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2026/3/13 & I Fri) 13:00 - 19:00
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Tokyo Arts and Space Residency

W 2o YxT—4%— | Participating Creators

77/ S N 0% GANG Donghoon

It HU Liwei

Synphysica Synphysica

FEFLR DR (FANG Chih Hsuan & CHOU Chiao Chi)
T/j_. EOVEZAVM A Anna Maria BALINT

U”%; +7I¥K/J% LI Cheng-Liang
R)—=TL—X-TILTTvkr— Marie-Therese BRUGLACHER
TYF e TAT4R Anna DAVIS

i) B3 OKA Miyuki

A-v3aAv LEE Soyung

CARDELLINI | GONZALEZ CARDELLINI | GONZALEZ

(LT= - HLFy—= & bR TV HLR) (Igor CARDELLINI & Tomas GONZALEZ)

4 | Organizer
b—F 3 =7 =V TV F A= (REFMEIRARRERE = L E SRRERR A EMEE )
Tokyo Arts and Space (Tokyo Metropolitan Foundation for History and Culture)



WHEZ Y T—42—I2& % b—2 | Talks by Residing Creators
* HEZERBIRSH V) | With Japanese - English interpretation

HREROIEFIIUTOLEEY TY,
The order of presentation is as follows:

3/14 (£ | Sat) 14:30 - 16:30
XY—=FL—X:TNLTJFvEr— Marie-Therese BRUGLACHER

U= Fryyry

x= K 5T LI Cheng-Liang
TF =% U7 N>k Anna Maria BALINT
Synphysica Synphysica

A M HU Liwei

3/15 (B | Sun) 14:30 - 16:30

TYF o TAT4R Anna DAVIS

A4 -v3aAv LEE Soyung

CARDELLINI | GONZALEZ CARDELLINI | GONZALEZ
REEES OKA Miyuki

HYy - Fr7v GANG Donghoon



B¥ v 7 Y—Y7— | Gallery Tour
BN I -2 —DRRAR—XZEY KA S,
ZNZNORRIERY U —FEBICOWT TOKAS 2% v 7 A BA L £ 7,

* AAREDHDENE
*BAIA 5 DRNICRATICHEF Y <23,

TOKAS staff will introduce residing creators’ activities and researches
at each exhibition space.

*Conducted only in Japanese.
*Please come to the reception 5 minutes before it starts.

3/13 (£ | Fri) 17:00-18:00
3/14 (x| Sat) 12:00-13:00
3/15 (A | Sun) 12:00-13:00

WEEk R% | Facility Tour

MEERNZ ZCRZRNLET, SMHELOHIEFHABL DEICZMTICEEFT Y <FZEL,
(FrERFR - 156 212E)

* HAREE - "REBTOERESH Y

If you would like to join the facility tour, please come to the reception
5 minutes before it starts. (Tour time: Approx. 15 minutes)

*Conducted in Japanese and English.

3/13 (& | Fri) )2 TR MIZIS LT Upon request
3/14 (L | Sat) 17:00-
3/15 (B | Sun) 17:00-



® TOKAS L ¥ F v —Ic2WT | About TOKAS Residency

b—F3—7—VYT7YFRR=X (TOKAS) Tli, BRADIEZIEHNTFOI/YIT—
Z—%HRIZ, TOKAS LY TV —H2WIERELDIRIEWE IC—EHRBELA
o, HECYVY —FEBORKEZRBIZLZEARLYT VR - 7OV I L% ERAL
TUWET, 2025 £EIF, BAVVI—2—BE7O0/ 74, ZHBHEXREE DS
L, BRZVI—2—FIERRTATIL, FaL—2—BETOIFL BREF
SUI—R—BETAIFL, VY —F - LTV - TAST L, EMUL - EEHE
BE#BEIO/ LD T /AT LEEBLTVET, TOKASLY TV —TlE #—
T RZVF R =T EDARY M aeffEL. RIEHNARMCHRREROERER
IFTTWET,

Tokyo Arts and Space (TOKAS) offers artist-in-residence programs for international
and local creators working in various creative fields to stay, engage in creation,
and conduct research activities in Tokyo or at affiliated overseas residencies.
It offers seven programs including International Creator Residency Program,
Exchange Residency Program, Local Creator Residency Program, Curator
Residency Program, Local Emerging Creator Residency Program, Research
Residency Program, and Institutional Recommendation Program. TOKAS
Residency also provides creators with the opportunities to exchange creative
ideas and to present outcomes of their residency at TOKAS-organized events,
such as the OPEN STUDIO.

O BEN/ VI —2—1BETRIF L |
International Creator Residency Program

BACTHUSITEBL, BEOH D7) T—2—%WRIC, FH-HAEEB O
RERERBTZ707 7L, FRH6EEZIFANTULET,

This program offers accomplished creators from abroad the opportunity to engage
in new creative activities. Support is provided for creation of works or conducting
research during a residency period of about three months. We invite six creators
per year.

o “HHHERKMEE 7N 7 L | Exchange Residency Program

REFBEALBADT — FAR—ZPL ST 2B, BRADI YT —%—
DiE « BEZBEICITY 7RI T L,

REEMH (2025 FE) 1A=L (R4 ), RAYY (FALY) TV a2yl (RLF—)

ALY YF (T4 Ty R) IRy 2l [EY FUA—1L] (hFR). VoL (@E). a1 (45)

This program is conducted in affiliation with overseas arts spaces or residency

organizations to enable the mutual exchange of Japan-based and overseas creators.

Partner Institutions (2025): Basel (Switzerland), Berlin (Germany), Brussels (Belgium), Helsinki
(Finland), Quebec [Montreal] (Canada), Seoul (Korea), Taipei (Taiwan)



eX 1L —42—i8E7 A4 7L | Curator Residency Program

Fal—vary ZMHFT XCHARFOSFICEVWT, RELESVEREZDL D
BAN[IOF 2L —2—ZH/RICER TV Y —F2ITIBRERBEST 20570
77 L, 2023 FENORBL. FR6BRZZFANTVLET,

Curator Residency Program, an open-call program which started from 2023,
aims to invite distinguished and highly motivated curators in the field of curation,
art criticism, and cultural research from all over the world and offers them with
opportunities to conduct research in Tokyo. We invite six curators per year.

CENEFI/IVI—L—HETATFL |
Local Emerging Creator Residency Program

HRBEATOEDZEHLET IENEFOEF /U I —2—2XWRIC, GEEE%Z
FTETDREEHII BAOF 2L —R—EeRTRL. TINA R %2272 %R
HI2705 7L, EF2Z%EZIFANTVET,

This program is for Japan-based emerging creators who wish to develop their
careers by means of overseas activities in the future. It supports their creative
activities and also provides opportunities for exchange with international curators
and to receive advice from them. We invite two creators per year.

oY —F - LITUR-TATFL |
Research Residency Program

XA EMDOHEL, Fi-BAED =D Y —F2T5EBRANDT —F 1 X b,
Fal—%— TFIZRbL—&— BER, 71 F—, FHAR. 71 %—
REIFSTELRD Y VLD IVI—Z—%RRELITATT L, EREIEES
IFANTWET,

This is a program for creators in a variety of genres from Japan and abroad to
conduct research in the arts and culture or research for their own new creative
activities. It is open to artists, curators, arts administrators, architects, designers,
composers and writers, etc. We invite four creators per year.



W707 14— | Profile
* XM EDTE 74 —ILOXEIFI I VI —-X—DHORFELY T,
* The texts of Profile in this brochure are provided by the creators themselves.

Hv - Fv7v
GANG Donghoon

75> 071k (FKA4Y) /Y7 Frankfurt (Germany)/Seoul
2026.1-3

BAVVI—R—BETATT LA
International Creator Residency Program

VAV N G & S VRS D
Sound installation

FAY EBEZMERETET7—T 14 X b, fEHR. ARE, BRENN T+ —T VR,
RECEEOBERABRIEHBAEXATAT7EREZBL T, BANSE L SEDER
EREIE, AN DFANRF T4 THERBEAZ2BELTWS, REERFE
FRLEFARERBIC, FLEEIPEEPHSICEVTEEDBNOLHICED LS
IEEIN, RSN, HEVERERAINTELALZERLTWS,

WETIE, FEERMNME L ARIAEANDERICL > TERTPTICRALI-AETE
WY, ZOBREL-EENEISLF—LERMOERZMRIELTHEY, KX
FaR=Z7LAREIOERET2REEEEL T3,

Gan Donghoon is an artist, composer, and researcher based in Germany and
Korea. Through diverse media works that cross boundaries between exhibition
and performance, visual and auditory, he dissolves borders between sculptural
language and music, exploring integrative and alternative forms of expression.
Based in ethnomusicology and music psychology, he examines how sound and
music are consumed and instrumentalized or misused for specific purposes in
history and society.

Recently, he has been tracing the influx of Western music into East Asia,
driven by imperialist desires and the pursuit of modernity. He examines the
resulting musical hierarchies and their colonial transformation, re-evaluating the
remaining vestiges through a post-colonial lens.

https://www.donghoongang.com/



Z— UoxA

AL
HU Liwei

4

HE (bE) /7 LRATIK L Chongging (China)/Amsterdam
2026.1-3

BAVVI—R—BETATT LA
International Creator Residency Program

Bk, 1V R&L—>av
Moving image, installation

AL, BICBENLHET - EBOHE T, ZORLIEELZD oA 1ox
TEEENEBATE R, TOREEZESL T, BEDOERIZ, EM1ESE, &
BHOBRIT.BEBLNULEANS [(HHL ] ORE. TAHLLERNAZMEZREL TL 5,
TOKAS Tld, BVEMOEY THZHOD [FOEAHIL] EWI A A=A 5 IEEE
WHY <A EIZEB LT, BATIHIREF] L L TLXOEFERBT 2EEL L TAL
DEEICE->TWLWED, SHTRHERICHEIEEDODBVHDER>TWD, 1i#l
PEE.Z L TEHTOERZEM LSS IDEBR2 Y Iz el [EF>Z L]
HEYTNEALTOERMNKEBANLERTEI L2 EE LT, RETHB LEBIC
BEOEETHHZ [BEPEWHLER] 24{ET 5,

Hu Liwei comes from Chongging, a foggy city that shaped her fantasy of the
tropical. Through this lens, her practice explores liminal states, spaces in-
between where continuity falters and separation, transition, and mobility unfold.
At TOKAS, she turns to the sweet potato, an equally tropical plant seldom
included in tropical imaginaries. In Japan, it reappears as Yakiimo, a winter street
figure now widely remembered yet rarely encountered. Tracing this shift across
land, memory, and urban change, she develops a mobile cart, both symbolic and
real, through which searching and waiting become a collective rehearsal in real
time.

Special Thanks :
HYIAELEADEBREE R—U « K5Il | Sweet Potato Manga Museum: Barry Duell
JIEEK) %84t FBESTE /v 2 | Kawagoe Hikawa Shrine, Asahinoya Bunko: Komatsu Takashi

Z=£ (Y - ¥7) | Lilia

https://huliwei.net/



Synphysica - =

77y F—LaFy Fay FrAF—

(B EH& A 1hHE)
(FANG Chih Hsuan & CHOU Chiao Chi)

&4t Taipei
2026.1-3

BAVYVI—Z—BETSATT L
International Creator Residency Program

fal—vavy AVARRL—3V
Curation, installation

Synphysica |3, JEARIEE ABOME L DHEERREZERZLTWS, ALY TF v
AT, EROEERCHEMDO VY —F2EE LT, BEINEBEBEERERINAH
BEOMTHABMNEENERT 2 BHREREER, AROEF, BESKEICEITS
EYDOTrT7TOREK., T L THRCPREGERICE > THEIKONERERDAH=X
LEWRET 52 & T, BOPMBEIICERY A TEIEABPERE~DIRE & 4
BXETWS, BROBEFEEEZ TP RIVEEANERRL, EREFEE VIV I
MzHEeEdT 22T, REOBARZEBEL. FMOERBRERRICBEIT2B8HRD
RENEFEEOEEZERI LIz lA TV S,

Synphysica explores the interrelationship between non-human species and
human perception. This residency investigates the tensions non-human entities
encounter between controlled environments and ecological regulation through
research in Tokyo's gardens and forests. By examining bonsai aesthetics, plant
care practices in frigid climates, and stabilization mechanisms shaped by
policy and folk traditions, the project resonates with their ongoing inquiry into
non-human subjectivity. Translating natural entities into digital carriers, they
integrate garden aesthetics with sensing technologies to reconstruct virtual
nature, reshaping understandings of forest ecologies and the contemporary
visual presence of nature.

#HI{Et7 | In Collaboration with
#A1%15 (Hu You Yang). Cyprien Fol

https://synphysica.com/



TrF==U7  -nNUT}
Anna Maria BALINT

/N—+')L Basel
2026.1-3

THHERREBE SO STL<N—EIL>
Basel-Tokyo Exchange Residency Program

Fo—a4>7. B
Drawing, sculpture

TrF==<UT7 - RNUYriE N—ELEURIAENLEAF TV bOBEREH
RibERESE LEEEZERTZ27—7T 14 X b, BZCKEEZAL., ETVPEM
D¥xie, EPHOBERE LB L THFEEERSE, A7V 7 FEFHLANEN
X~ BEEBELTWS,

HERIT. EROBEEBICEZZN. ZMEPEBE WEXLICOWTEKR L 7,
T, BEPA VTV TICERZY T, KEEPTT Y 2B L TZOHMR%ZIRE
ZTco REFIZ, BHOBAEMICET YUY —F LT\, BFPELOEEEZ, &
BT 2EERAIDEBHNLA TV 27 b L TERRT 2B ERY Y —
ZDEREHT>TWL5B,

Anna Maria Balint is a Basel-based artist whose practice derives from the
observation and abstraction of everyday objects. Working with sculpture and
watercolour drawing, she translates objectness, through reduction, material
translation, and spatial reconfiguration, transforming objects into new perceptual
contexts.

During her residency in Tokyo, she immersed herself in everyday spaces,
exploring materiality, transience, and object culture. She focused on architecture
and interiors, capturing her impressions through watercolours and maquettes.
Simultaneously she researched local natural fabrics, developing ideas for a
future series of works on Shoji and paravent structures as space-dividing,
translucent, multidimensional objects.



U— FzyUrv
S
LI Cheng-Liang

&8 (AE) Tainan (Taiwan)
2026.1-3

ZHHERREBES A ST L<HIL>
Taipei-Tokyo Exchange Residency Program

SORMATAT, BA. "AVT 4T
Mixed media, sculpture, painting

TEEIRZATORBKEZ LB LT, ZHREZMZAVEZREES 7Y 2 25IF
L7z, HHESHEPIE. EROTHTREEHFERE L, [RFLH] o SFHEBEKD
EYA NN I RZPICEREYTHIEET 7. ZO7BY I ML T2 /0
T—0MENFHE-OTIHERBSZ. ERNER. BHNIMAEETEE L, EROE
ELFEH 2AVOH, ZLTERAHEDY XL, BROBEEFICES T
ZARAEPRE LERTHEEFMLHETRRRISES /- [BEHRE (hyper-urban
landscape) | #FRL TWLW3,

Li Cheng-Liang worked in a studio-based practice, producing large-scale objects
in diverse materials. During the residency, he used Tokyo’'s urban landscape as
a point of departure, focusing on science-fiction imaginaries of the “future city”
and cyberpunk aesthetics. The project addressed information overload, spatial
compression, and urban solitude driven by technological acceleration. Tokyo's
dense neighborhoods, neon light, and rapid social rhythm formed a tense “hyper-
urban landscape,” reflecting anxieties, desires, and shifting structures within
contemporary everyday life.

https://chengliang-li.squarespace.com



2V —=FL—-X TSIy vy—
Marie-Therese BRUGLACHER

2R,/ ~)LY > Lisbon/Berlin
2026.1-3

Photo by Héléne Pegorier
Fal—2—BEIOSTL
Curator Residency Program

Fal—rarv, UYH¥—F
Curation, research

RU—=FTL—X 7L Ivber—IF, URRVENLYVZRHIC, RE - 4
EoRE. ZLTHENARR 7+ —<T 14 74T 14 2ERT 2 EBCANES %
BRIDAVTARVYTVE Fal—F—, YA ARV T4y o BERAELSE
LT, 73—V RERASHEE L L TRA, CTHZ2EREOBELTEET S
EEHIT, %ﬁ@’& EBIN RS NE L L TUEDITAHAEToTWS,

TOKAS Tld. HEXPARER. tte LW ARDGEHENAEAEMICH TS E
ﬂﬁﬁw%m\%&%L\%me#%@ﬁt ZNOABRRER LK IAE W
MER - BRELTWE A Z2ERLTWS, ZOREFNFERZERL LT 2R
LT 2EMERDPONICRKRROBUGHEZ KA L, S HICIEEREM & ZNH RBR
L. FERTA2HENREL OBRREEZERRL TW20L2E0HLTWS

Marie-Therese Bruglacher is an independent curator based between Lisbon and
Berlin, whose work explores sociopolitical frameworks shaping reality, myth,
memory, and everyday performativity. Through site-specific formats, she approaches
performance as social architecture, rethinking space as relational and audiences as
active participants.

At TOKAS, she examines the genealogy of theatrical form, narrative structures,
and material conditions in traditional Japanese performing arts such as Kabuki,
Nihon Buyo, Noh and their continuities in contemporary theater and dance. Building
on this genealogical inquiry, she analyzes how evolving aesthetic systems shape
representational politics and reconfigure relationships between performing arts and
the social realities they reflect and produce.



TYF TAT4R

Anna DAVIS
> F=— Sydney ‘
2026.1-3

Fal—2—BEIOSTL
Curator Residency Program

Fal—rarv, UYH¥—F
Curation, research

TrF - TAT4RE, PFZ—#RWEITEHTEFa2L—K— T—T14 A,
DY —F v —, BEDIZ. BEE - SR - 5T - BROBRZEWNT 21ERICE
BEHT, AVEE2—PREXIFHE. BERY N7+ —<I VY IXNOSME LB
LT T=TARMN B IRNF 2BV -FA TV MREELEIVRTLEY
DESICEDLY BLROHFI-BHELZAIHL TWEDOIZRE LT,

F—Tv RZIF TR, BERICWNELZERNPRFaAvT—2arvy, ZLT
Zhozdb e lliELiz~vA v Fvy 7%2EBRL. ABFOLERENAEBSA2BZ -
ST 2H-RREHORELZ, ZEMAVDICLTRRLI DO EZERT B,
¥z, bR S A ERCEELRAEICH T 2RZE LRI A2 L%
BiELTW3,

Anna Davis is a curator, artist, and researcher based in Sydney. During the
residency, her research has focused on artworks that move between mind,
body, technology, and nature. Through interviews, studio visits, and by attending
exhibitions and performances, she has investigated how artists engage with
energetic objects and living systems to create new forms.

For the open studio, she presents documentation and materials from these
encounters with a series of mind-maps that reflect on how art can offer new
frameworks for understanding intelligence beyond human-centred perspectives,
expanding our sensitivity to the other minds and strange intelligences that
surround us.

https://www.mca.com.au/about-us/who-we-are/curators



32
OKA Miyuki

dtiEE  Hokkaido
2026.1-3

BEREFIVI—R—BETAT T L
Local Emerging Creator Residency Program

ATAT +T—=b, AVREL—=Yay, UH—F
Media art, installation, research

T—T4AL U —Frv—, ek BELBHR. BEOHEELZBNRIBR
DHWEADELDOD &, BHEPCYEOMA ZEERN - PTNICBREL. 4%
BARMEEIL EIF2EEBA21TS, NECBEBEOEEZOLDOZEIEE L, 1 X%
L=y a3y, Bk, HSPINANEERALTWS,

LY F v BT, 1970 ERICBATRE I » L EHEEREGICBRIIMFD
FIEPRBERZFEA/MY IS, ZNHZEIY B EROYER - HilTH - HE0IR
BEXTA4TELTHE - BHRL. BEL

Oka Miyuki is an artist and researcher exploring the intersections of knowledge
and the body, time and place, and singular events within layered information. By
structurally reconfiguring archival fragments, she treats collecting and organizing
as her core artistic production, manifesting in installations, video, and social
interventions.

During her residency, Oka investigated pamphlets linked to the 1970s serial
bombings in Japan. Using their whereabouts and formats as a starting point, she
observed, documented, and edited the contemporary physical, technical, and social
environments surrounding these artifacts, viewing the environment itself as a
mediator of information.

https://miyukioka.com



A4 -3
LEE Soyung

Y )L Seoul
2026.2-3

VY —F - LYTVYR - FAST L
Research Residency Program

R, AV AEXL—a3y NRT74—T VR
Video, installation, performance

VL EMSISERTAES AT T—F 4 X b, HEXLEHENTEBIEAN
DEFHENNTERT 2D 2IERLTWE, Mg, 1 VX ZL— a3y /874 —
TUREBLT, ZHAEXILNEEEZ L DOAL D, FLBAREIAZLNSEZT S
FCENTETATVTATARERT 5, WADERIZ.AFART T ORERT 1
TFRRZHOLBRRATTORIMHICES £ T, HEOAKICEINI-AL DFE % IE
IBEH3,

HE, A& DERRNTH] ICESZ ST AFNERPCREZED 2EEATHRAE
LTW3, TOKAS Tli, EROBHE%. [AIHWTH] OoFE L TRIEL. AB
MAFREICH T 2 HANAIEROTES LT AADEBNABIE 2L TWS,

Lee Soyung is a visual artist based in Seoul exploring how regional culture
and social transitions shape personal history. Through video, installation, and
performance, she examines shifting identities among those from diverse cultural
backgrounds navigating a profound sense of displacement. Her work amplifies
voices at the social margins, from the Korean diaspora in Central Asia to modern
Asian metropolises.

Recently, Lee has focused on “selective forgetfulness,” investigating how
external forces distort memory. At TOKAS, she investigates Tokyo’s urban
redevelopment as a site of “artificial forgetting,” researching the active
movements of individuals as a persistent mode of resistance against

manufactured erasure.

https://www.soyunglee.com/



CARDELLINI | GONZALEZ
A= - ANFyY—=8& b=2X - aTVHFLR)
(Igor CARDELLINI & Tomas GONZALEZ)

A—#>X (R4 Z) Lausanne (Switzerland)
2026.1-3

VY —F - LYTVYR - FAST L
Research Residency Program

N7 = VX B, AV AZL -3V
Performance, moving image, installation

CARDELLINI | GONZALEZ (ALTF vy ) —= | IvH¥L X) 1. WEN - HE0E
ke L TOEREN, WAICITHIVCHNBRICHERZE5Z 30 2ERT S, FREAL
T, BREINBHBOXRZ DL DICNAT B,

TOKAS TOL Y F vy —Hifh, WMo KEABELEEEXICEBL, &©
EM 9 - EEEVWS LR EBE L, 1 VAKX L —Y 3> (And somehow
it holds) (ZLTESIWIbiFh, ZNIFRIENTWS) TlE, BELBEROBR
DOHFT, BREBEDNEORVBRZERT S, NIRRT 2SI ALTSH,
BENMIEE2R->-TWE LD ICRA2Z0OREMEICESIFE EE S,
AVARRZRL—=2a >y DEL, RXT74—=T47 - TUT 4= 3> [Imminent
Spectacle] (VB L7=%R) 2#FER LICETT 5,

The duo CARDELLINI | GONZALEZ investigates how architectures - understood
as material and social arrangements - shape behavior and perception. Their works
intervene within the very settings and contexts in which they are presented.

During their residency at TOKAS, they turned to the architecture and culture of
disaster anticipation to reconsider ideas such as stability, balance and trust. With
their installation And somehow it holds, they observe the fragile relation of the body
and built matter between cycles of construction and collapse. They linger on the
moment when a structure appears to hold, without any certainty that it will continue
to do so.

Alongside the installation, at unannounced moments, the duo will enact performative
activations called /mminent Spectacle.

https://www.cardellinigonzalez.com



WREDOF—TF - 2T FFE | Next Scheduled OPEN STUDIO

2026/7/17 (=& | Fri) 13:00 - 19:00
2026/7/18 (L | Sat). 7/19 (H | Sun) 11:00 - 18:00

* YR ISESEEERYRNICHY  —BROALBEEVNTT . CREVLLEEY
&S BEWERLEFET,

* SIBANTTOKASR Z Y 78 L TWABEE -BE L. FELFErPI/V T —%—
BEOTLEYT—avERE LTERT 2IZN.TOKASAK T = 754k,
SNS.YouTubeZs ¥ TRARAT 3BEINTEVE T AHMEL TS WE L= b,
BREFTHEBELAILKAEEV BEHROZERE B NEBEVELLEITEY,

* TOKAS Residency occupies a part of a residential apartment building, thus
we appreciate greatly your consideration for other residents.

* TOKAS will take photographs and video for the purpose of internal records
and creators’ presentation materials as well as for posting on TOKAS official
website, YouTube and other social media. If you are not comfortable with it,
please inform the staff. Thank you for your understanding and cooperation.

Tokyo Arts and Space Residency Y

HREBEHEX)I] 2-14-7-1F
1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo

Tel: 03-5625-4433
Email: contact_residency2025@tokyoartsandspace.jp
Web: www.tokyoartsandspace.jp/




