is no deeper meaning
behind that, but the gritty, mortar-like surfaces are clearly
dominating the averall mood of these works. Parts where
the superficial layer is particularly thick inspire the viewer to
imagine the layers underneath. The obviously painterly yet
cheap impression contrasts and at once resonates with the
textures and shapes of caricatured line drawings of human
figures on all of that.

Although exhibited in two separate rooms, one aspect
that both of these two groups of works shared was that
of repetition. Endurance and labor are things that include
nations of endlessness and repetition, which at times equals
monotony and tediousness. In other words, it is everyday
life itself. However, even without looking at the current
global situation caused by the spread of COVID-19, which
forced the exhibition to close before even opening, one
understands from the reference to Bruce Nauman's video
how that repetition is not all that easy, and how it is all just
somehow kept up and running by a fragile system. These
waorks are about spotting the little differences within the
repetition, and accordingly drawing things like constellations
in order to make the invisible relationships visible. This again
represents endless repetition on a different level, and that's
perhaps exactly the level of repetition on which Mizukami's
creative work itself takes place. In that case, the bitter facial
expressions of the human figures in her paintings may be
understood as expressing agony, resignation, and readiness
in that respect.

MASUDA Tomohira / Curator, The National Museum of Modern Art, Tokyo
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I've been enjoying playing Nintendo Switch online with
friends recently, as it's been a time when | felt more
stressed whenever | was outside.

For this exhibition, | wrote a text with the title "Right
Hand, Left Hand." Below is a section of that text that
describes my work.

The text as a whole is about “equivalence,” which is
at once the key concept that this exhibition is based on.
According to my own idea, understanding things based
on the principle of “equivalence” ultimately leads to a
liberation from absurdity. In the exhibition, | present a
number of individual, independent pieces that all share
this underlying “equivalence” theme, in the format of
an installation that highlights the mutual relationships
between them.

—The scenes of social life that | observe day by
day are very much disconnected from the way I feel right
now. However, both of them unmistakably exist at the
same time, and are related to one another, no matter
how “meaningless” a relationship this may be. The daily
worries and discontents don't disappear, and hardly
acceptable things keep occurring. In direct comparison,
the relationship to what goes on inside me even looks like
a contradicting one, but that | am willing to accept. Art is
to depict the side-by-side of the individual and society.

The compasition of elements that are extremely
different from each other results in the generation
of "meaningless” relationships. My works utilize such
meaningless relationships, invite misinterpretation,
and elevate emptiness to pleasure. | call it “active
acceptance,” and that's my own system for ‘making
things interesting. —

S REK [ab WEdEk)
SEH). 2017 EFRR

[BankART AIR 2019/ (BankART Station. fHZS)I[).
[What a wonderful world| (¥ +Z1) 772 A+~ ER. 2017).
[U-29 Under 29 Artists Exhibition 2016 (GALLERY MoMo
Ryogoku. ER)HE,

Born in Kanagawa in 1990. Lives and works in Kanagawa. Graduated with
an MA in Painting from Tokyo University of the Arts in 2017.

Recent exhibitions: "BankART AIR 2019," BankART Station, Kanagawa,
"What a wonderful world,” GALLERYAN ASUKAYAMA, Tokyo, 2017, “U-29
Under 29 Artists Exhibition 2016," GALLERY MoMo Ryogoku, Tokyo
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It was the sound of the word “bleak” that flashed
across my mind even before thinking about its Japanese
translation. It perfectly sums up the physical experience
of standing in the space of Yoshida Shiho's exhibition.

In a room that was dimmed and air-conditioned at
rather low temperatures on the artist's demand, six images
were scattered across the floor in the front section, while
amonaochromatic image — apparently a coarse-grained
landscape photograph — was projected at an angle onto
the wall in the back. For a moment, the images on the floor
looked like monitors, but a fold in the support medium of ane
of them made me realize that these were illuminated prints
on photo paper. The works were shawing rocky and sandy
surfaces, onto which the images of framed photographs

As a photographer and at once an installation artist
whose work is themed around multilayeredness, Yoshida
unrelentingly continues to trespass the limitations of
genres. Undaunted by the vulnerability of framed artworks
being left out in the open, and the resulting appearance of
photographs like remnants of a disaster washed by water
and sand, the artist bravely keeps pursuing the images
that are supposedly seen beyond the bleak.

Discussing the sense of confinement of the real
world through projected landscapes is a theme that in
this case coincided with the situation of the exhibition
itself that became subject to infection control measures,
however the scale of each individual item on display made
me feel like seeing the "plan of blank" implemented in a
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NADW DLOWYMI
INIW3LYLS

BLBICT2[DIR[ 1Bl ERBTEHIRAZ
niev, BIOBRPRERMOLS4E DA ZH
BULTWVWBRERRUD, IHLARFEEEEHICEA
FEL. BUAITRIDPNBFFEA>THC

BNELNBENC. ECEREL TR THELEVER
MT 2. XFHEPRMZNL. PL—IULDD, &
HAZERBERZMAD, BIFHIC. H2VEER
AbE L. FEARREBEBETS,

BICULTUWAELDEREFLTLEDOD. BUED
PEAEHINELEIMA. REICEZLE, KED
[Untitled Scenes| ¥ W5 R (F. H#HHERICRZZ &
HERIIDIEETERVEVIBREADHT VS,

| feel that the "things" and “shapes” that we encounter in
daily life cannot be fully grasped from their surfaces alone,
but they vaguely contain some different kind of temporal
or spatial quality. Sceneries before our eyes continue to
change over time, and many of them eventually disappear
without even getting noticed.

| address them with the aim to capture and document
them, before they fall into ablivion. With the media and
materials | use, | trace them while at once making minor
changes and adding details, fragmenting or superimposing
images to recompose them into new scenes.

The ever-transforming sceneries rewrite and veil
my memary, as if the things that I'd been looking at had
never existed in reality. The title "Untitled Scenes” is
supposed to refer to sceneries that no-one can actually
see or natice.

BARKH [Wbbe £0]

1991 EARIFEE N, #H/IR 2R S EH. 2016 ELFE
MR A BT IR M F BOE B R RIIE T
EREES(C[FACE 2020 BIRY v/ AAEMERE ] (S
B BRI v/ AAREE M. 5. [V LERER
2017) (B EMEE. BR). [EFFEECLHREE Part 2]
(Joshibi Art Gallery. Shanghai. 3. 2016) &,
FRZEBCIHEREFILNAL - DTV Y TREEE | (2017).
LT EMAZEMEE (2013, 2016) 4,

Bornin Osakain 1991. Lives and works in Kanagawa. Graduated with an
MFA in Qil Painting from Joshibi University of Art and Design in 2016.
Recent exhibitions: “FACE 2020 Sompa Japan Nipponkoa Art Award
Exhibition," Seiji Tojo Memorial Sompo Japan Nipponkoa Museum of Art,
Tokyo, “SHELL ART AWARD 2017," The National Art Center, Tokyo, “Group
Show," Joshibi Art Gallery. Shanghai, 2016.

Recent awards: “The 32nd Holbein Scholarship,” 2017, “Prize for the
graduation work in Joshibi University of Art and Design,” 2013 and 2016.



EARREAECBDEBE. BERITEVSEESR
MAEYRPEEWEEL L. BRI P —REERD
EEREMCHRIZFHEINATVS, BEAOBEICEL
AERORRPLONCHINIIFFROBEICE
PhbLT. [HEFR]DBEEZAVACARZEF T
EHHTHARARC. BEOFSAEREBEAL
NTULARL,

TOKASAMBIOEREF. FEEFLOMOSTF
BICBRDZRCHINT VD, HIRDDVRA PR
BRADEAEIERERIC. EARERKE T v \REE
BiRET 2RO FEERE. BELRUICERELS,

HELVREDERTTFERCERMT[GE]AD
A SERRICBVTRVEIRZEKUDE.
ROTFBIAMELAZHEEN 2THLORBEIC
B fRaE, BRECDHVECERMNAER%
£0. BPAOREHCFSTEFOEFNBRIILTOL
ShELULVEREAHED. ZBHSEO—HEE ST,

RATOA A=V, REMAREAI LEIEEYE
UVTREZERMICFIG L. BECRBELTRBFIER
. —BBICRDH2REDEIBEABE L EEE
. BERCAL#HEARE. MAVDOLAZEOMEEL
AR A D, BARDREICEBHON-LE
RITT U AEDEFECRBOELZESAD,

BR75 0 (Chbe TA—ILEOBERES &I
LEEWEEDBRIICIEAD &I (2. KRR
DAREVEL BRI (E{Useless Landscape) (ZH#E D 7=
[HEB(CAR BRI B 2 FRIE T UL,

ZARMBR /emiainnf g TEr=s
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ofiowol NSLYWNDANYS

Iwamata Mayu mainly draws anonymous objects and
structures such as scaffoldings or columns, in a reproducible,
contouring kind of style that amounts to what the painter
calls tracing. Even though featuring abstract backgrounds

in the form of monachromatic color planes, and partially applied
non-representational colors, the peaceful sceneries created by
motifs that encourage the viewer to speak of “subjects” are not
there to advocate a vociferous transformation of reality.

The exhibition space on the third floor of the TOKAS Hongo
building is partitioned into a front and a back area, connected
by a door-sized opening. On the walls in the back that are
excessively segmented by arched beams, lwamoto arranged
differently sized unframed works on paper and canvas.

Her artistic work originally revolves around two-
dimensionally unfolding “paintings,” and what | found particularly
striking at this exhibition was the sense of integration that |
felt at the exhibition space. That feeling was created through
displays of works that, unframed and unflattened, turned their
support medium's margins into eloquent undulations, produced
creative gaps between the works and the walls, and livened up
the surfaces' textures through reflections of light that made the
pictures look as if freshly painted.

While retaining their pictarial nature, the images before
our eyes respond to the actual space as physical structures,
whereas their mutual penetration only helps to intensify
their sense of presence. Upon praceeding further into the
exhibition where two windows are sitting in a corner of
the room, the visitor discovers the connection between
the sandbags and fences in Iwamota's paintings, and the
proliferating vegetation in the park on the other side, as part
of an urban scenery seen through back windows.

Asif inresponse to the artist's courage to cut
completed works made using rolled paper according to the
altered exhibition plans, the cracks in the floor and walls were
foreboding the "little details and fantastic colors” as depicted
inUseless Landscape.

SANBONMATSU Tomoyo / Curator,
The Museum of Modern Art, Kamakura & Hayama

{Untitled) 2020

{Untitled (Fence)) 2019-2020

{Untitled) 2018-2018
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MIYAKAWA Tomohiro

1

ZBr0Senusagi.jpg

2010/2020

i 2 AVE S I DA S
Inkjet print on paper

100 % 148 mm

2.

ufter-school activities 1

2020

ATz T b =T hyT,
REHTI

Inkjet print on paper, mug cap, fake food
YA AR

Dimension variable

3.

ufter-school activities 2

2020

WA oIzy N T TR
Inkjet print on paper, paprika
HAXAE

Dimension variable

4.

after-school activities 3

2020

WA oITy T M
Inkjet print on paper, socks

A XA

Dimension variable

5.

ofter-school activities 4

2020

i 2 AVE S AT DA N
Z7AZDBHER

Inkjet print on paper, toy lacrosse
FAXAE

Dimension variable

6.

after-school activities 5
2020

/XX )L

Puzzle

A XA
Dimension variable

7.
Z2——T=2MhIhET7EYY
Super Ghost Kamikaze Attack

2020

EoH—CBER. BICREIRR.
TI5EFI

Multi-screen video installation
FARAE

Dimension variable

8.
RAEDEHDOEFF
Formy fellow workers
2020

HDEF7

HD video

S5

GengoRaw (AIBERB+IHAMEA)

GengoRaw (Tomoya Ishibasi + Kento Niikura)

1.

177

10EA

2020

HDEZ#. iPad

HD video, iPad

HA XA E

Dimension variable
ATRL—4—: ZOMF
Collaborator: FUTAKUCHI Kohei

2.

Journey into Word2vec

2020

VRHMD, 7RV 2— /Y2 =52 —
VR HMD, projector, PC, monitor

FARAE

Dimension variable

AT —s—: BIRKHE

Collaborator: SONE Koki

3!

BHFORE

Machine Poetry Room

2020

. TUra—. aE—RAK. /sy
Al A

Box, printer, printing paper, PC, Al, Human
FAXTE

Dimension variable

4.

7/H

Line/5pace

2020

HDEF 7

HD video

6’ 56"

ASRL—4— HFEEBEZ
Collaborator: YOSHIDA Ryuji

KEERX
MIZUKAMI Emi

1.

Humming bird still alive

2020

T, FraA—ILNYIL, TN
Acrylic and charcoal pencil on canvas

1167 % 803 mm

2.

Humming bird still alive 2

2020

T FrA—ILR V)b, TR
Acrylic and charcoal pencil on canvas

455 % 380 mm

3.

Windowsill

2020

T, FraA—ILR UL, i8R
Acrylic and charcoal pencil on canvas

455 % 380 mm

4.
BN

2020
EAENE i

Pencil on paper

58

position of BN

2020

Ty FrA—IL_ V)b, TR
Acrylic and charcoal pencil on canvas

530 % 455 mm

6.

position of BN2

2020

T FHOA—IRV, /87
Acrylic and charcoal pencil on canvas

652 x 530 mm

7.

position of BN4

2020

T, FraA—ILNR UL, T8
Acrylic and charcoal pencil on canvas

1455 %1120 mm

8.

untitled

2020

FO)I. FHA—IRUVIL, 3L
Acrylic and charcoal pencil on canvas
227 X 168mm

9.

1000 years loter
2020
ToUNTL—]
Acrylic plate

400 x 300 mm

10.

untitled

2020

T, FHA—ILRoVIL, /82
Acrylic and charcoal pencil on canvas

1167 x 803 mm

11.

Blindfold

2020

T, FHOA—IRVI, /38R
Acrylic and charcoal pencil on canvas

1167 x 803 mm

12.

Cheap T-Shirt

2020

Fo)I, FHA—=INUUIL FriNR
Acrylic and charcoal pencil on canvas

1470 x 1080 mm

13.

Cheap lingerie2

2020

T, FHA—ILRoVIL, T /82
Acrylic and charcoal pencil on canvas

455 % 380 mm

14.

tower

2020

T, FHOA—ILN YL, T/ R
Acrylic and charcoal pencil on canvas

1303 x 894 mm

15.

untitled

2020

T, Fra—ILNoYIL, /3L
Acrylic and charcoal pencil on canvas
227 X 158mm

16.

reflection

2020

T, FHA—ILRoVIb, /82
Acrylic and charcoal pencil on canvas

455 % 380 mm

L 1Yvd



15X
HANAWA Ryota

1.
AFLEFOFE
Right hand, Left hand
2020
SYRMATAT
Mixed media
HAXAE
Dimension variable

2.

AFLEFOFE
Right hand, Left hand
2020
VINGRI) = 1
Silkscreen on paper
540 % 785 mm

3.

FE—4>% (LOVE, HATE)
drawings (LOVE, HATE)

2020

.o~ 2E—H— %
Paper, marker, speaker unit, metal
900 x 700 X 50 mm

4.

Fa—4 >4 (LOVE, HATE)
drawings (LOVE, HATE)

2020

i DA 47 S /N '3
Paper, marker, magnet hook, metal
900 x 700 X 50 mm

5,

A7

Gloss

2020

B2, &%

Glass, metal

3600 x 2000 X 500 mm

6.

it

ground

2020

w7y

UV print

1200 %1200 X 3 mm

7.

PN

print

2020

Aoz VT b TOULR
EEEL S

Inkjet print, acrylic panel,

monitor mount arm

340 x 440 % 300 mm each (12 pieces)

8.

A

circle

2020
Javzovar
projection

YA AR

Dimension variable

9.

RAVFAY
painting

2020

LA V2

Oil on panel

800 % 1000 x 50 mm

10.
CZRROBEFATRHVEEA
This is not a dog toilet

2020

SYRMATAT

Mixed media

FAXTE

Dimension variable

11.

ToRTVarRAUF40T
Accpetion painting

2019

BRI V=T33,
RSN F2 ]

Cardboard, solar panel, magnetic stirrer
YA ZXAE

Dimension variable

HHER
YOSHIDA Shiho

1.

REDFHE
Plan of blonk

2020

PO ET PPN
Inkjet print

910 X 1400 mm each

2.

REDFE

Plan of blank

2020
EFFAR2L—Yvar
Video installation

EARRE
IWAMOTO Mayu

1.

Useless Landscape
2017

R F AR
0il on canvas
1300 x 1620 mm

2.

Untitled

2018

T, K¥.

Acrylic and watercolor on paper
295 % 532 mm

3.

Untitled (Tree Stumps)
2020

PN i

0Oil on paper

1970 x 15620 mm

4.

Untitled (Fence)
2019-2020
MF.

0il on paper
2300 x 2840 mm

.

Untitled (Doors)
2017

AR, AR

0il on paper
280 % 364 mm

6.

Untitled (Stairs)

2020

T, KF. &

Acrylic and watercolor on paper
295 X 357 mm

7.

Untitled

2018-2019

T /SRR F 48R
0il on canvas on panel

1300 % 1940 mm

8.

Untitled (Sandbags)

2013

TN, KR K

Acrylic and watercolor on paper
390 % 540 mm

9.

Untitled (River)
2020

LN

0il on paper
1410 x 3710 mm

10.

Untitled (Sandbags)
2020

hFL MK

0il on paper

350 X 420 mm

¢ 1ivd



TOKAS-EMERGING
2020

PART1

2020. 4. 4 (sar) - 2020. 5. B (wed)

=151 / GengoRaw (A R+ AREA) / K EEE

MIYAKAWA Tomohiro / GengoRaw [TumuyalshibashHKentu Niikura] / MIZUKAMI Emi
MBI OO F VAN RERILAB LD e ) ELE,

* The exhibition was cancelled due to COVID-19 epidemic.

PART 2

2020.5.16 (sot) - 2020. 6. 14 (sun)

B Rk /| EMER / BARE

HANAWA Ryota / YOSHIDA Shiho / IWAMOTO Mayu

FEBAOF DAV RERILABG LD 728 6/1 F TERRFKAE. 6/2-6/2L TERIMELE L,
*The exhibition was closed from 5. 16 to 6. 1 due to COVID-19 epidemic, and opened from 6. 2 to 6. 21.

F1& | Organizer

NI EEARREEL S E RREPRAEME b—Fa3—T7—Y 7 F2R=2
Tokyo Arts and Space

(Museum of Contemporary Art Tokyo, Tokyo Metropalitan Foundation for History and Culture)

235 | Venue

P=F3—T—Y TP IR—ZKH
Tokyo Arts and Space Hongo

T113-0033 EFFEEPSCRX AL 2-4-16
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
https://www.tokyoartsandspace.jp/

BSR: 7UFLT7 R vaby—vr
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FHA 2 mEBE (R4 vogishi design)

EDR: RN att IRE

fRE - 51T ABRMEEARTEEL LI EF RRBRAEMNE b—F3—T7—VY 7 FRx=2

Translation: Andreas STUHLMANN

Photo: KATO Ken

Design: UOGISHI Yuka (uogishi design Inc.)

Printing: Koshin Company Ltd.

Edited and Published by Tokyo Arts and Space

(Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for History and Culture)
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