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202347R1H (1) -20234886H (H)

2023/7/1 (Sat) -2023/8/6 (Sun)

SM7—T 1A | Artists

BHE 45— aAN— BIBEERE LA —-
RRN > GBS, Zakkubalan (7LN— k- b—L>
&2 ER)

ASHIKAWA Mizuki, Tyler COBURN, HAYASAKI
Manami, Tracey SNELLING, WATANABE Takuya,
Zakkubalan (Albert THOLEN & SORA Neo)

202348A19H (+)-202349H24H (H)
2023/8/19(Sat) -2023/9/24 (Sun)
SM7—T 1A | Artists

HH B RS- TIRF—EYYIRI—X
(REF R PvATEA—L=T>X-F+A7),
AHE. /> xIYa2-RT 77V RF

ARAI Takashi, Bertrand FLANET, LarbitsSisters
(Bénédicte JACOBS & Laure-Anne JACOBS),
OHTA Haruka, Grzegorz STEFANSKI

245 h—F 3 —T—Y TV RIAR—ZKH

F AR EEARREEE XML HE
HRBIMRENEE b—Fa3—T—VYT7 Y RIAR—Z
FRHEHLES (F0T) : 7 R T BV TP (RA R N—E)L) |
T4 =R ANILE— TV T—RBRF(NILF—,
TYaytL) [HIAP [NLYYF AV g—FSaF)L-
T—TAANTATIL] 71> Z Y RXLEE

(T4 FVRALYYF) | FLTPv—EIL - T—T4 X -

TALYI T—TAR A2 LITUREI (BB, AL)
Organizer: Tokyo Arts and Space, Museum of
Contemporary Art Tokyo, Tokyo Metropolitan
Foundation for History and Culture

Partner Institutions: Atelier Mondial (Basel,
Switzerland) | WIELS, Government of Flanders
(Brussels, Belgium) | HIAP [Helsinki International
Avrtist Programme], The Finnish Cultural Foundation
(Helsinki, Finland) | Treasure Hill Artist Village,
Artist-in-Residence Taipei (Taipei, Taiwan)
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Installation: SUPER - FACTORY Inc

Lighting director: YAMAMOTO Keita
Photograph: TAKAHASHI Kenji

Translation: Christopher STEPHENS
Publication design: SUGIHARA Shuji

Printing: Sannichi Printing Co., Ltd.

Published by: Tokyo Arts and Space, Museum of
Contemporary Art Tokyo, Tokyo Metropolitan
Foundation for History and Culture
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2023.8.19sat - 9. 24 sun
PiH: Bi | ARAI Takashi

~NJVb 5>+ 75 % | Bertrand FLANET

F—EYITAR—RX
(NRAFUZ P DT u—N=F R -Tra7)
LarbitsSisters (Bénédicte JACOBS & Laure-Anne JACOBS)

JSH & | OHTA Haruka
I3 xAT 2+ AT 77 Y AF | Grzegorz STEFANSKI

As Above,
So Below
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Iz D23 ZHL AT AL TR SN T O I RN EE D 1 5 i %
AL HEDPDPNSEAT LR ST LY RELIRNZH 2 LIz, HDHVIL,
M2 RELHEF LT AX DR ATE PR E SNV TEILEHETLL), 2
TN TE5MOT7 =74 M A HD L menZh O b — J B (R 1
OTTH ERLLTHVICEE LAV . COMATHAR TV ALY,

ZOFMINC R T SN BN Lo TIRIR S M- 22 RN H U A RS S 19 72
HARBTHMNAEI B LDGEEMAFIIND IS 2TV 2-RF 77 AFI, [ 5
OSSR REE L L TOMFEAERIRD T AL L SR 3 L D BRI R R VA
T R EM P EFEA T2 TH TIPS S BIARD BT T10 7 F- 1
BB SN s T EDOBEREY RA L 52 AR L F e MR LTOORMR
BAADFEY 2L TRKIFRLE LD EELET, BB SV TOWILDE T
PR DO T HFE R LAV - 750% HIERHEE % OB 2 6 A %
IO RSCEATLINAERIAR R LI — Y Y AR =X R LRI T TO
F—2EZSHL AHEPERROEB LB AOEEL» T X LEET.

D DLAT LHDCBIE EDIILWHEPENCT LI THEHELLOL, 2L T,
INERTOBEL Iz BIREZIZ0 DD B LD G R LALTIZS 0,

Our society consists of a wide range of systems, interlocking like countless gears of all
sizes. The minor actions of a single person can ultimately impact the broader situation,
while conversely, our individual consciousness and actions are affected by macro-level
structures. The subjects addressed by the five artists and groups in this exhibition’s
second term may ostensibly appear unrelated, but like the interwoven systems of our
world, all contain elements entangled in webs of reciprocal influence.

Ohta Haruka, who focused on the extension of interior space into the outdoors by the
attachment of iron window grilles, and Grzegorz Stefafiski, whose video capture
relational dynamics of a man and woman interacting in traditional Japanese homes,
both delve into “home” as a concept and structure, questioning relationships between
the private domain and the spaces of others. Arai Takashi investigated a final disposal
site where nuclear waste is to be stored underground for 100,000 years until it becomes
harmless and can be abandoned to nature, examining disappearing evidence of the past,
narratives for the future, and what can be preserved for posterity. Bertrand Flanet, who
conducted research on the lives of war criminals in Sugamo Prison and the botanical
boundary lines for distribution of plants, and the duo LarbitsSisters, who studied algae
believed to have significantly altered the environment through photosynthesis shortly
after the Earth’s formation, all apply data from specialized environments to illuminate
the universality and ever-changing nature of life and ecosystems.

When systems are set in motion, which gears are activated and how far do the effects
extend, both above and below? We hope that as you enjoy this exhibition, you will also
imagine the position we occupy within these infinitely complex systems.

b—F3—7—Y 7Y RIXR—=Z(TOKAS) Tl$. 2006 F L RRPEBADRELEESIC
SESERDFCEBHTET7—TAAMFENEORRERELTVES

Since 2006, Tokyo Arts and Space (TOKAS) offers opportunities for artists active in various
disciplines to stay and create works in Tokyo or at various overseas destinations.




FHY

Qo
=
>
s
Y]
=
=
I
=Y

HALD R T B AN AT G-k, 2D o5
NOERLLTHbRTOEZNGI, EXh A Iz BATL
BN DAL NI DL TET BT ZERI THY, B
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PERERHIZFEIMZ TOBRII LR o, ZDIRI R LI,
AT BRBEO TN H 2RO EIF D26 IR TR
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Elaborate iron grilles attached to windows are frequently seen
on the streets of Taipei. They are mounted on the outside but
act as extensions of indoor spaces, and locals describe the sense
that these grilles are somehow stealing part of the public
commons. They create ambiguous spaces in which interior and
exterior coexist and distinctions between them are blurred,
rendering buildings’ original outlines uncertain and creating an
urban landscape that nimbly trespasses boundaries. Drawing
inspiration from this situation, this work involves mounting
temporary grilles on the actual windows behind the display
walls, extending the exterior into the interior and
reinterpreting the building’s boundaries. The fabricated
structures, resembling film sets, are superficially constructed
facades that embody fluctuating borders between inside and
outside, illusion and reality. Also, I reflected on the
accumulation of time in the Taipei cityscape, and created a
mobile filming set using grilles to capture the city through
video, photography, and collaborative works, which are also
presented in the exhibition.

ZEBERREETONI LA

BEBAT LYy —EL - T—FT 1A Ta Ly
Tokyo-Taipei Exchange Residency Program
Residency: Treasure Hill Artist Village
2022.10-12

1984F A E N HEREHRITEE 20104
HEBEMAZREZRET A2 ED
BRPEEANDEFEON S, LISLISRPEN
THEANBHDTHEEWIBEZBE ZDORHE
DEELEDLSBbD%E EHOREXP 71
I EEMEDFRERBVTHIELTLS,

Born in 1984. Lives and works in Saitama.
Graduated with an MA from Musashino Art
University in 2010. Driven by skepticism
towards the landscapes and architectural
structures that surround the artist, Ohta often
harbors a sense that floors and walls are
insubstantial entities. This sensation of
uncertainty and fluctuation is expressed in his
work through techniques such spatial inversion,
falsification, and layering.

harukaohta.com

ZEERREETASIL(NLY Y F)
TBIESATHIAP [NL v F A5 —
FaFh-F—FT4ANTAT L]
Tokyo-Helsinki Exchange

Residency Program

Residency: HIAP

[Helsinki International Artist Programme]

2022.9-12

1978 F MR BREEZNARRINRZ W RIC
BB RMBOBERETHBITLFIA
T ERIREE) ICEBEREFDICHIEL,
HWRICHR T 2NREZ BEEEHE%E
BAT<KUNESBREZ XV ISELTER S,
WA IE BREH 1 VB R RO FBR
HEBERMALTLS,

Born in Kanagawa in 1978. Lives and works
in Kanagawa. Arai works mainly with
daguerreotype, one of the earliest
photographic techniques, to convey the
sensation of encountering with
events/subjects as a “micro-monument” that
transcends time and space. In recent years,
he has been engaged in film production,
writing, collaborative research, and other
interdisciplinary activities.

takashiarai.com
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R B D N B CHA LA SN N LITEH I V=
UL AT E DDA R TR 2R ESNEZTD10 T F
i T ECE AN NE RO B0, 740 SV Ry i R e iE®
R T2 =D DB IRAL LS A i, & TDI Av
AL BLE IS R DRI DTSR LB 6 A MG E)
DIEMHIE L, ST OB IR, FHAD RS2 L THI S
FERT L0 10 FEHROFE—h b ORE R~ b1z 51310
THEDOARRA DIzLIz DO RO RO RSS2 H 212597,

“A Stone” by Kusano Shimpei
Being wet in the rain. Alone. A stone waits. Embracing a billion years -
of a dim light. In the haze. (Translation by Arai Takashi)

Recent discourse holds that the Earth is in a new geological epoch,
having transitioned from the Holocene to the Anthropocene.
Human activity etches the blatant signatures of this transition,
notably the sudden appearance of new geological layers since the
1950s and the subsequent rapid increase in plutonium.

The artificial element plutonium, produced daily in nuclear
power plants worldwide, must be securely managed deep
underground for 100,000 years until it is rendered harmless after
several half-lives. The world’s only final disposal site for nuclear
waste is Onkalo, located in Finland. It will eventually be sealed in
granite and will fulfill its mission when the next ice age arrives,
traces of human activity disappear from the Earth’s surface once
more, a glacial period returns and the site reverts to the natural
state of a primeval forest. A journey through time into a world of
wood and stone 100,000 years in the future... Do we have the
power imagination to envision a world without us?
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HEADUIEL FZ A VT =—TRANIRR LA G S
VP UR =R 24 —F ) LT3 H v 4D [ Sticks & Stones.
PHEOTO, 2O, 282 LTV B IR R RADF LU T
VAR E RO, 2L T20H 522 HD S R USEE
U B TR AR A I D N ERTEE-T 0B
P 0bWE [ 747y ar | FFERIEILA V7w | LIERLDD
D THEDDIN, OPIZRITHEIDIZOVTE L, AR
OB NA LR T R B G N R E
DB DT,

One late evening I was smoking on the balcony of my Tokyo flat,
listening to “Sticks & Stones” by Mica Levi, featuring Jonatan
Leandoer. This song evoked the feeling of indestructibility that
comes with being in love and full of hope for the future - and
the real power it can give. I also thought that what we do not
understand in ourselves is projected onto our surroundings, and
so our relationships become the aggregate of what is unconscious
in each of us. This film comes from the need to simultaneously
forget and remember. It’s a memory of imperfect love.

BA BB 7Yz TYa2 - RTF 77V RF | N 74— — RFDE A IFHED |
BYEE O—Y— TA5— 9OV R-THAF— TN THEX 22X
HATOT2—4— 1 FH H(h—Fa—T—VY 7Y EIR=R)|

TYRYV - TATa—Y— EKEBK|H AT TR b Hiroshi Hashiguchi |
R RBHEFEARREELCHME ITFRRICTHDOE

Written and Directed by Grzegorz STEFANSKI | Performers: IIMORI Sayuri,
YOSHIMITSU Yoshiya | Director of Photography: Rosie TAYLOR | Sound Designer:
Gerhard FUNABIKI-SENZ | Co-Producer: UNO Ayumi (Tokyo Arts and Space) |
Assistant Producer: SHIMIZU Misaki | Camera Assistant: Hiroshi Hashiguchi| Shot on
location at Edo-Tokyo Open Air Architectural Museum, Tokyo Metropolitan
Foundation for History and Culture

BhRL : Adam Mickiewicz Institute, 7' LA N7 T - Y H DB E
Supported by Adam Mickiewicz Institute, The Great Britain Sasakawa Foundation

BT —BETOT I
SETESFT TOKASL Y Ty —
International Creator Residency Program
Residency: TOKAS Residency

2023.1-3

198372077 (K=Y R)EFh. OV kY
AP EITEE 2018 FEAY RY KERL—R3E
MERAT AT A—RIET AR DEBN & FTE.
DEZ BEOBEHRICEBEI ToN. YR
Fr—EtREOYBHNBREILBHIZ.TITY
TAT1ESHREDBUAEEZIRK T HREN L
MEBELERREL TS,

Born in Cztuchow (Poland) in 1983. Lives and
works in London. Graduated with an MA in
Media from UCL Slade School of Fine Art in
2018. His practice is located at the nexus of
choreography, psychology and film. Revolving
around the physical ephemerality of gesture
and repetition his work unfolds visual narratives
exploring identity and the politics of
embodiment.

grzegorzstefanski.com
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During his stay in Tokyo, Flanet investigated the legacy of
Sugamo Prison in Japan’s 20th-century architecture, politics,
and society. Finding inspiration in the peculiar routine that
allowed Sugamo’s inmates to take care of a parrot bird named
Taro, the artist elaborates a scenario in which a cleaning robot
speaks and sings the prisoner’s imagined confessions. Hence,
eerily bridging custodial and domestic surveillance in the loop
of complex history.

Additionally, Flanet researched the 1938’s work of Japanese
botanist Koshimizu Takuji, who defined, according to weather
data, the area of growth of the Crinum Asiaticum plant
(Hamayu) in Japan. Today, Koshimizu’s work is used to
measure the fast changes in fauna and flora amidst global
warming. Flanet conceived a 3D live simulation that evolves up
to the differences in historical weather and live weathercast,
thus offering the contemplation of a digital Hamayu as an omen
and avatar of our warming, burning, and sinking world.

BN IS —BETOS I
THEBAT TOKASLY 7oy —
International Creator Residency Program
Residency: TOKAS Residency
2022.5-7

1986FLINTAHAL(TIVR) EENAILY
CEMRISER 2017F LY XE ZRFRER
BT BiEREMKE 2 T—FILa—L-
TV TNNREERDDBFIIOIBERT
[ FAICBEDEETWBSRTLARERRDE
MLEE Z LTINS ECETEICEZASE
BEERLTNWS,

Born in Schiltigheim (France) in 1986. Lives
and works in Berlin. Graduated with an MA in
Art History and Curatorial Practices from
Universite Rennes 2, and from Stadelschule,
Frankfurt am Main in 2017. In his
pluridisciplinary work, he explores the complex
webbing of systems and ecosystems we inhabit
and their influence on one’s self and agency.

bertrandflanet.wordpress.com

BN I—y—BETOI I
SHESAT TOKASL Y Fo o —
International Creator Residency Program
Residency: TOKAS Residency

2023.1-3

REFAIRTw AT (V=2 vLXTFATHRE
EVeO—IL=7YX-IvAT (XAT47 - T7—
TARMIZEN 2010 F IR FT LWL AT AT I
WNIBEHEHLEL 7 T/ — #HE
BEERESEEREREZL TV,

LarbitsSisters was formed in 2010, by
Bénédicte Jacobs, the social media researcher,
and Laure-Anne Jacobs, the media artist. Their
collaboration grew out of a shared fascination
on new media. Their works are situated at the
crossroads of art, technology and social issues.

FHER NIV F P A - R=F— b - FILTAR
(Fungicha (B7%)) | KYOTO Design Lab | ZHI# (R#B
TR HENM) . SHEE (REI =ML
F12) | S IBF I (FMERPHIR)  BHED (BESER
KEHE) | ERBR(F—F1 A -FaL—5—)
Cooperation: Fungicha, Gergely Péter BARNA and
Thomas ORTIZ | KYOTO Design Lab | Junior Assoc. Prof.
TSUDA Kazutoshi and PhD student YOSHIDA Takumi
at Kyoto Institute of Technology | Prof. INASAKI Hideo
at Waseda University | Prof. TANAKA Hiroya at Keio
University | AOKI Ryuta (Avrtist, curator)

www.larbitslab.be

HHOETHPRA MRS D, 83830 ERPBIERLT
T2 AR TR 3D FY LR A SR Bk D RE R
B30 7 /3 07) 7D G IN T B R T AR AR
iDL L EBRI SR I 5, 2N6IR, HR TOHEH]
P AT -0 BT BB 5 A D A HE B AT 22 D,
BTHb,

LarbitsSisters observed various forms of life around street
gardens the so-called Rojo engei adorning Tokyo’s residential
areas. For this exhibition, they present experimental work
featuring flowerpots that photosynthesize crafted out of an
uncanny symbiosis between a computer-generated 3D-printed
flowerpot and cyanobacteria, the oldest inhabitants of Earth’s
ecosystems. The work is an outcome of their research they
conducted during their residency in Tokyo on plant life in
urban environments as a critical concern within the climate
debate for urban regeneration.
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AH & | OHTA Haruka

Inland Outside (1 5 K- 77 hr4 K)
A TFILNITF—T BEZI— AATRE

Wood, aluminum tape, window, monitor, camera, etc.

4 XA Z | Dimension variable
2023

AR 2—F1> 71

Shooting from inside 1

MR KM TILET—T R v Ry —TE
Video, wood, aluminum tape, caster, etc.
36'45" 41 XA Z | Dimension variable
2022

AL SY2—FT1> T 2

Shooting from inside 2

R, H OB A, FrRy—7aE
Video, old iron bars, wood, caster, etc.
22'40” %4 X8I Z | Dimension variable
2022

BRI SR ILEESE (BL)
Special thanks to Huan Min Village (Taipei)

Measurement error (22)
A7 BRR

Paper, ink, video

3017

2023

HREFEORE BRI BRE#
Collaboration: TAKEMASA Tomoko
Cooperation: FUJISUE Moe

BORFv7T>av k[ Typology of the iron grilles
BEE.77VILIR

Photograph, acrylic board

- A% | Dimension variable

2022

## = | ARAI Takashi

*Hf-Li-bon*
[HHROEHYDEZ2AVNREZ2XAVE
Monument / Anti-Monument at the End of
/*Our*/ World

2F oI EFTH

2 channel video

5597, 907"

2023

HYRS12, TP5oH—=74TNE
Gandvik, Varangerfjorden
TYYNRET )b

Digital Type-C Print
600x900mm

2022

105 E D7 NoI~8, AL FILA R, 745K
The forest after 100,000 years No.1~8, Olkiluoto,
Finland

FULF LT

Daguerreotype

200x250mm each (8 pieces)

2022

1ER &, Olkiluoto

Granite, Olkiluoto

(k=

Granite

4 XA Z | Dimension variable
2022

Va2 = 17_",7 FURE
Grzegorz STEFANSKI

KA ZLTBLEA S

sticks and stones won’t ever break our bones
AKRR oV R E/70. 4307

4K video with sound, black and white, 4:3, looped
4'57"

NRIVbF>2 754 | Bertrand FLANET

FUN=X

Tempers

FTYIL3DIAT 2al—>ay
Digital, 3D live simulation

- XE % | Dimension variable
2022-2023

AEB(X%)

Taro (literary)

MERIEE(AR) R Iz ThXZ
Augmented Reality, book, webcam
4 XA Z | Dimension variable
2022-2023

F—EvYIRY—X

(RAEF 4907 &A—AL=7>R-¥+07)
LarbitsSisters

(Bénédicte JACOBS & Laure-Anne JACOBS)

AR BIEAS #01-03
Photosynthesizing flowerpot #01-03
fii e S

Clay, nostoc commune
®250%200mm

2023

HERTBHEAS #04-05
Photosynthesizing flowerpot #04-05
PLALA> 0247

PLA, nostoc commune
®250x200mm

2023

AR BIEAS #06
Photosynthesizing flowerpot #06
IN— Lol > 057

Palm oil filament, nostoc commune
®250%200mm

2023

HER T ZHEARS #07-08
Photosynthesizing flowerpot #07-08
PLAA> 0247

PLA, nostoc commune
®120x100mm

2023

AR BIEAS #09
Photosynthesizing flowerpot #09
N—LShigiE. 12057

Palm oil filament, nostoc commune
®120x100mm

2023

A0S FIIL-TUV
Nostoc Commune Digital Prints
TILIEERNDOUVEIRI

UV printing on

aluminum composite panel
300x400mm each (15 pieces)
2023

IR TI -

Accordion print

iy

Paper

135x200mm each (125 sheets)
2023



