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“ACT (Artists Contemporary TOKAS)” is an exhibition series launched in 2018, that
focuses on artists that have participated in previous TOKAS programs. Introduced at
this second installment, titled “Stasis Field,” are works by three artists/pairs, who are
worthy of attention now.

“Stasis field” is a term that has been used in science fiction novels and games,
to refer to an area in which time seemingly stands still or is significantly delayed, and
contents appear motionless. Due to the standstill and crystallization of time in a stasis
field, objects in that area are in a state where they can be closely observed, or slowed
down to such an extent that their shapes appear distorted.

In their works, the three artists featured in this exhibition stop or delay time in
order to make it observable from their own respective points of view, and produce
works of art in which they actively respond to and creatively express the differences,
shifts and distortions that result from such temporal stagnation. In times when social
life is increasingly dominated by the acceleration and quick processing of all kinds of
matters. Experiences we make in such special kinds of situations “stasis fields” may
function as turning points that changes existing ideas and previous perceptions.
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In Suspended Time

Tokyo Arts and Space
KITO Sakiko

The term “stasis” refers to a state in which things are suspended in limbo. “Stasis Field,” the
title of this exhibition, was borrowed from the realms of science fiction novels and video games,
where it is used to describe areas in which time seems to stand still or to be significantly
delayed, and objects appear motionless. The things that we are taking for granted in daily life
are in fact very ambiguous and uncertain. This “Statis Field” was set up with the aim to examine
the circumstances, and try and create special kinds of situations through works that seemingly
manipulate the flow of time in the real world. Such thinking may lead us to a turning point where
established values are reversed, and previous perceptions are transformed.

For their work Still life, Hirose Nana & Nagatani Kazuma used white porcelain to reproduce
vegetables, fruit, detergent, and other articles of daily use from actual-sized molds. The objects,
however, are not presented in their original shapes, but appear to be distorted due to exposure
to some external force. Their deformations are the unforeseen results of how the material, which
was intentionally mixed for this purpose, responded to the heat at the firing stage. While casting
molds are generally good for mass-producing identically shaped items, in the case of Still life,
creating uniformly shaped objects was difficult even when using the same mold. In addition, the
elimination of such information as original colors or inscriptions made some of the objects so
hard to identify that one could only guess from their distorted shapes and sizes what they were
modeled after. Arranged on a long table, the countless white objects reminded some visitors of
soy sauce bottles, while others seemed to recognize products made in former East Germany.
These different interpretations are based on the respective preliminary information that each
visitor applies when looking at the exhibits, and the variety in the visitors’ discoveries reflects
the differences in their social backgrounds. Bent, melted or distorted, the objects continue to
stand upright on the table in whatever shape the heat has put them. Every single one of these
inorganic items begins to look like an independent subject that behaves with its own will, and
when overlooking the installation as a whole, it is reminiscent of the dynamic workings of a city.
Collected familiar objects translated into porcelain that seems frozen in the moment of their
transformation process, this work challenges the viewer as to how to interpret the accidentally
created variety from his or her own point of view.

Watanabe Go works with high resolution 3D computer graphics to reproduce scenery of
books and laundry piled up on the floor. In the towers (lights are books), he lets the “camera”
move slowly upward from a low position, and projects the resulting silent images of stacks of
books onto two screens that fill out the entire exhibition space. These are highly detailed, high-
definition images, but they do not reveal the books’ covers or spines, so there is no information
regarding their contents. Standing in front of the projections that look so real that one feels like
grabbing at them, the viewer begins to feel confused, which is primarily due to the sensation
that an entirely different time scheme is at work in these images, realized by applying the
progression of time and light over the course of a day in a modified form. All this is a product of

the perspective that Watanabe implements in his approach to, and continued observation of, his
objects, with the aim to find out what those objects actually are, and what the eye is perceiving.
Seemingly looking as they always do, things that are supposedly familiar sights are stripped
of their usual environments and surrounding noises, and disconnected from real temporal
and spatial settings, only to be rescaled and rearranged on new and complicated timelines.
Seemingly visual reproductions of reality, there is something in this scenery that is different from
reality, and those who look at it find themselves and their senses put in a state of suspension.
This is how Watanabe attempts to make people watch things closely, and fundamentally think
about what exactly those things are, or what they are seeing in them.

Different from the methods of Hirose & Nagatani and Watanabe, who elaborately reproduce
objects by way of molds or filmed footage, Tanaka Shusuke extracts and reconstructs things
from his own experience that caused his discomfort or left other lasting impressions on him.
Peace, for example, depicts a shopping mall in central Osaka. On the right one can see a big
black balloon that was perhaps installed for an event. Depicted with an exaggerated emphasis,
the balloon looks as if it could break loose and roll toward the viewer at any moment. In the
foreground, a man seems to be trying to run away from it, while other figures walk away in
different directions as if nothing happened. Horizontal emotion juxtaposes a sculpture of a
warm-up exercising human figure in a park, and a half-naked man lying on the ground in front of
it, probably to recover from his exhaustion from running. There is a strange kind of connection
created between the statue and the man on the ground, which puts the viewer in a frame of
mind where he or she remembers the beginning and the end of a certain person’s life. Tanaka
takes parts of sceneries that he witnessed first-hand, and composes from this new scenery
with the additional elements of deformation and elimination. They are different from the actual
scenery that the observer has experienced, but nonetheless, they are charged with an odd
sense of reality. This is a viewpoint that Tanaka has arrived at just because he uses his own
body to capture and internalize the incessantly changing activities of daily human life, to create
paintings for the viewer to discover the moments of surprise that once unfurled before the
artist’s eyes.

The artists featured in this exhibition picked their motifs from daily occurrences, and reflect
them in complex shapes that freeze, delay, or otherwise modify the flow of time, each according
to their own points of view. Through these works, they suspend the viewers’ senses, and
thereby put them in a position from where they can take a new look at reality. Due to the spread
of COVID-19, the entire world has become very much a “stasis field” in which daily life itself is
in a state of limbo, and time passes differently from how it used to. Under circumstances like
these, how are we supposed to reflect on works of art in the future? This exhibition was certainly
an occasion that encouraged visitors to try and examine supposedly “obvious” things from dual
perspectives.
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Where exactly do we stand? What kinds of things do we perceive from there, and how?

Since relocating to Germany in 2007, we have been traveling from one city to another,
moving from Berlin to Bremen, Disseldorf and Ulm. During that time, both Japan and
Germany, as well as a lot of other places around the world were shaken by all sorts of
disasters and conflicts that have been depriving us of our daily routine. Countless refugees
are surging into Europe, and while facilities for accommodating them are built in the
neighborhood, nationalist sentiments are growing at an increasing speed, and the EU’s dream
of a unified Europe is gradually deflating. With all these irritations of our everyday lives and
values, we are confronted with a reality that is much more complicated than it seems, and
with matters that are impossible to simplify or discuss from one single perspective. Against
such kind of backdrop, it is our intention to look again at our own situation — where exactly we
stand, what kinds of things we perceive from there, and how — and question existing values
and views of familiar things, by consciously incorporating such topics into the works we
create.

About Still life

Arranged on a long table in the middle of the room are numerous white objects, including
fruits and vegetables, biscuits, light bulbs, small glass bottles, and disposable cups. All
of these objects we know all too well from everyday life are in a tilted, collapsed, or oddly
deformed state. Every single one of these soft looking items was molded after the respective
real thing from a special kind of porcelain compound. Porcelain is generally one of the hardest
materials, but it is at the same time also a very shock sensitive and therefore fragile material.
The deformations were achieved by intentionally modifying the composition of conventional
porcelain so that it greatly responds to the heat it is exposed to during the firing — in this case
the final state of the creative process.
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I’'m sitting on a sofa, from where | look across the room. Slightly right from the center is a
heap of laundry that has been taken in and piled up on a rocking chair, while on the left,
books have been stacked up on the floor to form two towers that lean toward each other.
Both of these piles — laundry and books — are pointing vertically upward, and just like
geological layers indicate temporal accumulation and locational succession, they create
timelines that represent the spatial and temporal continuity of this particular place. The
continuity of these timelines is maintained through the light that fills the room, and defines
their shapes and how they are related.

My idea was to try and interchange the ways the light falls onto each of these piles.
For the laundry, | rearranged the order of light as it normally changes over the course of
a day, while the books | illuminated in a random fashion with light cut out from several
different times and places. What do we see once the relationship between time and space
as defined by light is suspended?
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When taking a look around, | see a jumble of myriad things that, while each maintaining
its own individual directivity, make up the scenery that eventually appears before my
eyes. This process is continuously updated, and it never happens that the same scene
is repeated. Without even understanding what exactly these clear yet vaguely endless
sceneries show, | observe them closely and rapidly in order to find clues for grasping
what | see. What | get, however, is only the sum of shapes, colors and depth, which
makes me aware of my inability to understand, and the discrepancies between the
answers that | seek and those offered by the sceneries | look at. The original scenery is
continuously updated, leaving me with the information | have of its previous appearance
while transforming itself into something new. The same scene will never repeat itself,
and of course | don’t have the necessary skills for reproducing it as it was. The logical
consequence of this is the attempt to “become” the respective scenery. For myself, the
act of painting represents my own approach to this “embodiment.” Painting is something
that | do with all of my body, from which signs of my own clumsiness such as shaky hands
and drawing errors emerge in the process. It is through the act of forcibly squeezing the
objects — those clear yet vaguely endless sceneries — into the limited space of a canvas
that discordances emerge.

These discordances correspond with the clumsiness and the discrepancies that |
become conscious of when facing a scenery in front of me, and ultimately demand the
act of embodiment. The embodied scenery eventually comes to terms with the scenery of
which | don’t even know what it shows me, and only then it is updated into a scenery that
indicates something intelligible.
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PROFILE 7o7+-n

HFFEN TANAKA Shusuke

1986 FEFNIILIRAE % 1, ABRAT & HLE (&S, 20094 KEREM AR EMFRAE 1 — 7%,

ELRBEIC[EOPTHOEMEE 10: 5% 2OKAV LW TS A (FIFILRILEAEME, 2020), [Fhd S & LTHEVHE LW (K—4LX-
7= hr3I2—-J7L NO-MA #E.2019). [BEAMIRBVKE NI F—LT7—F 1 XYY =X Vol.87 ARENE ~HI>2—F717~]|(F
Fitild 5 VEME. BH.2018). [T —H 1 T T —H 41 7§ 5] (%T DEEME RE.2018). [ 5 TEICHEER, FENIER. ] (Gallery PARC. R
#.2017) [7>F vy Fv T X b=V —](HERE. =#6.2017). [TWS- Emerging 2016 M0 ]| (TWS#E . HR). [ b—F a3 -7 45—
74—k 2016 MBIERE] (TWSHEA . ER) . [FACE2015 BRY + /N AABREEMER] (BRY v/ AABEEME. TR 4 &, E4 2
FCBIAEIC IS B OMRE b T2 — LEAEZHE (2018) . [5 24 BAIINA 2 2H T2y 7](2011) 5 &,

Born in Wakayama in 1986. Lives and works in Osaka. Graduated from Osaka University of Arts, Art department of oil painting course in 2009.
Recent exhibitions: “MOMAW Summer Museum Project #10: A Lot of Other Days Loaded in Today,” Museum of Modern Art, Wakayama, 2020,
“I try to forget, but | can’t remember,” Borderless Art Museum NO-MA, Shiga, 2019, “Kiyosu City Haruhi Painting Triennale Artist Series Vol. 87
Tanaka Shusuke,” Kiyosu City Haruhi Art Museum, Aichi, 2018, “Recreating The Archives,” Mizunoki Museum of Art, Kyoto, 2018, “futeneniseiten,
heijonosakuretsu,” Gallery PARC, Kyoto, 2017, “Uncatchable Story,” Zuiun-an, Kyoto, 2017, “TWS-Emerging 2016: Section of the circle,” TWS
Shibuya, Tokyo, “TOKYO WONDER WALL 2016,” TWS Shibuya, Tokyo, “FACE 2015: Sompo Japan Art Award Exhibition,” Sompo Japan Nipponkoa
Museum of Art. Awards: Kiyosu City Haruhi Painting Triennale Second Prize, 2018, The 24th HOLBEIN Scholarship, 2011.

[G#R % &k8B—F HIROSE Nana & NAGATANI Kazuma

1980F ABRFTAE £ h (I#8) . 1982F KER A h (kD)o K1Y & HLAITE, ME & HIC2014F T L — X D EMAFEMPR YA 22— 21—
5 —RI2MET . 2005 F REMEHEAF R FRREMM RS LATRRIE T (L) 2004 FERMIFFEA LM FIEH FRBDE D FEE (XD)o
E4REBRC[0ut of the Ordinary] (7IVAZITEIEL. K1 Y.2019). [Why don't cats wear shoes?] (72X b T =GRy 71 42 K1Y,
2019).[Why don’ t cats wear shoes?] (7> A RT7 254 >+ 2 vy 7AN—7 1> K14Y,.2019). [Another Place]Anna Bart & D¥fEERE (B
BRREmEE T IV . K1Y, 2018), [AMOZAME W#EFT7— b MY ILF— L] (#iB.2018). [Still Life] (3N 71U — U k- FF 1 ILEMER.
Py J =7 I, F4V.2017).[0f the Universe) (7 = —# — TV VIRREIRE. TL— X > K1 V.2014) & &, ELZEPBREICAIN
FuPa-T— b7 FERER (V- 27 EiliE F1Y.2017) K — FEMHRBMEAESNFME(F 1V, 2015)  I7 X2 =T oYU H—-
T— hT7T— FEEE (Y - LEREWTAE. 2013) . EMAEREFE (7L — X VHMiAS. 2012), 20184 £ V) LBBW Bl K — 5 £ 4iiiRE A
. HFHHEMOBKEZ S KA Y IV ATO2ERDL Y72 X707 5 LIS,

Born in Osaka in 1980 (Hirose), Born in Hyogo in 1982 (Nagatani). Live and work in Germany. Both graduated with a Meisterschiiler from
University of the Arts Bremen in 2014. Graduated with a BFA from Kyoto Seika University in 2005 (Hirose). Graduated with a BFA from Kyoto
Seika University in 2004 (Nagatani).

Recent exhibitions: “Out of the Ordinary,” Ulm Art Foundation, Germany, 2019, “Why don’t cats wear shoes?,” Kiinstlerhaus Géttingen,
Germany, 2019, “Why don’t cats wear shoes?,” Cuxhavener Kunstverein, Germany, 2019, “Another Place” with Anna Bart, Japan Foundation
Cologne, Germany, 2018,“Echigo-Tsumari Art Triennale,” Niigata, 2018, “Still Life,” Johann-Friedrich-Danneil-Museum, Salzwedel, 2017, “Of The
Universe,” Weserburg Museum, Bremen,Germany, 2014, etc.

Awards and grants: Audience Award at Bergisch Art Award, Solingen Museum, Germany, 2017, Overseas research Grant of Pola Art Foundation,
Germany, 2015, Audience Award at the Erster Voelkling Art Award, HBKsaar, 2013, 1st Prize of University Award, University of Fine Arts Bremen,
2012. Since 2018, they have participated in a two-year residence program in Ulm, Germany, with grants from the LBBW Foundation, Pola Art
Promotion Foundation, Nomura Foundation and others.

JEi0 5 WATANABE Go

1975F RERE Eho BRI EWUSTEH, 2002FFHR L ZMAZEMARFHAETBIET

FERERIC[HEAFILTURT Y —vol.8 EilHE 7+ X045 —> 3 > /dislocation] HEEMEREF + 5 1) — & & #F.2017). [ - 5@ Il -
(URANO.®3.2017). [RISL50A FRBRBIN=M 7D 513 U & 2 | (MBI ZMTAFHEALE. 2016). [places] (ARATANIURANO. 3.
2015).[AYHI-TE-2 3 > —BAABRKEM (NI LR 77 ¢ TEMBE. F2 -V v B AMR VTV ITEMB. V777 . K=F> K
P72 T NIV MHIIEMEE Y7 =T 2L b Ko ViE. 2014-2015). [The APB Foundation Signature Art Prize] (¥ > AR -
XifigE.2014) . [H V5 MU T F—L 2013) (FHBAEF. 2013).[Asia Code: ZERO| (SOMA ke, v 7). 2013) & &, REEICF24
AA SRS EMHHAERE (2013).

Born in Hyogo in 1975. Lives and works in Tokyo. Graduated with a BA in Fine Art from Aichi University of the Arts.

Recent exhibitions: “Azamino Contemporary vol. 8 “Go Watanabe / dislocation,” Yokohama Civic Art Gallery Azamino, 2017, “light difference
-face lll-,” URANO, Tokyo, 2017, 50th Anniversary Exhibition “Arts Begin From Forest,” Aichi University of Arts, 2016, “places,” ARATANIURANO,
Tokyo, 2015, “Logical Emotion,” Haus Konstructive, Zurich, Switzerland / Museum of Contemporary Art in Krakow, Poland / Kunstmuseum
Moritzburg Halle, Land SachsenAnhalt, Germany, 2014-2015, “The APB Foundation Signature Art Prize,” The Singapore Art Museum, 2014, “Aichi
Triennale 2013,” Aichi Prefectural Museum of Art, 2013, “Asia Code: ZERO,” SOMA, Seoul, 2013, etc. Award: Newcomer's Prize of Art at the
24th Gotoh Memorial Cultural Award, 2013.

LIST OF WORKS fe&YZ b

H*HFN TANAKA Shusuke

1. (B8®) Part of the day 2020

2. (=Y %) Matsumi 2020

3. (i) Checking 2020

4. {#% % 7=0O—"2) One of the many 2018

5. (k=415 %) Sudden car 2020

6. (—2ZTFE £ #N) The scenery where each stands out 2020
7. {=AD—A\) One in two people 2018

8. (iR I2 HH\\2) Unrelated to each other 2019
9. {B&BEMDF 3 Ah4k) Acceptance destination 2018
10. (VD WET) Place involuntarily 2019

11. (BB &%F) Positive hesitation 2019

12. (REREIE) Instant culture 2018

13. {({EP9) Mysterious gate 2018

14. {5 £\ &) Small amount 2015

15. (BHRRK) Just before it makes sense 2020

16. (FIED & V) € 2 %) Question and answer results 2020
17. {f§&8E ) Play with stockpile 2020

18. (1) Peace 2020

19. (5#1) Now grain 2020

20. (#RA1%) Horizontal emotion 2020

21.{Z) Grilled fish shape 2017

FTATH v 2N RUTHF All works: Oil on canvas

[R#i% # &k E&—F HIROSE Nana & NAGATANI Kazuma

1. (Still life) 2013 1 5 QML EmR. BER. 1 XFE

Still life, ongoing series since 2013, Porcelain, dimensions variable
2. (Kartoffel) 2015, 7 0> X $Eft £

Kartoffel 2015 High polished bronze, dimensions variable

D % WATANABE Go

1. (&L 5 h7A) 2019-2020. 7= 4 =2 3 > (£ TILF v > %) (30")

the towers (lights are books) 2019-2020 Animation, double channel video (30')
2. (FEZHEDIW) 2016 7= X —> 3> (24)

Jjumbled mountain 2016 Animation (24')
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Artists: TANAKA Shusuke, HIROSE Nana & NAGATANI Kazuma, WATANABE Go

Date: 2020/2/22 (Sat.) - 3/22 (Sun.)

Venue: Tokyo Arts and Space Hongo

Organizer: Tokyo Arts and Space

(Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation for History and Culture)
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®FE 1 N> b Related Event

T—74 XK+ b= Artists’ Talk
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Artist: TANAKA Shusuke, HIROSE Nana & NAGATANI Kazuma, WATANABE Go
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