. Bady DALLY
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We may remember 2020 as the year when the world ground to a halt and its divisions were
laid bare. But even in a society shrouded in invisible fears, artists sought as always to see
beyond the present moment and express themselves.

People in Japan have the comfortable illusion that conflict-driven refugee crises, racial
violence and the like only occur in distant places, but in the works of Yuju and Bady
Dalloul we hear the voices of people who have experienced them firsthand. Also, Kikuchi
Tomoko presents a video installation that seeks pathways out of the ongoing trauma of
people at the mercy of geopolitical fragmentation centered on the Korean Peninsula.

Meanwhile, Funai Misa’s installation re-examines concepts of the individual, family, and
so forth formed by the environment and culture into which they were born. Julian Weber
symbolically embodies fear of and fascination with the unknown by attempting to
communicate with extraterrestrial life through dance.

These artists shed rays of light on things we too often overlook, pointing to new ways of
seeing and perceiving the world around us.

F—F3—T7—VYT7YRIR—Z(TOKAS) TIF.2006F L)LY FYR-TATSLT V)T —
F— AV LITYR, ZMABL.ORRRBADRELEZESICSESELDFTEDHILIY
I—9—IbABEMFOERRZREHLTVE T SERBNTE7—T1 A M BIE. BEIPYE
WERXREHRINIRRETICEVT. ZNETNRLBZZETIOKASOL Y FYR-TAT T L
EEDY KBADEMERY E LT

Since 2006, Tokyo Arts and Space (TOKAS) has been implementing the “Creator-in-Residence”
residency program, which offers opportunities for creators active in various disciplines to stay and
create works in Tokyo or at various overseas destinations. The artists we are introducing in this
edition became involved in the program, and participated in the exhibition based on different

conditions in circumstances, which limit movement and physical exchange.
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FUNAI Misa
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Born in 1974. Lives and works in Tokyo. Graduated with an MA in *The program was canceled due to

. . . . he COVID-19 pandemic.
Art and Design from University of Tsukuba. Funai produces e pandefie

drawings consisting of lines and planes derived from deconstruction
of traditional drafting techniques, and installations incorporating
mirrors and a range of other materials. Viewers that cross the
threshold and enter her spaces are suspended in a zone where two-
and three-dimensional, material and non-material, imagination and
reality, and past and present are transposed and intersect.

TRADEN 572 WFADR FADH 572 W FADE
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SEEEOEYDEMRICEZR T REPREDELN5E
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ZHEITREICHITTRRT %,

“My home | don’t know, my country | don’t know.”

My goal was to go to Germany and reframe Japan by viewing it from
an overseas vantage point, but | was unable travel there. While |
majored in Japanese Painting at university, | always had doubts about
what the traditions and characteristics of “Japan” actually were. The
more | thought about it, the more apparent cultural and social
contradictions resulting from modernization became. For this
exhibition, | examined these contradictions by observing dissonance
in my surrounding environment, in terms of the history of women
and families. My mother was a maker of hand-dyed yuzen kimono,
but she gave up her creative career after giving birth. | too got
married and had a child, and now had another mother in my life. My
mother-in-law, who was the ideal stay-at-home mom, died a few
years ago. Last year when we were sorting out the contents of her
house, we found an album of photos taken before World War Il in
Germany, where my husband’s grandfather was studying abroad in
Berlin. In my work for this exhibition, | contemplate the future based
on personal impulses emerging from fragments of everyday experience.
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KIKUCHI Tomoko
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Born in 1973. Lives and works in Tokyo and Seoul. Graduated with a
BA in Scenography, Display and Fashion Design from Musashino
Art University. Kikuchi deals with the theme of various
“boundaries” in present-day society relating to issues such as
sexuality, life and death, and national borders. She renders visible
the energy, in and around her subjects, generated by uncertainty,
conflict, and the collision of contradictory forces.

BENSHEELT. BHETI7OHTHLRLZDOMAE
FNTLBEFRLE.BEFERICE. BEICECIBHEALSL
P HRETIEBRHAORRETEAODRBEDOHEICEEN. ZDR
BEICBELLTFHRIOE—BICEFLAFONFELZERT,
BELODBVKRRBEZIIVTEAEEIBRET. ALDBESD
DORIZTER ZOET DM TIRTFERRLANS HER,IC
DWTHRABER%Z LIc. ABD AL 5T AR DA EATFLE
T3 TEABIIREZIRB LTV RABTER , ZHNENL
BEZR>TEVBADIARDEFELRODSEZMCIET,
REANBAIMOBRETR>TLELLCDERIETES LI L
DFEFEBREDRBRNBERTH S,

The Korean Peninsula has historically been, and remains to this day,
the place in Asia where the greatest number of divisions and
fragmentations have arisen. During my stay in South Korea, | had
many conversations with North Koreans living there, and children
born in China to a North Korean mother and a Chinese father who
had emigrated to South Korea. In the process of engaging with
various forms of trauma that | could not even imagine, while
observing the way people draw “boundaries” and create “divisions”
inside their own hearts and minds, | considered the nature of
boundaries from various angles. Right now, the borderlines that not
only divide the external world but also lurk within us are greatly in
flux. My aim is to trace threads that lead to the future by
interweaving the presences and words of people who overcome
various boundaries through introspection. My work in this
exhibition is an experimental project still in the process of
development.

—EERREETOTIL(/TIL)
Tokyo-Seoul
Exchange Residency Program

SHTESST [ HAR
UYL Y T —/2019.5-7
Residency: SeMA NANJI
RESIDENCY /2019.5-7




| Yuju
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Live and works in South Korea and Berlin. Graduated with an MA
from Nihon University Graduate School in Art in 2019. Working
primarily with video, Yuju explores the meaning of living a decent
life as a human being, advocating for the human rights of
vulnerable members of society and conveying their feelings toward
the cultures of their nations.

EREADFAVERTEER LTI TAERNNTRZ
EoNMTICRALRBREBEZHE I 2HEDHDICL>THE
mE TR LI (RRSNIZENIHBICL T3 s BN 547F D
BARLIVIZEELTWE 7Y 7 ARELLARITICARE
ERNGEHZ FAVHIIEBLESTHERTHY KD
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NV TORRE ABRRIZECRI DB Z E> T ZNIZFEER
HETERELZTITANDABENIINLT.CLATITIC
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| completed this work with the cooperation of an organization of
people sharing the same damaging experiences of anti-Asian
discrimination that | personally suffered in Germany.

Remembered fluctuation Ich erinnere mich... is a work that shares,
and delivers a warning to German society about, racist incidents
that Asian women living in Berlin have suffered over periods
ranging from three months to 47 years, incorporating their faces
and words without modification.

The exhibition in Berlin showcased the way victims face the local
community head-on with courage and dignity, but the exhibition
here is structured very differently. This is intended to highlight the
passivity and apathy that people in Asian countries exhibit toward
discrimination against Asians in Western countries. | believe that
small steps forward and expressions of interest, analogous to
getting up slightly from one’s chair in order to see a TV screen, can
be a significant source of support for these victims and a first step
toward eliminating anti-Asian discrimination.

ZEEARREETOTILRIL)Y)
Tokyo-Berlin

Exchange Residency Program
SHIESAT i OV AN T T AT
NFZT>[202010-12

Residency: Kunstquartier Bethanien
/2020.10 - 12
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Julian WEBER
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Born in 1986 in Germany. Choreographer/dancer, visual artist and
set-designer. Weber studied sculpture at HBK Brunswick,
Academy of Arts Vienna and choreography at HZT Berlin and the
Theaterschool in Amsterdam. He works intensively on spaces of
interaction involving body, material and movement.

IAI)T7YOYBIELIELIEHREEROYETHY . BEDH
NOLZEDEAFER.BERLICHI2RRENBHEZRELT
W3, SHICREANLEETASFIE. RRFFNERPFEER
LIERMEROELICEREZBTLEHDHZ L FICKEY L
METOIA) TG EERBEOBREBE. KWAZBEEL
TEHL.ABICBIBEBVWEEBLS, LAL.COLSIBREAN
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LTLWBDh . EARBETHoTHIERAERAEZABEELT
BHELSZDODBERIZS5EVSIHDTH S,

Narratives about aliens are often those of paranoia, which describe
a fundamental fear of infiltration, contamination and extermination
committed by the unknown other. Further science fiction
encounters with the foreign are often inspired by ethnographic
accounts and the history of imperialism and colonialism. Especially
in blockbuster movies aliens are usually seen as the dangerous
unknown and represent a threat to humanity which has to be
combated in a violent war. But next to these violent projections
there also exist many reports of flirting, romantic relations and
even sexual encounters with extraterrestrial entities. EXTRA wants
to celebrate these possible connections and exchange with the
unknown extraterrestrials through the medium of sculpture and
performance. The out coming extraterrestrial mating dances
address questions such as, how do we imagine the extraterrestrial
body, what sociological parameters influence our constructions of
the unknown and what kind of movements would these bodies

enable?

ZEERRRBETOIILRIL) )
Berlin-Tokyo

Exchange Residency Program
TRIEBAT [ R A TV LY T VR
/20211-3

Residency: Online Residency
/20211-3
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Born in 1986 to a Syrian family and grew up in Paris. Graduated from
the Ecole Nationale Supérieure des Beaux-Arts de Paris in 2015. His
interests span politics, sociology, and history. His work, in texts,
drawings, video, and objects imbued with a political, sociological and
historical dimension, confronts and brings together the imaginary and
the real, while challenging the process of writing history.

REDT1FAEILETOKASISTHFER. BUAK - BENER
ICANEZRECERAINS BEAEEOTS7BEL—VOBERED
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BRBDO HELLAZOMEEMATELTERIDSBEHTNS
FEIFEWS ZEERLTWS,

During my residency with Villa Kujoyama and TOKAS, | directed a
film and drew up a portrait of Arab heritage migrants settled in Japan
where individual trajectories are impacted by political and economic
decisions greater than them. The film, Ahmad the Japanese is made up
of images, inserts of drawings and writings, and is a site for shared
projections and destinies for these persons in this foreign environment
quite new to them, as it would be for anyone in their place.

During my residency | drew hundred miniature drawings that |
placed inside matchboxes. Colorful pictures contrast with the
harshness of most of the scenes that are depicted: the civil war that
broke out in Syria in 2011. Reduction of size is above all a way to
domesticate pain and not allow myself to be submerged by historical
events, which most often surpass me. | started this series in France,
continued it in Jordan, and now in Japan. Its topic also deals with the
geographical distance that separates me from Syria wherever | am,
and how we all see this conflict with distance, unfortunately.

=TSt - EFFHEBI B T DS T L
Institutional Recommendation Program
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Residency: TOKAS Residency
/2021.2-5
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Cooperation: Villa Kujoyama /
Institut frangais du Japon



List of works

#JEEME FUNAI Misa

4% ¥ KIKUCHI Tomoko

FADOHABSHZVFADR FrADASHVLFADE

My Home I Don’t Know, My Country | Don’t Know.

S ZRAT 47 | Mixed media
2021

EODKE

The Oth Sex

UV 7Y >k | UV print
2021

1800x400mm

—ELKH

Polygamy

58, <> | Sticky note, pen
2021

# XA Z | Dimension variable

Hoiwi | &

The Woman | Don’t Know / Mother
B K | Photgraph

2021

170%x240mm, 240%x170mm

ZEER IR

Invisible Slave
72T | Acrylic resin
2021

150x150x800mm

Distortion

FBICFHERBICKDED, TN,
TSR BERDTFHR

Hand-painted dyeing on silk, acrylics on canvas,
mass-produced cloth

2021

4 XA Z | Dimension variable

AOASLVADR  FDHISBWFADE

My Home | Don't Know, My Country | Don't Know.

2 ZRXT4T | Mixed media
2021
297x420mm 3 sifE

T R

Cave / Explosion

8% | Stainless steel mirror

2021

Y XA Z | Dimension variable

Undulation on the borders
3FvoRIETAAVRIL—2ay
3 channel video installation

2021

25'00”

4 XA Z | Dimension variable

Yuju
RSN /-iEE

Remembered fluctuation Ich erinnere mich...
ETHAVRIL—>5Y
2020

34°09”

HVEH 77 - Metoo-Asians

Production cooperation: Metoo-Asians

Video installation

.Y 7Y U=z —/3— Julian WEBER

EXTRA _screens

EFH 14225 L — 3> | Video installation
2021

- XA Z | Dimension variable
HIERR N : MIRAFTLHE

Production cooperation: MIRA Shindento

INT A ZIVIV Bady DALLOUL

BEAT7NTy R

Ahmad the Japanese

FIILETH | Digital video

2021

44’55”

HIERR N T TR
h—F3—TF—YTYRAR—R TITEM A ES
Support: Villa Kujoyama, Tokyo Arts and Space,
Arab Fund for Arts and Culture

EPROLBVE 2021

A country without a door or windows 2021
R=RY R=N— T VZAME <Y F5E
Ballpoint pen drawing, marker pen on Bristol board,
framed in matchboxes

2021

# A% | Dimension variable

Migration of the body and mind

IARNDBEEDDY % | 9 train handles
2021
- A% | Dimension variable
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Organizer |

Tokyo Arts and Space,

Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture

Partner Institutions |

Kunstraum Kreuzberg / Bethanien,

Berlin City (Germany),

SeMA NANJI RESIDENCY (Seoul, South Korea)

KBER |

h—F3—7—Y7 Y RAR=ZFH
T113-0033 RRE R X AM2-4-16
Venue |

Tokyo Arts and Space Hongo
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033

Tel: 03-5689-5331

Twitter: [H4 ] tokas_jp  [English] tokas_en




