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202347818 (+)-20234%8A6H (H)

2023/7/1 (Sat) -2023/8/6 (Sun)

SMT7—T 1A | Artists

BlHE 17— ANV BBERE LAY —-
RN EBR. Zakkubalan (77)LN—k-h—L>
&% FR)

ASHIKAWA Mizuki, Tyler COBURN, HAYASAKI
Manami, Tracey SNELLING, WATANABE Takuya,
Zakkubalan (Albert THOLEN & SORA Neo)

202348A19H (£) -202349H24H (H)
2023/8/19(Sat) -2023/9/24 (Sun)
SMT—T 1A | Artists

A SRSV TSR T—EYYIRI—X
(REF7 K- LvATEA—L=7>X-+A7),
KH B J>rI2-RFT7VRF

ARAI Takashi, Bertrand FLANET, LarbitsSisters
(Bénédicte JACOBS & Laure-Anne JACOBS),
OHTA Haruka, Grzegorz STEFANSKI

25 b—F3—T YTV RIAR—ZAKH

E i AR EE AR REBE B LB
RRPRAEME b—F3—T7—YT7YRRR—X
PREERS (FBh) (7 R T - BV TP (RA R N—E)L) |
A — LR RILF— TS5 T —RBEFF (RILF—
TYavtL) [HIAP [N vF A5 —F2aF)L-
T—TAANTATIL] 71> Z Y RXLEE

(4o FVRALIYF) | FLPv—ElL - T—T4 X -

TALYI T—TARN A2 LT VRAL(BE. AL
Organizer: Tokyo Arts and Space, Museum of
Contemporary Art Tokyo, Tokyo Metropolitan
Foundation for History and Culture

Partner Institutions: Atelier Mondial (Basel,
Switzerland) | WIELS, Government of Flanders
(Brussels, Belgium) | HIAP [Helsinki International
Artist Programme], The Finnish Cultural Foundation
(Helsinki, Finland) | Treasure Hill Artist Village,
Artist-in-Residence Taipei (Taipei, Taiwan)

RBHEL: X——- 777 M) — KA

BEF I UAREKR
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LT HA 2 EZRME

N R4t o> = FFO R

FAT DN EEIE AR REBE L (L E
RREMBRAEME b—Fa—T—VTYFRR—X
Installation: SUPER - FACTORY Inc

Lighting director: YAMAMOTO Keita
Photograph: TAKAHASHI Kenji

Translation: Christopher STEPHENS
Publication design: SUGIHARA Shuji

Printing: Sannichi Printing Co., Ltd.

Published by: Tokyo Arts and Space, Museum of
Contemporary Art Tokyo, Tokyo Metropolitan
Foundation for History and Culture
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Az D4t 2, KNS DB HH
BEAAILIN ZRL AT LILLST
RSN TOET /L D/INSLITH
MR- T, LY RSLIRIL2E » L
AU YIRS PN =R/ L = S
T i % DRERATENZ /L H N
703 AZLbHATLED,
FIHTHENT26/lO7—F 42D
Pt A 6, B T 7 3 8T oD R ik
(FNEGZE) | = [ 8 Skt 2 4814
71 (Zakkubalan) J &> Tik& B
LNz 1004EDBICE R LT ED
HHRAI A L&Y [E Y
AR AR (PIBERSE) IR HE
BALOHB S OLER (X455 —-
=) | RARL LT AR ETREY
DBEENEIERERP A4 DE A
U338 e 2LT[/a—
SR CE TR LB R (98
) IR [HARDERE TOEDE
(A — 23N 27) JICion3 52
HEDI2=FAWIB LI LT
DY HAMBILD TEET,
ARERLELLT, ING— IR L ZN
FNOBEHRD, ZOROEEFELAV,
COMHRTIHKABRIE TP RLTLS
PELNEEAHELDIATLHDHS
BE.EDI IR ECT EIET
WEPELIOH» ZLT.2NER T
BRI BIREZIZVED B ARG LIS A
BERLALTZE O,

Our society consists of a wide range of
systems, interlocking like countless gears
of all sizes. The minor actions of a single
person can ultimately impact the broader
situation, while conversely, our individual
consciousness and actions are affected by
macro-level structures.

The works of the six artists and groups in
this exhibition’s first term illuminate
various issues. Explorations of the tactile
experience of Tokyo Bay’s redevelopment
(Ashikawa Mizuki) and the imagined
landscape of earthquakes (Zakkubalan)
highlight aspects of Tokyo's cityscape and
the instability and adversity it has faced

while metamorphosing over the course of
the past century. Through the lens of

dandelions crossing borders (Hayasaki

Manami) and encounters with
“barbarians” and infectious diseases
(Tyler Coburn), artists investigate the
ecological and social impacts of the
migration of people, animals, and plants.
Watanabe Takuya focuses on migrants
assimilating into global value systems, and
Tracey Snelling interrogates forms of love
in Japan’s pleasure districts,
foregrounding people’s endeavors to
adapt within specific communities.

This exhibition may reveal how all such
seemingly unrelated elements are
interconnected to a greater or lesser
extent, and how they bind our world
together in webs of mutual influence.
When systems are set in motion, which
gears are activated and how far do the
effects extend, both above and below?

We hope that as you enjoy this exhibition,
you will also imagine the position we occupy
within these infinitely complex systems.

b—F3—7—Y7 Y RZR—Z(TOKAS) Tld.2006F &V
HRVBADRELEZESIC.SETEANHFTEHNTS

T—TAARNBERMEOBSZRHLTVET,

Since 2006, Tokyo Arts and Space (TOKAS) offers

opportunities for artists active in various disciplines to stay

and create works in Tokyo or at various overseas destinations.
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ZEHOEEAET A . N — VI E L HAR TS R FE
COPFER S REE AL AT A, NV 2R L TREZIRINL, 75
CADMZNEZ% [DANDELION SMUGGLER | kW93 %2
FATU 2, B L E A A E THIE 220/ 7
km.Z28Z25. ADF2 B0 THR U RRZT T EL[EEE 2
AT, — R ERIRTO T oDL5 8 2D1T%
»h. A& Lo TOEBEDED P HH B, B N —E Dl
Y ABTIIME=DT & a7 %2 *3 " ISR ARY I 3 Re-a P =S¥ SAq i} |
PAOOb HE R E P N 2o RIERT
3. 20—BO R R— N — 2 TIB T 2 AR AT,

‘While staying in Basel, a city located at the intersection of three
national borders, I executed a project called “DANDELION
SMUGGLER” in which I picked dandelions (considered an
invasive species in ]apan) in Switzerland, extracted their seeds
while passing through Germany, and planted them in France.
The journey across multiple borders was extremely easy,
involving just a bicycle ride of about seven kilometers each way.
Of course, dandelions have probably crossed borders countless
times without human intervention. This seemingly meaningless
and mischievous act highlights our reification of the concept of
borders. Basel, usually a vibrant city, had recently experienced a
lockdown. Amid this society grappling with various challenges, I
encountered people longing for the freedom to cross borders.
In this exhibition, I document the project in the form of a
board game that traces the sequence of events.

ZEHEXREETOSSLUN—EIL)
BESFT TN EXTATIL

Tokyo-Basel Exchange Residency Program
Residency: Atelier Mondial
2022.4-6

1980F KRBT AEE N R LM S ITES,
2007FEF Vo —-HALyP-FT 7=k 7>
R-FHA U FEEADPBRCERRICAITTE
FRELEZES LT ABORE,  HRFEIZD
WTERLTWS,

Born in Osaka in 1980. Lives and works in
Tokyo. Graduated with a BA in Fine Art from
Chelsea College of Art and Design in 2007.
Hayasaki investigates the essence of humanity
and various social issues through the lens of the
human gaze directed toward nature and
ecosystems.

BN IS —BETOS I
THEBPT TOKASLY 7oy —
International Creator Residency Program
Residency: TOKAS Residency

2023.1-3

1983FE XY hEEFN Za—F— %A
EE2012FEEHY 74 =7 KFERoski
School of Art and Design=1li #EHET,2006
FAz - LREHEXFERIZEE 1) —
TV GRREE. YEOESNAIEICE
KA/ EEEIXE IR N T+ —T >
2 ZDMZELDATATIZ K30

Born in the United States in 1983. Lives and
works in New York. Graduated with an MFA in
Art from the University of Southern California,
Roski School of Art and Design in 2012, and a
BA in Comparative Literature from Yale
University in 2006. Works in writing, sound,
performance, and other media with an interest
in storytelling, site-specificity, and the social

life of things.

(X PVAT Ay 27 =) d B RUEFRICE OO AR L LHEN O
BRI E R ZH T HARAD WO TERLIZEE ARV
BeID_ BT S —FD—BREL T IO P i L
R BRI, 2N — D R EAD LR AL, Ak
FIEDLN 2 TRAEE-TVRLS 572,
ZOREREINI-ON OB ENETF — 7L LIHkT e 2808
BEHDLLIAL ARV —2au b33 —= 0 ZATh 5 (X
aN—VAGH | HAGERULE BT ) . O TR S %
R 2B S O OB R TH A 27D L5
O BERE SRR LTV, 20 B, FIFELEE Ay
ol — WO H IR A CHI KD H 2B L7260 T
B2 TN A B A AV B IR THIELT:
FRU PR, ATEHICET SN B BAORKRE YIRS F 2R

Candlestick Man looks at Japanese portrayals of the first
Europeans to arrive in the country, with a particular focus on
historical and specaulative relationships between human
migration and the spread of disease. As part of his research,
Coburn visited Tanegashima, the landing site of these
Europeans. He observed that the monument to their arrival is
covered with lichens, which makes it appear sick.

What results is an installation centered on two Oribe Nanbanjin
candlesticks that depict Europeans, as well as a performance in
English by Coburn and in Japanese by actor Naganuma Wataru.
On the gallery walls is a sculpture in gofun, a white pigment
made of oyster shells that dots the lichens in traditional Japanese
painting. Misusing gofun as a putty, Coburn copies the lichen
dots from two Kano school folding screens of arriving
Europeans. To create the candles, Coburn mixed beeswax and
oil infused with lichen he collected on Tanegashima. They are lit
during the performances, opening sensory channels to the past.

NMOFO) WAL | £—sem e —C ) &




(°3N VYOS ® NATOHLL 32q]V) UB[RqI[e7Z
QR 3 ® 21—+ —reacd) URTRQNY YR

M LR L 22 RC 3 A E R R BRI THY I 210, BGA
AR 9 22 BE T il 2 — I D Sk 5 TR DISVS
DREMIATAT M TIRF L REMELTRASNEE SN
BIEH I DHBD HFETOH TR eL>TV0L,
Zakkubalan (It DR KIE B2 A, #h KD R 2L T
HFEOMEE BRI THS [z ] ZHiO IR IHE DY —F 2l
LT HARDMEF DALY -#E & ARG IN AR ST HGE
DAA=TERER LTS,

Earthquakes are massive fissures in time and space, collapsing
geological, political, and personal time scales into a single
event. Often disseminated and consumed through media as
spectacle, the specter of such disasters takes a more ordinary
form in day-to-day life. Through research into local community
disaster preparation and training, landscapes of affected areas,
and ukiyo-e prints of the mythical cause of earthquakes, the
Namazu, Zakkubalan seeks visions of earthquakes embedded in
the workaday Japanese cultural and social imagination.

Imagined Earthquake 01: One Yen City (Seismograph)

BRAXEX A SRELI-HE S (36,463H=2023F7H1HETE) D1H
FRERT DEA LI THIME LR,

One coin was collected for each of the 36,463 days (as of July 1,

2023) since the Great Kanto Earthquake and shaped into a mock city.

Imagined Earthquake 02: Simulation
FEHROARICHANIZEMBY SZADMEHNFAE LI BRDEEEFTE
EBEEELYIal—>a v — L% T2 F

A group of older Sumida Ward locals gather to play a simulation game

in which they are charged with collectively running an evacuation site
after a major M8 earthquake disaster.

BN Iy —1BETOI I
SIS TOKASLY Ty —
International Creator Residency Program
Residency: TOKAS Residency
2022.9-12

FIN—hk-b—=L> 7> bD.C.EEN,
Za2—3A— V% WRITTEE2015F 7 X TV
KEPRRERERIZRE, 2 F R Z2—F -4 FN,
Za—3A—J KRHEWURITEEH.2014F
T R)T VY REREF -G R EREEE, BRE,
AVRIL—2a v BAORHFTEHTS
Zakkubalanld, 7ODMREBI{ER T ') FREH
RYEOHNEBA REICH T ARE
CRBOTEEEF—TAFET2TIL-AVR
FL—2avIlh) KL BB EE MR
Mt BLTCRADREREIIODVWTERSDHD
FNGFT1T I8 EERTT %,

Albert THOLEN: Born in Washington, D.C.
Lives and works in New York. Graduated with a
BA in Film Studies from Wesleyan University in
2015. SORA Neo: Born in New York. Lives and
works in New York and Tokyo. Graduated with a
BA in Film Studies and Philosophy from
Wesleyan University in 2014. Both professional
filmmakers, the pair push past the constraints
of normative storytelling to explore new
sensory and emotive possibilities in cinema
through audiovisual installation. Working in
film, audiovisual installation, and sculpture,
Zakkubalan uses cinematic affect and
abstraction to promote alternative ways of
contemplating our environment.
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Tokyo-Brussels Exchange Residency Program
Residency: WIELS

2022.7-12

1990 F £ &N RRMEWRIZIEE 20165
RREMRPFRZREMARBE T RE®C
HMEMN 2B L THR2HIBAADREB%E
) B nt o BEREICHROEIERHZEH
FTEIBRBRAVRIL—>a v % FHIEL TV S,

Born in 1990. Lives and works in Tokyo.
Graduated with an MFA in Intermedia Art
from Tokyo University of the Arts in 2016.
Watanabe creates video installations that
paradoxically reveal social structures and
power dynamics while focusing on the specific
circumstances of individuals he meets through
fieldwork and interviews.

TV 2yt TS -oEnya RO EEIZ AR LML
ya—s AL LI EBR OB TS Tu Tz, LU0 HLLS
i h W E SR EFTAIEAHEEL OIS LT

ZORIOANDHEDE 21, T AT 7 —r v FER AT

DR TR R Ly Tal 2 — R EoEEIcs
HEPUC R 2220 RIS UL OB A )
WTWAEE A5, 2L RADTAFT V7474, P2
K= BOLa% AIPZT TR M2 OTER L TV5, 20 %
AL HOHCRORA TS DR 5T, P xr X —
ftan. Hitanz—J 2ottt rsnEZonsizr su—
PV LTZEETH S, R AL T AL & I3
HRELD K ADTAT v TATADTRENEED IR 525

SRR TE A S RONT,

In Brussels, I got to know a young man of Moroccan descent
who was torn between traditional and globalized value systems.
The youth was facing a question that was difficult to define,
much less answer: what does proper masculinity look like? In
his attempts to resolve this conflict, he could sometimes be seen
clothing himself in images of masculinity engendered by global
corporations and the media. This was ostensibly the result of his
own autonomous choices, but social and cultural norms were
evidently operating at a subconscious level. These are the norms
that shape us all, both internally and externaﬂy, in terms of
identity, gender, and masculinity. When I recognized this, I
became drawn to imagery of various fruits. While we tend to
assign them genders and symbolic meanings, fruits are so
globalized that their places of origin are forgotten. Examining
them gave me new perspectives on how norms generated within
society affect the ﬂuidity of our identities.

eknope], AVNVIVA. | THY Bk



o[nzZI VAVITHSY | <2 |1

= it ,.

Bz A& IZECOHBIDT=, FISRC BN T2 25, HE
AV THRVEAZ» . 200 DRIEFEV T8N TS
T2 B DEDE 125 T, — B2 LIRS - DR 3624
ZAt ki  EHO R A HRN TV S, S ROV F U AT,
FHZ HH DS F A B Th - - B 5UAR VO AL,
2Ot B R ) —F LTz,

SIS R S E B RIE AL 20 R RO BEY R
F=MECN TR R E 2R A SN TOL AR B » R A RS
PEHOE R ez O TOREY LTI, 8338475
ERERHADELN TV S,

KRR T S5EDIR RIETE BBMCEVAINTORDY O G
DFISHRBLI NG A RN LIERLFE A5 T 2,

People have a way of altering and controlling nature for their
own purposes. For instance, the Tokyo Olympics required years
of preparations and the creation of purpose-built
environments. Even today, with the festive event behind us, the
scenery is undergoing constant change on its own distinct
time-scale as it recovers from our intervention. During this
residency I focused on the vicinity of Tokyo Bay, where
repurposing of land for the Games is particularly evident, and
conducted research on post-Olympic sites and related facilities
in the area.

Construction is underway to attract affluent classes to these
now-empty facilities, leading to the erection of temporary
structures and gates that are demolished once they have outlived
their usefulness. At a former waste repository that has been
converted into a verdant park and sports facilities, various
ecosystems intermingle.

As I toured the area under a scorching sun, I perceived a sense
of absence, disorder, and uncontrollability in these
meticulously crafted sites.

BRI —FERRTOT I A
TBTEBAT  TOKASLY T —
Local Creator Residency Program
Residency: TOKAS Residency
2022.6-7

1994 F B M BAEFN RREEHRITEEH
BEEMAZRZFREMMARELRAR
BEHE UM S72R0ICHERESEEE
BERPLORAELTHR > TCAR, S,
RN X—YREZEAEHECEEE
BEREKLTWLS,

Born in Shizuoka in 1994. Lives and works in
Tokyo. Enrolled in a PhD in Production of Art
at Musashino Art University. Ashikawa places
lithography at the center of her practice.
Approaching printmaking from various angles,
she draws inspiration from scenery encountered
during walks and creates compositions by
causing fragmentary images to collide.

BNV I—5—BETOT S A
HESAT TOKASL Y F oy —
International Creator Residency Program
Residency: TOKAS Residency
2022.5-7

1970F AV 7+ NZTEEN ALYV ERRIC
EE NI F I a—AF I AREEIMPELEE
E RV TIE R FEE ETA KRB AV
GSL—2arEEB LT HE5BM. ZIICEED
ARPESDOREBRISDVTOEIREZRRE LT
%0 RELIRERITZ CDHE BYDHTHEY
EIFoN2REOEFL2RFLTEY I
R BREZELE L. KICPALESZRBET 2,

Born in Oakland, California in 1970. Lives and
works in Berlin. Graduated with a BA in Studio
Arts from the University of New Mexico in
1997. Through the use of sculpture,
photography, video, and large-scale installation,
Tracey gives her impressions of a place, its
people and their experience. Often, the
cinematic image stands in for real life as it plays
out behind windows in the buildings -
sometimes creating a sense of mystery, other
times stressing the mundane.

WAEHN AT 782 27N Tell me you love me] Tld. 577V
LRAN ST R —F LTz, 57 R Tl &2 A
1 RTFNVTDERERIZDWT DAL ZE 2—R L BT ADDIR I
24y TIRERLTHE -7 L TRIR SR E LRI LT,
W LIAY 22— 3R E O — L - Toh, GEEL I
RF&3INS,

O ELI 2 RXOROLEPOHIZA-»TE BTk Leht
BB BR BE6D L5 ANADE KR S8R, 2L THAR
257 DINERIBT 1285 2 CHIR B2 28 DHRAN 5T
T RAMNZ bR =A== T4V A 2—D 6 2D D/NS
LRSS R HIFELTZ, (Club Opust) & (Club Awake) 12, A4,
. EE TS, ST HRTVDIELILLBI ST R T v OE R
PEMYRTHBE L EBTRRSNS LEHZVHIZTIILD
OGRS E O 3 IREOERREIIDVTELT
Wiistzo,

For my project “Tell me you love me” I explore themes of love
hotels and male host clubs. During my residency, I visited
themed love hotel rooms in Tokyo, Osaka and Kyoto with
different people, conducting interviews about love,
relationships, and love hotel experiences. The participants
chose their favorite masks and wigs to wear as a disguise,
allowing more freedom and anonymity in the interviews. The
interviews were filmed and are part of a short film that will play
in my exhibition, along with photographs.

‘While wandering the Kabukicho area of Shinjuku, I found the
young, fashionable men, the huge billboards of these men, and
the trucks driving by with LED ads for host clubs fascinating, and
wanted to know more. | visited two male host clubs and
interviewed the hosts and manager. This research led to two
small-scale sculptures - Club Opust and Club Awake, which shine
brightly with neon lights, sound and action. These will show,
along with a love hotel sculpture, in a life-size recreation of a love
hotel room. I invite you in to see places that are not often seen,
and to consider different forms of love, wanting and desire.

ONITTANS Keor], | £ 2 1k K « —2 b 14




BIFEZE | HAYASAKI Manami

DANDELION SMUGGLER (% > RR% & .5:3)
—R—R5'—L—(FL1H)

DANDELION SMUGGLER -Board Game- (For Play)
LN o 7 - e |

Paper, plywood, iron, wooden dice

550x800mm

2023

DANDELION SMUGGLER (¥ v iRR%E3:E)
—R=R¥—L—(FVTFN)

DANDELION SMUGGLER -Board Game- (Original)
# | Paper

590x840mm

2023

DANDELION SMUGGLER (% > iRR% & .5:3)
—N—E)L A —

DANDELION SMUGGLER -Blank Basel Town Map-
FEEE I VRRIFR

Hand-made paper, latex of dandelions
500x700mm

2022

DANDELION SMUGGLER (¥ >RR%E:H)
—RRY—-AVRIL—>ar—

DANDELION SMUGGLER -Installation with Posters-
HRERREDRL, 1 > 7 AGEEER R

Paper, letterpress printing, ink, postcards, ruler, thread
-+ XH % | Dimension variable

2022

DANDELION SMUGGLER (# > RR%E 5:)
— g —

DANDELION SMUGGLER -Video-

B [ Video

8'42”

2022

DANDELION SMUGGLER (¥ >R K% &%)
—ZtiEDINE -

DANDELION SMUGGLER -Words-
FIBSROERRENR. AE IS BB Z R
EIREME HIRE-X

Handmade paper, letterpress printing,

synthetic resin coating on paper,

gold and silver leaf, sundry goods, glass beads
4 XA Z | Dimension variable

2022

DANDELION SMUGGLER (¥ »iRR%E3:E)
-RA—1>7 &ER-

DANDELION SMUGGLER -Drawing & Tools-
AN 2w AL | Paper, ink, bucket, shovel
4 XA Z | Dimension variable

2022

%45 —+2/N—>|Tyler COBURN

FvYRLRT1Yv -7

Candlestick Man

IAVE LSO NN 1= =R YN TN
BFECHERILIMKRELEE LT

B &R THIE L8

Performance, gofun, Oribe Nanbanjin
candlesticks, hand-dipped candles made of
beeswax and oil infused with lichen collected
on Tanegashima

4 XA Z | Dimension variable

2023

Zakkubalan (ZJLN—k+ b =L &ZE FR)
Zakkubalan (Albert THOLEN & SORA Neo)

BiroitR 01:1M#PH (RED
Imagined Earthquake 01: One Yen City
(Seismograph)

1HE. 77 EXLT

One yen coins, table, LED light tube
4 XA Z | Dimension variable
2023

BEOMWE 02:>32L—>aY
Imagined Earthquake 02: Simulation
HDEF# |HD Video

267"

2022

B2t | WATANABE Takuya

Bl BL—EI—HEZBILTEDTTH
Are you happy to have spent a day with me?
Tes content davoir passé une journée avec moi ?
B& | Video

16'54”

2023

HESRE

Stray Echoes: A Portrait of Him

HyOy BREEZY— . TAY I~ R
Catalog, photos, monitor, projector, mirror
4 XA Z | Dimension variable

2023

BB RZLTLE

Branch, Stem, Root and Soil

TN—I HIZA 7o) BE RE—h—
Fruit, glass, acrylic, single pipes, speaker
4 XA Z | Dimension variable

2023

FIHZ | ASHIKAWA Mizuki
FIZRBAR

Unmanageable Landscapes

AIBIZAV IV Y M ITRMTAT
Inkjet on cotton, mixed media

4 XA Z | Dimension variable
2023

5> K| Land

') b5 7, % # | Lithograph on paper
860x1700mm

2023

ER#B 2B | Rinkai park

') b5 7, % # | Lithograph on paper
575x770mm

2022

43 & 8 | Public and me

') b5 7, % # | Lithograph on paper
170x180mm

2022

H1=—-H1X|Tiny guys

') b5 7 % # | Lithograph on paper
185x190mm

2022

§1=—-H1X2| Tiny guys 2

') b5 7 % # | Lithograph on paper
195%217mm

2023

2 L | Tuttle

') b5 7, % # | Lithograph on paper
214x181mm

2022

AU\ #E | SME association

') b5 7, % # | Lithograph on paper
350x405mm

2023

LAY — 2T
Tracey SNELLING

FRFLAy> il SM

Hotel Rochelle SM
SYRARATATBH &R

Mixed media sculpture with video
250%340x435mm

2022

57 F =X+

Club Opust

SURARAT AT Y E R G

Mixed media sculpture with video
285x430x545mm

2022

Ve vAY Ak S 4

Club Awake
SORAMATATRL &R G
Mixed media sculpture with
video

350%315%x550mm

2023

FIeZ—2— 57 3I—
Tell me you love me

BRR | Video

18'01”

2023

Y277 | Sasuke
EH | Photo
220%x300mm
2022

A+ &8 | Inari and Me
EH | Photo
220%x300mm

2022

Ry i%| Slippers
EH | Photo
220%300mm
2022

I R7 | Masks
EH | Photo
220%300mm
2022

23| Neko
EH | Photo
400x500mm
2022

¥7—-FVR-3I—
Killer and Me

BEH | Photo
400x500mm
2022

AFIeISvy
Inari and Panda
B & | Photo
300x400mm
2022

EE3| Momoko
B & | Photo
300x400mm
2022

F71— | Kitty
EH | Photo
300x400mm
2022






