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About the Exhibition

Artists participating in the residency program re-examined established views of various subjects by
tapping into localized memory and social structures. Their works, which turn our attention to unheard
voices and overlooked facts, endeavor to update and refresh our views of the world, not only focusing on
history and events in distant lands but also incorporating awareness of the issues we face here and now.

Hashimoto Jin, who conducted a study on Wansei (Japanese nationals born and raised in Taiwan during the
Japanese occupation), and Takaishi Akira, whose project involves a well-known historic sea fortress on
Scandinavia's Suomenlinna Islands, explore the changing status of national borders and nation-states
amid dynamic social currents. Other artists have created video installations that take personal memories
as a starting point but elicit varied interpretations from viewers: Arikawa Shigeo investigated the current
circumstances of refugees living in Berlin, and Martyna Miller conducted a study on the origin and cultural
concepts of Japanese koi (carp). In the works of Imamura Aya, whose visual experiment incorporates the
process of “total internal reflection” of light and glass; Ishizuka Mako, whose project deals with traversals
of linguistic and cultural borders in the context of people’s changing lifestyles; and Rexy Tseng, who
conducted research on the Japanese workforce, we see artists focusing on the fluid nature of individual
identity while exploring the self as constructed within society and its relationships with others.

“Daisy chain,” originally meaning a literal chain of daisies often worn as a crown, is also a technological
term for a method of connecting computers with multiple devices one by one so as to form a single
network. Similarly, the works created by these artists during their residencies connect to multiple times
and places, revealing new perspectives and reflecting present-day society in fascinatingly diverse ways.

TOKAS Residency Program

Tokyo Arts and Space (TOKAS) offers opportunities for artists active in various disciplines to stay and create works in Tokyo or
at various overseas destinations. This exhibition presents, in two separate terms, works by 15 creators who participated in the
TOKAS Residency Program in 2019-2020.






HASHIMOTO Jin
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EME WS T Ia R | BHEBI $2019. 10-12 | Fudx—en - T—F4Rb vy Y
Tokyo-Taipei Exchange Residency Program | Residency Period : 2019. 10-12 | Treasure Hill Artist Village

(aAX3y72a—K) | Cosmic Code | 2020

PROFILE

1984 FIHERE TN, BEREMRUTEED, 2014 FRREMAFEMFLHTEZFHESMARET . $PK. 7IUILREERMICE) A
ahs, [EEIET—ICUAERERIEL T3, 2016 FEPSIEBEX Z1—I— V0 EBINDBEBDHBELT  BEHIECRRETO T3,

Born in Saitama in 1984. Lives and works in Saitama. Graduated with an MA in Crafts from Tokyo University of the Arts in 2014. Hashimoto
produces works with the theme of “accumulation,” incorporating materials including iron, wood, and acrylic paint. Since 2016 he has been
increasingly active overseas, working and exhibiting in Taiwan, New York and elsewhere.

STATEMENT

FDIIEIZ189SEEITEBITAMEL., HREA TR 072 19454EICHARITE S35 1T 2 TR O MU EAEDL LTz, FhD
FDIIITAEHIBHROBBTEINE >TLARAD LR [BAE ] LI, SEIOBIIREE So T ITHE4 T ED
B 2B ET O, ZRERO SR O AN EREBRZ LRG| 2410, ZRETRFES AR WIRE |25 o7, M.
BHEEZEETIZEETERW, L L, BURIC > TR LEREIIC S SBEs h, RAIDOETH L HRNERES I
WAED AL, HOHITR OISR Z B U T TWBIEDE—DDHEETH L, SHOBRTEIAROR R ICRER
EE RUTRES LS TEROVRH R R HIA O RBICHEME LB W EHIRICRILL T,

My ancestors settled in Taiwan in 1895 and lived there until they relocated to Japan in 1945, when my grandmother was
17 years old. Ethnic Japanese born and raised in Taiwan during Japanese colonial rule, like these forebears of mine, are
known as Wanser (lit. “Taiwan-born”). During my residency in Taipei, I interviewed a varied group of Wansei to learn about
their lives, experiences, and emotions during those years, seeking to grasp a true essence that is not conveyed in textbooks.
Of course I cannot defend colonial rule itself, but it is undeniable that Wanse: forcibly removed from Taiwan after Japan’s
war defeat and relocated to Japan, for them an unfamiliar country, have continued to feel a powerful yearning for the
land of their birth. My work in this exhibition envisions Taiwan as on the opposite shore from Japan, and expresses in
abstract form people’s special and complex thoughts and feelings about times and places to which they can never return.

#HHOBBESD BREGIE & BE ALBBMT —2RMH  mXER. MM MEARE, TOVIIM - —  RELHFE
HABBOHETF. BAET. BBFLE. MNHES. AIE R
Cooperation Production of 3D drawing of villa Takahashi: Xing-hua PAN, Provider of Old Map of Taipei 1935: SMC publishing Inc.,

Interview support: MATSUDA Yoshitaka, Project partner: INUKICHI BOOKS
Special thanks TAKENAKA Nobuko, HASHIMOTO Haruko, TAKAHASHI Hidemasa, ABE Yurika, SHOZAWA Jun
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Tokyo-Helsinki Exchange Residency Program | Residency Period : 2019. 9-11 | HIAP [Helsinki International Artist Programme]

(V> B) | Linna B | 2020

PROFILE

1985 F MR IR T, RREEHAICIES), 201 0F KBHFRIMAFAFZREMELBUSRRI-ZMET . ZHE. ME. BEDI DHEHDIC
EDLIEENFENICEBL. REX T - XTI 5 EEHIEL TV B,

Born in Kanagawa in 1985. Lives and works in Tokyo. Graduated with an MA in Painting from Musashino Art University in 2010. Takaishi
works in media including painting and earthwork, focusing on the mental and psychological effects of spaces, materials, and forms.

STATEMENT

[RAV=2—F v O], [74v 7Y RO LIEN, BROZMTTob o2l LEHEE, ZOFOR IRy ZITfEb W
DED/NNVINEDIKIZTEATO  BEORM LI, b S a7 % b0 2 DAL, WISV & B ThREE, 32
B, BB, I E DRITEEZEZ TV,

IR E B S, BRI T ZECHEIIIMEV SIS, LALKIIZDEDEEoSL PR TIR KL, A L LB IS
NTCWE, ZOIDUARHEL LEBED I 2T, VL2 DB OF—MEiZ vt LTHER S L, BB ORBELE DX TR
EREO DB D

LI UMD, HEVIFEERD, ZOWMEBILEIENB VWS, BROIIITERLFEICD, ZOWMFFOLEIDIT
ffid | AIZEH TR 50 533 5133772,

The sea fortress, known as “the fortress of Sweden” and “the fortress of Finland,” was once a proud national symbol. I
made a sand sculpture in the dry dock at the heart of the fortress. The dry dock is still in use today and the sculpture was
made on the day when the gate opened and the Baltic Sea water entered the dock. The sculpture’s form was derived from
the distinctive contours of the fortress, taking on various shapes such as a castle wall, an embankment, an archipelago,
and a whirlpool as it sinked into the waters.

Territories are demarcated by drawing lines on the earth and erecting walls. However, the earth’s surface is not flat by
nature, and is prone to all manner of changes. On such literally shaky ground, how can the consistency of a form be
maintained, and how do forms relate to the surrounding environment?

The contours of any object or idea are in constant flux. Even massive entities like nations must have sites of vulnerability,
variability, and malleability somewhere along their borders.

(UrF A REHBHOI—FZ-Thx TUFT1—%-2/707
BHORA X)L FEHUER. T4 7K EMHS

Camera operators of Linna A Joonas PULKKANEN, Elizaveta KONOVALOVA
Cooperation The Governing Body of Suomenlinna, Viaporin telekka ry



A B3 | ARIKAWA Shigeo

R YRS s T~y | BHEBIN 1 2019. 10-12 | 2V ALITFAT K =2y
Tokyo-Berlin Exchange Residency Program | Residency Period : 2019. 10-12 | Kunstquartier Bethanien

(F#EWE) | Piling Up Stones | 2019-2020

PROFILE

1982 F RREE TN, 7 LAZRTINE LERREEHLRISTEED, 2006 FR REMAFL TR A BMERRIBAIENFE, HMBILPBBE/ECH
FIBBOH T, BORDYMEIIDVWTEBICERES A TRBELLIET B ABDTAE. BRIIICHR-HHSE22E TR | ZENBKRERD.

Born in Tokyo in 1982. Lives and works in Amsterdam and Tokyo. Graduated in Musical Creativity and the Environment from Tokyo University
of the Arts in 2016. Arikawa explores the nature of “seeing” by intentionally interrupting and disrupting the overly simplistic processes by
which people assign meanings, and attempt to understand what they see, in today’s increasingly polarized and radicalized world.

STATEMENT

Y TORIHEDPLRNANVY VT EVF VT BMD, FREERELWITAEZBLUUEAN ZRBRZiE 5, AR
NTVBHR R P THLND D, ZHRBIZIE, BLERTH o7, LB TH o), FTODEHTH 72D, HET
FEOTEDFEIH T, ELEFHOERTH o), MADBWTH o) T, HIiRDO TV — I CHEH-TTHED
EH%E, FFRABEOBMEL Lo AL OREMELTRETEFAY AT —TAAMOER DL ERE/ T, FAVEV)T
LAR, FNZNOEREHD 2 A %035, HAOWEEZ EJE I,

A man who has arrived in Berlin after fleeing the conflict in Syria shares his personal experiences through the act of
piling up cobblestones. Piles of stones are found all over the world and may play the role of signposts, memorials, or
symbols of prayer, while in Japan they may represent the boundary between the worlds of the living and the dead or
mourning for the departed, as in the story of children stacking stones on the banks of the Sanzu River. Taking inspiration
from a German artist’s ongoing project to install brass plates amid paving stones on streets in commemoration of victims
of Nazi persecution, this video installation interweaves elements from Germany, Syria and Japan into a multi-layered
personal narrative.



AFF £ | IMAMURA Aya

ZHENERFETar 6 Os—en) | BHEMIR 2019, 4-6 | PM) ==y TV
Tokyo-Basel Exchange Residency Program | Residency Period : 2019. 4-6 | Atelier Mondial

{Can We Look at Each Other? —HH\\E R D BMFICEI5347h) | 2019

PROFILE

1982 F REBFF A E o NIV EBLAICTEE), 2008 F RIFEAFAEREMMATHELATIRIZE T . N—IL ekt RIFRR. E1t
SNEERINRBPIXV Fo e NERRLEDMA—V %S |AL. ZhoP FORN B REBREUERESIFEL TV S,

Born in Kyoto in 1982. Lives and works in Berlin. Graduated with an MA in Fine Art from Kyoto Seika University in 2008. Imamura draws
on iconography such as veils and women, nudes, idealized sexist representations and exoticized conceptions of race, producing works that
reframe this imagery's concealed intent.

STATEMENT

N—X Iz THIE - JBiRL72{Can We Look at Each Other?) (2019) 1%, A Y AX LV —3¥ a vV AR—A L TR, 7D
B MG D) TVEALTHRND PR BEEE| O =0 O BERTREBI N HRERIERTDH S, SEIE, ZOBEETHR
SNTFLRMHRERIRLC WD, FIRENITE DB RN EFB LI AREOA v AA Vv —v a v id, REFHDORIZ T LV —LE
NIH IR FHATHPVE) ZADEHFHHEE L TRHPWICEL2—F, ZORDIEFRFIEVWERKIZ RO
ZWEWIRBEE)H LTS, RIS RN LR ETRIH I 2HEMIE OAA—IBRRLCLEE ALIZED
ITRIET D DD LRI TIL, 2N 2 BIR T AL IRMET 2,

CanWe Look at Each Other? (2019), created and exhibited in Basel, is a visual experiment consisting of an installation
space, a documentary film being recorded, and a separate “observation room” where this film can be viewed in real
time. Here, the film that played in that observation room is being screened. The installation in the original work, which
uses the process of “total internal reflection” of light and glass, creates a situation where two people facing one another
through something resembling a picture frame have their reflected images momentarily overlap, while they cannot see
one another at the same time. How do people react when images of the self and others change in appearance, including
gender and physical characteristics? The recorded footage offers the opportunity to observe what happens.
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Wik 7Y) 2= — W7 a7 | FEEBIN 2020 1-3 | TOKASVYFvy—
International Creator Residency Program | Residency Period : 2020. 1-3 | TOKAS Residency

{Invasive intimacy (RE&#%#) ) | 2020

PROFILE

1988F T NI U (R=F2 ), DIV v TEILRICTEE), R ZMAAELRIZFERE, DBOBEECEEFRELTOEFDRIEEN
ERRIMERTHICEREL TV,

Born in Ketrzyn, Poland in 1988. Lives and works in Warsaw. Enrolled in a PhD in University of Arts in Poznan. Miller's interdisciplinary work
explores the potential of the body as a means of memory accumulation and communication.

STATEMENT

HEDFIRE AL E NEHFE OB R LR T 270 IZFTHSBH OFEE» AKX — LT, I SULORBEMETH ).,
BUARMED EFACIITHEEC R, RELV ST DD EELESITITDURE, TONRTr—< VAT ERIZLI GO F
T, IR SR DTFIEIT L D) LA TV D, IBORHTBN I HE O NI U< EHDEL, BLBEIcowTE 2
EREETWD, BERH#ELH 22797 - 20V —DXREBRNTNARO T2 I= XL * DB EEFHEAE T2, OV T
ADMIZ, R=FVFOHEFEBOEYM TH L, HIZFNeTLED EIZEWTHio7z, TOKAS TOV YT vV AMIERE,
ZOREFAR—F VY FOZYVASR AR O L HAROBOMOFMI LR IEL L o7z, TOKAS DA =T « AZVAT, Bk
FIZEL T L ICEINTLES T2, R—TF Y FTHROGMED PRI > THESNT, SR, FFHFUITLIETE
TWH, T IADRITECFHEUIRSE ZEHTET,

* N O OKIA DRSS THS L RIZLD, LW, FL, WEI Lo TR BEBELIFETH), AP EALTRETOVTVEEWIH 2 H,

I started with my own memories to study the origin and culture of koi (carp) from an anthropological perspective. Carp

is a cultural construct. It triggers myths, symbols, superstitions, as well as politics and power. In this performance-based
film I challenge myself as a watery being. I repeat my trauma of drowning at the age of three. I speculate about time and
movement. I create hydrofeminist* fairy tale about transgression in the context of deep ecology. My glass fish is an artifact
from polish socialism. Back in times we put them on television sets. I brought her to Tokyo. She became my private bridge
between polish Christmas carp and Japanese koz. During open studio she fell and broke into pieces. In Poland, T used
method of kinzsugi as revival, so she could travel to Tokyo again. This time without me. | *Hydrofeminism relates to the fact that

water is crucial for all individuals, species, and substances, and to awareness that most of the human body is water and we are all connected through water.

B HOE RN, EHILEERIS

Cooperation National Institute for Environmental Studies, Japan, Shinodayama Koi Farm



%32 | 1SHIZUKA Mako
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Tokyo-Vienna Exchange Residency Program | Residency Period : 2019. 4-6 | Kunsthalle Exnergasse

(L—Y L=T[NFOEE (R2H-T) |) (BRAIk#OEE])
Musa Moor ‘Graphic Movements (Lean on Me)’ | 2019-2020 Ju Xian 'Recovering the viridity in my own language’ | 2020
PROFILE
EEREFN, by HRIVAEREREISAISTEE ., 2006F IV NRKFERIAT—THFI-BREEMEBET . 1>X2L—>a> TIM
HETOD I BELESHERBHREE)END, SELEAH R TMbE | ELTESUEREFEPL T HRDBEEAENT X AICHT

2 DIEN[RRVIADNT AERH D,

Born in Hyogo. Lives and works in Stockholm and Hyogo. Graduated with an MFA in Free Art from Malmé Art Academy, Lund University in
2005. Using her experiences of living as “others” in various societies, Ishizuka endeavors to intervene in psychological and physical distances
at the intersection of the global and the everyday, working in various media including installations, actions, social projects, and essays.

STATEMENT

BT 7o NGBREMD | TR, FHTTRIV—rvay 7o ERZEL, B_ALXOEFOFIZHLFHELEL
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W[V T Vb [ LEFZOI N ZHE T2, ANHMEROV—2 a2y P XXFO# = | 217X o7z, COVID#HDA Iy
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T2HDODMELDOWETN %R 2T RADEE | 2 T s,

My ongoing project After-Ripening & Corruption seeks to illuminate hidden aspects of linguistic and cultural border-
crossings in the lives of people on the move, through a series of workshops and social experiments conducted in various
locations. In Vienna, I sought social behaviors that can serve as a slow-acting antidote to lead society toward its ideal,

via attempts to negotiate and translate using words and gestures. I developed this further in South Africa with Graphic
Movements, a series of workshops aiming to put humanity into practice by embodying Ubuntu, an African philosophy
which holds that “a person is a person through other persons” — emphasizing universal bonds among human beings —
and the Chinese character for “human.” In Stockholm during the COVID pandemic, I have been engaged in the current
series of experiments Recovering the Viridity to ruminate on the gaps between past and present as things change. There T
project myself, as a person who has been away from my own mother tongue and influenced by various foreign cultures,
onto society, which has lost its norms and is trying to adapt to unfamiliar circumstances.
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International Creator Residency Program | Residency Period : 2020. 2-3 | TOKAS Residency

{R—LH327) | Homecoming | 2020

PROFILE

1986 F At Fh, EBEMSIZEE), 2009FH—FFX—XALKFT7 (> T7 - NEBEFEE, EIREESR2L—2 a3  EHIfEL TV,
READEFICRONBA -V 1-ET7ERDNEVWRLEET —V(C HEFHORBL ARBEFRER-TVS,
Born in Taipei in 1986. Lives and works in Shanghai. Graduated with a BFA from Carnegie Mellon University in 2009. Works primarily in

painting and installation. Tseng's art practice derives from the dark humor and unrequited desires found within contemporary living conditions.
He often plays on the intimate relationships of subjects.

STATEMENT
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PRIBEOLT L ULEEF EH I DI, HEER ORI FE BB UL 2 RDL T,
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ZBANALOFVORKLH D, LI BVIRHORKEILEDE 22750, LAREIL., Al AMOTEIZEMLZ
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Inspired by Tokyo’s corporate lifestyle, I worked with the themes of loneliness and companionship. The exhibiting works
include my collaboration with a local “ojisan” for hire and the continuation of the ideas into a new project. For the first
part, I connected and invited Hideki to act in multiple roles as a friend, life consultant, and model. Using the camera
lens, I documented stills of our interactions and dynamics. In the photography series, the subtle changes in poses and
expressions call upon the subject’s patience, empathy, and emotional support.

For the second part, I was inspired by the constant changing and fleeting relationships. It prompted me to create a video
game that indefinitely plays on its own by an artificial intelligence, where the main character navigates different rooms of
a house to find his partner. Each time the two characters are reunited, the interior layout changes, the two are separated,
and the process of searching repeats itself indefinitely. The work is a reference to the childhood game of hide-and-seek,
a metaphor of lovers’ struggle, and an illustration of tender and fleeting moments. The work also proposes a theoretical
question whether or not an AL can fall in love by imitating human behaviors.
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FBA . | HASHIMOTO Jin
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Installation for Memory Code

B2, Bk BES 2020
Wall, brass plate Dimension variable

&7EEE | Taiwan wall

JXIyy3a—K KR T7IIIVEEE % 700%1,000x50mm 2020
Cosmic Code Wood, acrylic 700%1,000x50mm each
*EY—a—-F—&14L1940 R, AALHDHE(19405) 491x302x30mm 2019
Memory Code - Taipei 1940 Wood, city map of Taipei [1940]
PN (G 25— 2 (BAHOBE19405), 460x690x10mm 2020
SERZLTEDOREE TAINEOMEEE(19414£4A1R).
INUKICHI BOOKS RPN : A5 R SRS mAR(19355))
Neighborhood and Childhood Collage (City map of Taipei [1940], Aerial photograph

taken by the U.S. Air force [April 1, 1941],

Town Plan; a detailed map according to Japanese

commerce and industry: Taipei city map in

commemorating of the Taiwan Expo [1935])
BZAEE | Japan wall
AEY—2a-K K. T7IIIVIEE, 77)IVER &700x1,000x50mm 2020
Memory Code Wood, acrylic, acrylic plate 700x1,000x50mm each
XE)—a—F—REF . AR, 7R 350%x300x50mm 2020
Memory Code - Vestiges Wood, resin, acrylic plate
XE)-a—-F—5 i 321" 2020

Memory Code - Revisiting Video

B S | TAKAISHI Akira

O CT N (Y

U FA 235 5'02" 2020
Linna A Video
Jr7FB B{& 5'02" 2020
Linna B Video

B EEY | ARIKAWA Shigeo
e fmeawm ]

aEED DG FrRIET S 14' 45" 2019-
Piling Up Stones Single-channel video 2020

LA} #E | ™MaMURA Aya

N T (Y T

Can We Look at Each Other? 235 7' 03" 2019
—$HHEVERDDIEFICERIZIEZT Video




‘?}Vi‘/f F Vv | Martyna MILLER

N T EY R

Memory Carp (*EU—hH—7) A& 21'58" 2020
Video

Daily swim with Koi at e 2' 02" 2020

Shinodayama Koi farm (excerpt) Video

(FEFH LR 5 TORBED KX (FhHE))

Plastic ghosts of Kikukawa B{g: 1'38" 2020

FHNDOTZZFy7T—ZR) Video

Zombie kintsugi (V> E ¥ U¥) ATV 1. TLE, &k GES 2020
Object, TV, video Dimension variable

Invasive intimacy (1RESHILIRE) B {&R 14'01" 2020
Video 3'59"

1332 | 1SHIZUKA Mako

Cr 7N

L—YL=T[XFOEE(BEE-T) | T=0 avT AL RaL—ar 15'01" 2019-

Musa Moor ‘Graphic Movements (Lean on Me)’ (B{&. PVC 7L, ATZ) 2020
Workshop, installation (Video, PVC film, artificial turf)

REE[R#AOmEE ] T=02ayT AR =23 (T v—h)  AIE 2020

Ju Xian ‘Recovering the viridity
in my own language’

Workshop, installation (Cutting sticker)

Dimension variable

BRIBDODHED N EESTS]
Ju Xian ‘Shifting Mindset’

T=7ayT ALREL—2 3 (hyF T Y—b)
Workshop, installation (Cutting sticker)

B 2020
Dimension variable

EEAIA-7]
Ju Xian ‘O-U’

TN EE1 G —Ya>
Act, sound installation

5'00" 2020

VX — XY | RexyTSENG

N YT

EFFA ER 1,500%1,107mm 2020
Hideki A Photography

E7%B BH 1,500x1,107mm 2020
Hideki B Photography

E7*%C ER 1,500%1,107mm 2020
Hideki C Photography

E7%D 4= 1,500x1,107mm 2020
Hideki D Photography

BEE16 g 2' 44" 2020
Aisle 16 Video

K—LHh3ILT TIVI)X L e 2020
Homecoming Algorithm Dimension variable
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Creators

IHARA Koro

OTSUBO Akira

KIM Jihee

KOROMO Shinichiro
SHIMAUCHI Mika

HOJO Tomoko

Charinthorn RACHURUTCHATA
LEE Kai-Chung

2020/8/22 (Sat.) - 9/27 (Sun.)
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Creators

ARIKAWA Shigeo
ISHIZUKA Mako
IMAMURA Aya
Rexy TSENG
TAKAISHI Akira
HASHIMOTO lJin
Martyna MILLER
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Kunstraum Kreuzberg/Bethanien KUNSTHALLE EXNERGASSE | WUK
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ATELIERMONDIAL

Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

Partner Institutions: Atelier Mondial (Basel, Switzerland), Kunstraum
Kreuzberg/Bethanien, Berlin City (Berlin, Germany), Kunsthalle Exnergasse
(Vienna, Austria), Centre Clark, Conseil des arts et des lettres du Québec
(Quebec [Montreall, Canada), Treasure Hill Artist Village, Artist-in-Residence
Taipei (Taipei, Taiwan), HIAP [Helsinki International Artist Programme], The
Finnish Cultural Foundation (Helsinki, Finland)
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Tokyo Arts and Space Hongo

2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
URL www.tokyoartsandspace.jp/
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